Installation view of Breath of Silence by Chen Wei at Blindspot Gallery, 2025.
Courtesy the artist and Blindspot Gallery.




Figures are scarcely present in Chen’s work, probably
because they are crushed under the weight of unfulfilled
desires and the illusion of progress or absorbed by social
media and its promises of'a better world.

Entering Chen Wei's new solo exhibition at Blindspot Gallery is akin to
stepping into an alternate space-time continuum. Where visitors enter,
the title is displayed on a semi-transparent silver partition, illuminated
by undulating waves of light that oscillate like a musical frequency. This
partition functions as a threshold, inviting visitors to traverse into the
world of the Chinese artist, renowned for his meticulously staged
photographs and his enigmatic universe, situated between dream and
reality.

Chen has conceptualised and curated the gallery space, integrating its
peeling walls and concrete flooring to construct an environment
reminiscent of a theatrical stage. Through the subtle interplay of light,
shadow lines that echo the linear compositions of his artworks and a
carefully orchestrated dialogue between colours and textures, the
exhibition creates a cohesive visual and spatial experience. The artist
demonstrates here that image-making is not his sole end but that he
rather operates as an architect or a stage designer whose apparatus aims
to question our collective sense of reality and our ability to seize it.

The artist has long been fascinated by the liminal space between the real
and the virtual world. His photographs are entirely constructed within
his studio, conceived methodically as cinematic tableaux that often
verge on the absurd yet remain impeccably balanced. His compositions
impart a sense of perfection so striking that it borders on the surreal.
However, the objects and scenes he captures are drawn from everyday
life: stacks of paper, lemons, a door handle, a man engrossed in his
mobile phone - familiar elements that, once framed by the artist’s lens,
detach from reality and transition into a realm of uncanny strangeness.
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A significant portion of the works presented belong to the New City
series, initiated in 2013. This body of work can be interpreted as a
portrait of Beijing, where the artist is based, or more broadly as a
reflection of any city that, like the Chinese capital, embraces rapid
modernisation in an unceasing pursuit of vertical expansion and dazzling
spectacle. Over time, the series has evolved, continuing to mirror the
country’s social transformations as observed by Chen. More recently, his
works have drawn inspiration from the Covid crisis, the growing
influence of social media and the advancement of artificial intelligence.

Figures are scarcely present in Chen’s work, probably because they

are crushed under the weight of unfulfilled desires and the illusion of
progress or absorbed by social media and its promises of a better world.
Breath of Silence (2024), the work that lends its title to the exhibition, is
a large-scale nocturnal photograph depicting the silhouette of a man,
backlit, hunched beneath a transparent tent. This tent, resembling an
oversized, yellow-tinged rain cape, also evokes the protective coverings
used during the pandemic. Anchored by large stones, it completely
encloses the figure, reinforcing a sense of absolute solitude. However,
the man is illuminated by the beam of a blue spotlight - a hue
reminiscent of the core of a flame. Surrounding him, a yellow halo
further accentuates this interplay of light. This composition

generates a striking tension between the absolute stillness of the scene
and the evocative palette of fire, seemingly smothered beneath the
plastic shroud.
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Installation view of Breath of Silence by Chen Wei at Blindspot Gallery, 2025.
Courtesy the artist and Blindspot Gallery.
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What is revealed to the viewer are absent bodies,
positioned within a cold, blue-toned environment, while
the screens burn with anicy flame.

Installation view of Breath of Silence by Chen Wei at Blindspot Gallery, 2025.
Courtesy the artist and Blindspot Gallery.

This tension is also evident in the three videos Light Me (2021), which
open the exhibition. These moving images resemble lightboxes, so
subtle are they in their motion - flickering halos of light and shadows
that imperceptibly stretch, suspending time itself. Each video presents
an individual entirely absorbed by a phone or computer, so captivated
that their consciousness is fully immersed in the virtual realm. What is
revealed to the viewer are absent bodies, positioned within a cold, blue-
toned environment, while the screens burn with an icy flame.

Opposite this series of videos, the LED sculptures from Trouble City
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(2025) shine brightly, their multicoloured points of light twinkling in the
night, drawing attention to and embellishing the structures they adorn.
Like the gleaming towers that define contemporary cityscapes, they
symbolise economic success, attracting workers from across the country.
Yet these structures remain under construction, their scaffolding still
visible. The scrolling messages they display are company slogans aimed
at corporate employees, which the artist generated using ChatGPT:
phrases such as “Work hard. Have fun. Make history.” or “Watch
anywhere. Cancel anytime.” These pieces of text, barely discernible
beneath the vibrant LED motifs, appear almost concealed. The use of
artificial intelligence to generate these slogans inevitably raises
questions about their authenticity, reinforcing a central theme in Chen's
work - the perpetual confusion between reality and its simulacrum.

Further, in the large photograph Tears on the Ground (2024), a solitary
column stands alone, surrounded by glass spheres within a deserted
place bathed in sandy hues. This may represent a train station or a
waiting room. Transitional spaces seem to hold particular significance
for the artist, who presents locations functioning as passages between
distinct worlds and states of being. A floating curtain separates the two
exhibition rooms, symbolising this transition. A blurred image of a
rain-soaked landscape, captured through a window, is projected on its
light surface. Movement from one side to the other occurs fluidly,
accompanied by the persistent sound of rain throughout the gallery. This
experience parallels the crossing of the mirror in Alice in Wonderland.
What worlds do we traverse? Fantasies, dreams or tangible territories?
The work, in any case, casts its soft, bluish-golden lights throughout the
space, acting as a lure.
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Installation view of Breath of Silence by Chen Wei at Blindspot Gallery, 2025.
Courtesy the artist and Blindspot Gallery.




Installation view of Breath of Silence by Chen Wei at Blindspot Gallery, 2025.
Courtesy the artist and Blindspot Gallery.
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Installation view of Breath of Silence by Chen Wei at Blindspot Gallery, 2025.
Courtesy the artist and Blindspot Gallery.

Opposite, The Stars of Last Night (2024) seems to offer key insights for
deciphering the artist’s work: the photograph depicts the abandoned
front of a traditional shop, likely closed due to its inability to compete
with the profitability of larger retailers. The broken display window, with
its scattered and damaged neon lights, speaks of a world that has ceased
to exist. However, a door to the left stands ajar. This is the same door
found in other works, characterised by its fine, semi-transparent stripes.
What world does it open to? If the shop's display is merely a facade,
where are the behind-the-scenes elements? We find ourselves at the
heart of a cascade of mise en abyme, copies of the same image recurring
infinitely within itself, without a reference point to identify the real. And
after all, is this necessary?

One leaves the exhibition with a long-lasting sense of internal emptiness
yet paradoxically also with one of hope: beyond or despite illusions, and
in whatever world we inhabit, we can still create marvels to hold onto.
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Installation view of Breath of Silence by Chen Wei at Blindspot Gallery, 2025.
Courtesy the artist and Blindspot Gallery.

BHY - BENFEMBHNLEDE R TESREES » LFHEHE - A
AT EBEERERS B T AMBREEEMNER - BEE T RENF
RPN EE—IRE BB 2 BAR L AMREOEE -

5N - KIEREESR (Tears on the Ground) (2024%) > —1BIIE
TR FRIUSVERESNERIGIME  FAER LB - 8T
BEXEISREEE - BEEEHNFHEUEMREERHRESE - it
FREIRMISHT > REEAEE REFEREMNEE - —EERASNE
BORTMERRE  ERSHEEEEE - —BERESHTIRRKE
BNEMBESY %  RETETEENEZRE L - BERSHERNEER
Al > FEEEREANRRLIENRE - LLEEER > M (BES4ZHLE)
MBS - RMRZFMETAREER 2 2418 S5 BRE
BRIBARE 2 MR > BHERAERETHANE FTEMINESEN
= R A%

MEREEMIESR (The Stars of Last Night)  (2024%F) T &#REE
MRMVBIWEIRME TR R : Bt T EEHEHNEREMR - RA
BERREAB AR T EENRTIEENEEMAPIEE - WENEEERE
BERMNEIE - RRZE—ECHREHRER - Am - ZAIAPIHEE - 3
BFIEZRENFERGY > FRELMRAMERTRELIRBIILE
F9 - EROEMETLR ? BEERNRIIRERE  BEBSEBITRNER
IE?HMERBCERN—EREBHEBENZL - HEEEREEAPES
1815 AR BT ASRYRHENAEEE - B5 - BLEF?

BEUNEEE  VTEERSEEREANETER AN FELIEEE
2 DEISES  BROESEONR  RADAASEEETNS
o -

ARTOMITY SPRING / SUMMER 2025 91



