





“The Second Interrogation” is Wang Tuo's first solo exhibition in Hong Kong. The (BZXEM) BTHAREBENERERE - REFNERTE
Second Interrogation, the titular work of the exhibition, is a two-part video installation (BZREM) B—EH2FLTMESNMINEREGEE - LEE
based on the artist's observations and reflections on cultural censorship in the art LRERG > THEERERE - FRER T THOAFER
world in China in recent years. The first part of the work consists of a two-channel BFf &R ARBMER X EBENHENRE - FmLiE
video, and the second part a single channel. The work stages the dramatic encounter of T—UEMRK—EBEEEZEBECHNEE KR ERIVEHF -
the fraught friendship between an artist and a censor, as well as the creeping tension in MABBREZEAE » FREZAHBANR2MOERME  TEEER
their exchanges. Together and in reversing roles, they ask fundamental and existential 12 BiiRAESE ? Bl NEFERESEE ?

questions about the arts, testifying to the uncertainties they share about the purpose
of artin society: whatis the role of an artist in an authoritarian state? How could art

bring about social change?

Film still from The Second Interrogation {E_RER) #EEHE



Film still from The Second Interrogation {E_RER) HGEE

The Second Interrogation {58 _=RZE /™)

2023

Video installation (color, sound, 4K) in two parts RGEE (E8 . BE - 4K MBS
Part one: Dual-channelvideo, 24' 30" &I &5REEG - 24' 30"

Part two: Single-channel video, 29' 26" T : EBSREREE - 29' 26"

Edition: 5+ 2AP RS : 5+ 2AP

The titular work is a sequel to Wang's preceding piece, The Interrogation (2017), which
depicts the psychological methods of conducting interviews by a local commissioner for
Discipline Inspection, who was himself once put into the position of an interviewee years
ago. In the 2023 rendition of The Second Interrogation, the artist envisions this dialectic in
two extreme yet grounded positions where the artist becomes the censor, and the censor
becomes the artist. Provoked by their different conjectures on the future developments

of China, the censor and artist both begin a conscious shiftin theiridentities: after a series
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of private dialogues and confrontations, the artist slowly becomes a covert surveillant FRERIRE s MBEBRITEHSE T 2T —ESERRPER
examining the ideological problems of the art world for the government, whereas the censor MEEFER - B AFRN—GRERER > BRUEEREER
seems to have grasped the true essence of art in a totalitarian state. The focal point of their 1989 FAEIERAIRAEMI AR L5 EHRE B BEEtal
discussion is notably the re-examining of the seven astounding performances (knownasthe — {T&Z4; (£ TtRI]E ) - &E& > EEMFRIEEN—HI
"Seven Sins") at the 1989 China/Avant-Garde Exhibition in Beijing, which triggered great stir WANRAEMARNITAIREG  BEERATRKBETIE

in the Chinese art community and faced severe scrutiny by the authorities. During the artist's HEm - 2R 7T HEZ2ME=TFRZESNEE - MRTE

t

subsequent restaging of the Seven Sins performance, the censor intervenes and transforms IRBEPRMITENNEIERZBE » IRTEEARAR -
the entire piece. The two figures demonstrate the enduring legacy of Chinese art history
from thirty years ago, and the salient reality where our action is the link between the past,

the present, and the future of the nation.

" After those two gunshots was that cold summer when people took to the U IR e 2, B, a2 R, A
streets and disappeared. Everything was so hopeful yet so hopeless. I often L, RAAEIEER, — U el HE, X2l
think of that unfinished summer. Those young people, along with countless JERB R . F o RS A A5 R g B R, HFELEEEA
other young people, eventually became the ghosts of history. " FIERFE RN — 2, R L TR, |

—— Script extract from The Second Interrogation — (EZREM) s









" Art is a weapon,

it debunks the lies that deviate from common sense. !

— Script extract from The Second Interrogation

Wang Tuo introduces Weapons, a new series of oil paintings depicting portraits

of anonymous individuals who are part of the underground art and culture circle,
working within the margins of China's art scene. Painted from self-portraits taken

by the subjectsillustrated, these images are banal yet intimate. Inspired by the book
Weapons of The Weak by James C. Scott, trivial acts of uncooperativeness are used
as an everyday form of resistance by the exploited and powerless in a system of
inequality. The exhibition will also feature his new drawings derived from The Second

Interrogation and archival images of people’s campaigns.
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Improvisation of Blue Ill
(EBENERE I )

2023

Oil on canvas HERZ
64 x85cm



Improvisation of Blue |
(BEENEXRE)
2023

Oil on canvas HEA
120x 82 cm



Improvisation of Blue Il
(BBENERE I )
2023

Oil on canvas BB
40x 61 cm



A Nice Piece of Paper

(&)
2023

Oil on canvas SHZ A
50.3x60.8cm



Reading (BA:E)

2023

Oil on canvas JHEA
64 x85cm



Too Excited to Sleep {5<IR)
2023

Oil on canvas JHEA
82x120cm
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------ We remember

because of the ordinary workers who died then.
We cannot remember most of their names
because we do not know most of their names.
We never did. But we remember them as people,
and we remember that

we never knew their names -.-.... "

Poetry extract from Why We Remember June Fourth by sinologist Perry Link
B EERRMIBL Perry Link M5 (FKMAMTE B Junesth)



The Eve of Preparation
(EHFRIRIRY

2023

Oil on canvas HEA
64x85cm



The Angry Poet
EHA S E N

2023

Oil on canvas JH&E A
40x 61 cm



To Drag At the Backstage of Wonderland
(ERAREESEER)

2023

Qil on canvas SHE7A

61x40cm



Before Going Out i 3%80)
2023

Oil on canvas SHE A
60.8x50.3cm



Writer in Winter Bar
(ERETEFEIEY
2023

Oil on canvas A&
80.4x65.5cm



The sixdrawings are derived from the video installation The Second Interrogation
and archival images of people's campaigns in China. From their titles to imagery, with
Wang's fluid and expressive brushstrokes depicting extended limbs or body parts
unnaturally intertwined together, these drawings reveal the spirit of these bottom-to-

up revolutions, unarmed but resolute, vulnerable yet powerful.
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Study for Hunger Strike from Patrick Zachmann
{Patrick Zachmann ElEEH %)

2023

Charcoal on paper [RE4H A

54.5x79 cm (paper size)

69 x93.8x2.6 cm (framed size)



Study for Demonstration of A Failure
(RBRIENARY

2023

Charcoal on paper [RE4H A
54.5x79 cm (paper size)

69 x93.8x2.6 cm (framed size)



Rehearsal of A Performative Homage Il
(EESERENAOHESR 11 )

2023

Charcoal on paper [RE4H A&

109 x 79 cm (paper size)

131.5x 101 x 3.4 cm (framed size)



Rehearsal of A Performative Homage |
CEE = BUERAIHERR | )

2023

Charcoal on paper fRE4H 4

54.5x79 cm (paper size)

69 x93.8x2.6 cm (framed size)



Practice of Powerlessness |
(BAORKEE | )

2023

Pastel on paper §Zf3 % 4K
54.5x79 cm (paper size)
69x93.8x2.6cm (framed size)



Practice of Powerlessness Il
(BAORKEHEZB 1)

2023

Pastel on paper §Zf3 % 4K
54.5x79 cm (paper size)
69x93.8x2.6cm (framed size)



WANG TUO
b. 1984, Changchun, China

Wang Tuo interweaves Chinese modern history, cultural
archives, fiction, and mythology into speculative
narratives. Equating his practice to novel writing, he
stages anintervention in historical literary texts and
cultural archives to formulate stories that blur the
boundaries of time and space, facts and imagination. His
work spans across film, performative elements, painting
and drawing. The multidimensional chronologies he
constructs, interspersed with conspicuous and hidden
clues, expose the underlying historical and cultural forces
at work within society. Embracing a uniquely Chinese
hauntology, Wang proposes "pan-shamanization" as

an entry point to unravel the suppressed and untreated
memories of 20th century China. Through historical
inquiry, Wang's works, often unsettling and dramatic,
disentangle collective unconsciousness and historical
traumas. His more recent work critiques contemporary
conditions of censorship, more specifically the tensions

within the push and pull between artist and authority.

Wang's recent solo exhibition "Wang Tuo: Empty-
handed into History" was presented at UCCA, Beijing
in 2021. His other solo exhibitions were held at

Present Company (New York, 2019), Salt Project

(Beijing, 2017), and Taikang Space (Beijing, 2016).
Wang also participated in group exhibitions at KADIST
(San Francisco, 2022), He Art Museum (Guangdong,
2022), Song Art Museum (Beijing, 2022), Incheon

Art Museum (Incheon, 2021), National Museum of
Singapore (Singapore, 2021), OCAT Institute (Beijing,
2021), Power Station of Art (Shanghai, 2021), Shanghai
Duolun Museum of Modern Art (Shanghai, 2021),
National Museum of Modern and Contemporary Art
(Seoul, 2020), Aranya Art Center (Beidaihe, 2020),
Serpentine Gallery (London, 2020), Today Art Museum
(Beijing, 2019), Long March Space (Beijing, 2019),
Kunsthalle Baden-Baden (Baden-Baden, 2019), Julia
Stoschek Collection (Disseldorf, 2018), Zarya Center
for Contemporary Art (Vladivostok, 2018), and Queens
Museum (New York, 2017).

Wang was selected for the OCAT x KADIST Emerging
Media Artist Residency Program in 2020 and was artist-
in-residence at Queens Museum in New York from 2015
to 2017. Furthermore, he was awarded the 10th Three
Shadows Photography Award in 2018.

Wang currently lives and works in Beijing, China.

COLLECTIONS

M+, Hong Kong

Centre Pompidou, Paris

KADIST Art Foundation, Paris and San Francisco
Fondazione In Between Art Film, Rome

Power Station of Art, Shanghai

Long Museum, Shanghai

Times Art Museum, Guangzhou

Today Art Museum, Beijing

New Century Art Foundation, Beijing

Three Shadows Photography Art Centre, Beijing

Howard Gotlieb Archival Research Center, Boston
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" The system is a mixture, blending people into a
mishmash of love and hate. We are all caught in this
love-hate relationship, and I want nothing more than

to make the world a better place. "

— Script extract from The Second Interrogation
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B I i n d s p 0 t www.blindspotgallery.com
+852 2517 6238 | info@blindspotgallery.com

G a I I e r y 15/F, Po Chai Industrial Building, 28 Wong Chuk Hang Road, Wong Chuk Hang, Hong Kong
Opening hours: Tue - Sat, 10:30am - 6:30pm; closed on public holidays



