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Blindspot Gallery is please to present the works of Pixy Liao this year at UNSCHEDULED 2021. Following the 

success of her first solo museum show Your Gaze Belongs to Me at Fotografiska New York this year, Liao’s 

works at UNSCHEDULED will span a series of photographs, videos, objects and a wallpaper installation. 

Pixy Liao is known for her staged photographs featuring interactions between herself and Moro – her 

Japanese partner 5 years her junior. Liao’s series of images take on an underlying humour whilst challenging 

male and female roles within standardised relationship models. Treating her relationship as an experiment, 

she develops the ongoing Experimental Relationship project where she and Moro subvert gender stereotypes 

in front of the camera. As the photographer and the director, Liao embraces dominance, initiating contact in 

most images whilst Moro adopts the role of the submissive and objectified muse, reversing the superiority 

and the history of the male gaze. These unique dynamics range from subtle to explicit. 

ጱ獺֢牐矑ꖘꗆ蔩疑犡ଙꔣ羴夹�Fotografiska 玡ށ讨向ୁ䌔ꔣ�UNSCHEDULED 2021 珊匍ꗆ蔩疑皘蝵گ
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Image size:
Photographer and Her Muse ̽硢䒍甇ጱ耈ේ̾
2014

Digital C-Print

75 x 100 cm

Edition of�3

37.5 x 50 cm

Edition of�5



Image size:
Together We Rise̽౯㮉Ӟ蚏瘊蚏̾
2020

Digital C-Print

100 x 75 cm

Edition of�3

50 x 37.5 cm

Edition of�5



Image size:
Spit̽珲̾
2014

Digital C-Print

75 x 100 cm

Edition of�3

37.5 x 50 cm

Edition of�5



Image size:
We are connected ̽౯㮉ፘ矑茐̾
2015

Digital C-Print

100 x 75 cm

Edition of�3

50 x 37.5 cm

Edition of�5



Image size:
Door Stopper̽槹殸̾
2017

Digital C-Print

75 x 100 cm

Edition of�3

37.5 x 50 cm

Edition of�5



Challenging displays of affection in public spaces, Liao brings her practice outdoors in Hug by the 

Pond (2011) and Get a firm grasp of your man (2010) where their comfort with vulnerability is tested 

and conservative ideas of concealing intimacy are challenged. Almost all the time, we spot the shutter 

release in the palm of Liao or Moro’s hand; suddenly, the audience is equally vulnerable as we become 

aware that we are being examined and provoked with our voyeurism. Capturing Moro in dresses and 

kimonos further questions the necessity for representation, in both Find a woman you can rely on (2018) 

and You don’t have to be a boy to be my boyfriend (2010), Liao shows that gender fluid expression does 

not make him any less of a man. 
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皘࿄ฎMoroಋൎ硢秚盠槹娄牧蝡圵䌘Ԇ矒稗ጱ疻ᐏֵ薪唰犋ꕼ眤憽ᛔ૩ጱ缆憙ک憎ݢӾ牧薪唰᮷ߝ

ཿ阑ࣁᤩ犢ᘏ䲒憙牧蝱ᘒ眤憽犋ਞ牐ྌक़牧̽ࣁತӞ㮆֦ݢ犥狅ꘑጱ穇Ո̾�2018�� ֦݊̽犋አ覍괔ฎ㮆

ካꖥ狶౯ካ๏̾�2010҂Ӿ牧蛪茐ᤸ蕕๐ጱMoroๅ蝱Ӟྍጱֵդ蔭०݄嬝牐֢ߝӾ牧皘

࿄ݻ౯㮉蔭ก牧獨ꔷ㵕ጱ蔭ᐏ㪔犋ᒵꔣ仂䠔ካ蛪ղ牐



Image size:
You don't have to be a boy to be my boyfriend ֦̽犋አ覍ฎ㮆ካ胼狶౯ካ๏̾
2010

Digital C-Print

100 x 75 cm

Edition of�3

50 x 37.5 cm

Edition of�5



Image size:
Hug by the Pond̽穰ऱ螲ጱ䢐಼̾
2010

Digital C-Print

75 x 100 cm

Edition of�3

37.5 x 50 cm

Edition of�5



Image size:
Find a woman you can rely on ̽ತӞ㮆֦ݢ犥狅覎ጱ穇Ո̾
2018

Digital C-Print

100 x 75 cm

Edition of�3

50 x 37.5 cm

Edition of�5



Image size:
Open Kimono̽碀樄ጱ๐̾
2018

Digital C-Print

100 x 75 cm

Edition of�3
50 x 37.5 cm

Edition of�5



Image size:
Get a firm grasp of your man ̽ᇑᇑ瞟֦֘ጱካՈ̾
2010

Digital C-Print

100 x 75 cm

Edition of�3
50 x 37.5 cm

Edition of�5



Taking a closer look at things, we come across For Your Eyes Only, Liao’s photographic series of bodily close-

ups. Simplified forms are composed with the curvature of buttocks and breasts, images of touch intensify 

sensations of intimacy, but not without humour as mundane acts transform into theatrical performances. 

In Debut (2012), red curtains part to reveal a mooning bottom; and in Play Station (2013), red nail varnish 

draws explicit attention to the fingertips attempting to censor nipples. A phallic representation emerges in 

Ping Pong Balls (2013), as a hand grips a white cloth pouched with a pair of balls.

墋㻌ꕭ矑瑿ೌ硢ᛋ蟂ߝFor Your Eyes Only̾牐֢̽ڜ揳蜱蛪꘨ጱ獺֢ฎ皘࿄ጱ蛪꘨蜱ว羬ےӞ奲ๅݚ

ԥ಄ጱใ娄牧霎猟Ӿጱ藉砜ๅฎ䔶麁ԧꗖੂጱ眤Ꭳ牧吚蝡Զ෭ଉᤈ傶ᤩ旉麁傶瞁玀ጱ蔭ᄍ䦒牧ଟ认眤

阑ꘊԏფڊ牐̽ࣁጭ䁰̾ҁ2012҂Ӿ牧夺ᜋ癷ᤩ樄牧襷ڊӞ㮆ط疵胂牪̽ࣁ蝿瞁秚̾ҁ2013҂Ӿ牧

䂍茐夺ᜋ瞲ከရጱಋ瞲㳷䌔Ոጱ憙娄缏ޕڰکਙಅ手霎螘荠ጱԥ毣Ӥ牐̽ԕԖꕟ̾�2013҂Ӿ牧Ӟ櫇ಋ

瞟֘Ӟꔧ۱ꗏ茐獋ᔉԕԖꕟጱጮ牧୵ꔍ糠ই褞芉牐



Image size:
Ping Pong Balls̽ԕԖ純̾
2013

Digital C-Print

75 x 100 cm

Edition of�3

37.5 x 50 cm

Edition of�5



Image size:
Debut ̽ጭ䁰̾
2012

Digital C-Print

75 x 100 cm

Edition of�3

37.5 x 50 cm

Edition of�5



Image size:
Play Station̽蝿瞁秚̾
2013

Digital C-Print

75 x 100 cm

Edition of�3

37.5 x 50 cm

Edition of�5



Image size:
Jello̽ຎ㲺̾
2015

Digital C-Print

75 x 100 cm

Edition of�3

37.5 x 50 cm

Edition of�5



Image size:
Nipple Kiss̽ԥ毣ԏ̾ޗ
2013

Digital C-Print

75 x 100 cm

Edition of�3
37.5 x 50 cm

Edition of�5



Image size:
Golden Mouse̽ᰂ诊̾
2014

Digital C-Print

75 x 100 cm

Edition of�3

37.5 x 50 cm

Edition of�5



Image size:
Breast Ass ̽ԥ瞆�疵胂̾
2019

Digital C-Print

100 x 75 cm

Edition of�3

50 x 37.5 cm

Edition of�5



Image size:
Red Cardigan ̽夺ᜋ樄ᤔ̾
2014

Digital C-Print

75 x 100 cm

Edition of�3

37.5 x 50 cm

Edition of�5



Atop a desk, Breast Spray (2015) is Liao’s ready-made sculpture in which she assembles a silicon breast to a 

water sprayer filled with milk. Besides rendering the breast into an object, Liao weaponises this female organ 

of nurture by altering the nipple into a nozzle. In the accompanying film Milking the garden, she demonstrates 

the function of the object by spraying Moro’s face aggressively, blinding him with milk. Behind the object, a 

wall-sticker shows a larger-than-life Moro dangle from a clothes hanger, his limp body surrendering him 

into a prop. The inanimate Breast Spray appears to assert more power than him. 

疻薩䲜ᶎӤ珊匍ጱ̽㽆ং絵̾�2015҂ฎӞկኧᏑ腙嬝ԥ݊㽆絵奲ݳᘒ౮ጱ匍౮ߝ꘍य牐皘࿄ࣁ䌔ԥ

಄ᇔ麁ጱݶ䦒牧阑䌔ਙጱԥ毣虋傶㽆雷牧ֵ괔蝡Ӟ׀妔籧訅ጱ穇瑊ਥ౮傶ྎ瑊牐ࣁ袅猟̽ꖴ瑼㽆ং̾

Ӿ牧皘࿄疻ᐏԧ㽆ং絵ጱֵአ牧甇๖Moroጱᶎ蟂㽆ং牧犤犢商犋樄縄牐̽㽆ং絵̾ꖤጱ䃞ᶎ揳℅Ӥ牧

珊匍ڊӞଏMoro䟑ࣁ蔬ຝӤጱ霎猟牧犢ጱ蛪꘨篷ێ瑿璎䟑牧ইݶӞկ螇ٍሻ؍� ń� ፘ穉ԏӥ牧ش笕硭䢗

ጱ̽㽆ং絵̾犲Ԓๅٍኞێ牐



Milking the garden ̽臺瑼㽆ং̾
2015

Single-channel video 㻌毱螇袅猟

2'01"

Edition of�5 + 2AP



Breast Spray ̽㽆ং絵̾
2015

Silicon breast, spray bottle�Ꮡ郜ԥ಄牧㽆䄐 15.2 x 15.2 x 25.4 cm



Image size:
Hang In There̽䟑ࣁᮎ愊̾
2015

Digital C-Print

100 x 75 cm

Edition of�3

50 x 37.5 cm

Edition of�5



One wall of the booth features a unique wallpaper designed by Liao, exhibiting a playful pattern with 

repeated icons of breasts and penises. Music plays from within a small kitchenette. On a small CRT television 

screen, two PIMO (Liao and Moro’s art and music collective) produced films, We Girls (2015) and What is the 

meaning of this? (2018) present Liao and Moro conducting an array of cheeky antics. Liao’s works reveal 

the constant flux and multiplicity of relationship dynamics and gender reversals, permitting a pathway for 

mutual understanding with her blatant humour. Her photographs present with clarity a model that provides 

women an expansive vision of possibilities beyond their society’s preconceived notions. 

疻֖Ӟ㳷ጱ䃞ᶎӤ珊匍ԧ皘࿄ᇙ獨戔懯ጱॅ℅牧ԥ಄ꖮ褞芉ጱ霎䰬ᤩኞ㵕瑿ᣟॅࣁݳ℅羱觽Ӿ牐Ӟෟጱ

ੜࣳ䓻䲜獉㯽㬵ᶪ䰐牧ӞݣCRT굆憙Ӿ㳷砮硯PIMO �皘࿄ꖮMoro奲౮ጱ櫕Ո䰐褧҂蕣֢ጱ굆̽౯㮉穇

̾�2015�݊̽蝡ฎՋ牫̾�2018҂牧珊匍皘࿄ꖮMoroӞ羬ڜꕁ绅ௗጱᤈ傶牐皘࿄ጱ獺֢괘ᐏ

茐ꗖੂ橕狌ጱꔷ㵕牏ग़᯿牧犥݊獨ጱ旉矦牐蝚螂皰䟴ጱଟ认牧皘࿄傶ꗖੂ橕狌Ӿጱ櫕ො樄ஂྌ

ቘ薹ጱ蝢螇牧甇ጱ硢阑傶穇᩼᩻׀ᐒ괡碪ਧ憒塅ጱ憙ᰀꖮݢꖥ牐



We Girls̽౯㮉穇̾
2015

Single-channel video 㻌毱螇袅猟

1'19"

Edition of�5 + 2AP



What is the meaning of this? ̽蝡ฎՋ讕牫̾
2018

Single-channel video 㻌毱螇袅猟

2'15"

Edition of�5 + 2AP



Penis and Boobs Party Wallpaper ̽褞芉胷蟂窔䌘ॅ℅̾
2015

Wallpaper ℃℅

Size variable 疳ੑݢ虋



About Pixy Liao

Pixy LIAO (b. 1979, Shanghai, China) is a multidisciplinary artist whose practice covers photography, 

installation, video and performance. Liao is known for her staged photography, where she poses with her 

partner, Moro, who is Japanese and five year her junior. Her works challenge the traditional gender roles in 

heterosexual couples, humorously revealing the multitude of ways to be together. 

Liao’s solo exhibitions include “Your Gaze Belongs to Me”(2021) at Fotografiska, New York, “Choose Your 

Own Adventure” (2020) at SCOPE Hannover, Hannover, Germany and “UNE RELATION EXPÉRIMENTALE” 

(2019) at the Rencontres d’Arles in Arles, France. Liao has also participated in exhibitions and performances 

in institutions internationally, including How Museum, Shanghai, China (2020); National Gallery of Australia, 

Sydney (2020); Open Eye Gallery, Liverpool, UK (2019); the Museum of Sex, New York, USA (2017); Asia 

Society, Houston, USA (2016); and Firstdraft Gallery, Sydney, Australia (2016); He Xiangning Art Museum, 

Shenzhen, China (2014).

Liao currently lives and works in New York.

橕ꔣ皘蝵ށ

皘蝵ށҁ1979ଙኞꔣӾ㾴Ӥၹ҂ฎӞ֖ড়Օꗆ蔩疑牧甇ጱ獺֢窩荠硢牏蕕ꖙ݊蔭ᄍꗆ蔩牐甇犥娒疩ୗ

硢֢ߝ傶Ո盿Ꭳ牧ꖮ֢傶覄眤㬵რጱካMoroӞݶ౮傶ᛔೌ䌘虡牐甇ጱ֢ߝ䜗㯽妞ካ穇橕狌ጱࢴਧ秇

ୗ牧ଟ认瑿矐懵ꗖੂ橕狌ጱݱ圵ݢꖥ牐

皘ጱ㮆疻۱ೡ羴夹Fotografiskaጱ� “Your Gaze Belongs to Me” (2021)牏盓㾴笠蘊শ� SCOPE 硢櫕ଙ疻ጱ�

“Choose Your Own Adventure” (2020) ဩ㾴ᴨ凟ۦ硢℄ጱ� “Ӟ㮆䋿涢ጱ橕狌” (2019)牐甇阑ꔣӮኴݱ

瑿ጱ秚䯤㷢ꖮ疻薩݊蔭ᄍ牧۱ೡӾ㾴Ӥၹጱ聅蔩記 (2020)牏舣㾴ڥᇔၳጱ�Open Eye Gallery (2019)牏聅

㾴羴夹ጱ玡ᇔ記�(2017)牏聅㾴ջේꘕጱ㫎窓㶧괡�(2016)牏�ꕅ窓盿ੰጱ�Firstdraft Gallery (2016)牏Ӿ㾴

窼ࣉጱ֜굉獟聅蔩記 (2014)牐

皘匍ꔣ聅㾴羴夹ኞၚૡ֢牐



+852 2517 6238  |  info@blindspotgallery.com

15/F, Po Chai Industrial Building, 28 Wong Chuk Hang Road 

Wong Chuk Hang, Hong Kong

Opening hours: Tue - Sat, 10:30am - 6:30pm

Closed on public holidays

www.blindspotgallery.com


