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Sun! Sun!is Jiang Pengyi’s fifth solo exhibition at Blindspot Gallery
since 2010. This exhibition presents three recent photographic
series by Jiang: his newest large-scale series Sun! Sun! (2018-2020),
Foresight (2017-2018), and emulsion lift series Medium (2017-
2018). Extreme conditions materialize into fixed photographic
images - the brightest burn of sunlight, the bacterial craters in the
dark side of the moon, and the spiritual ecstasy of contact. Jiang’s
solo exhibition testifies to the pre-human desire to create images,
narrating a history of photography that exists before human

intervention and stretches beyond technological innovation.

Following through Jiang’s committed experimentation with analogue
processesinphotographic materials, thesethreeseriesfeaturevarious
exothermic, chemical and sculptural manipulation on negative and
polaroid films. These myriad approaches in experimentation dates
back to his pivot from the exteriority of digital photography to the
interiority of cameraless photography, manifesting the creative
thread from the darkroom manipulation of Dark Addiction (2013),
Intimacy (2014), In Some Time (2015-2016), The Sun Matched with
the Sea (2017), and Dissolution (2017). Jiang’s analogue work recalls
Jeff Wall’s seminal essay Photography and Liquid Intelligence (1989),
where Wall sketches the uneasy tension between the wet movement

of nature and the dry optical mechanics of photography.
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In Sun! Sun!, Jiang Pengyi harnesses nuclear forces in a balance of
uncontrollable combustion and meticulous experimentation. The artist
uses a magnifier to focus diffuse sunlight, creating flames that burn
through a proprietary cardboard-contraption covering the opening of
the light-sensitive film, creating fissures for incandescent exposure. The
resulting images are multisensorial spectral arrays of burns, like scars on
retina tissues, like afterimages whén we stare at the sun for too long, the-
ghostly spectra that have long fascinated aesthetes, theoreticians and
artists. Following the spectral theories of Goethe and Schopenhauer,
Jiang belongs to a tribe of sun gazers, with an obsession for violent

gesture and childish glee in conjuring fire magic.
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Sun! Sun! No. 2
K5 KRE! 5629
2018

181 x145cm




Sun! Sun! No. 3
K5 KH! 539
2018

150x120cm



Sun! Sun! No. 7
K KB SB TR
2018

181 x145cm



& "

i 1
k.!"

Sun! Sun! No. 4
K5 KB5! B4
2019

181 x145cm



Sun! Sun! No. 9
b NI R Ll
2020

150x 114 cm




Sun! Sun! No. 34
A3 K5 58345
2019

100 x 78 cm




Migrating to the dark side of the moon, Jiang creates the Foresight series in
abject chthonic darkness, Icarus descending upon the underworld. The artist
places refuse like fruits and vegetables on negatives and abandons the heap
for organic processes to take its course. As times passes, fecund bacteria
and fungi colonize, decompose, and release bioluminescent pigment, a
microorganic ink painting by other means. These underground activities
create psychedelic images and unknowable patterns freed from human
agency. Harking back to the uncontrollability of traditional film photography,
the resulting image remains a mystery till the final moment of reveal and
fixing. The title Foresight is thus a misnomer, for the series is founded on
the utter failure to foresee a certain future, an ecological indictment for

consumerist excesses, blind leading the blind.
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Foresight No.2
AR F25R%
2017-2018
189x150 cm
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Foresight No.4
AR 545k
2017-2018

150x 120 cm
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Foresight No.10
AR 3105k
2017-2018

187 x 150 cm




Foresight No.14
AR 81458
2017-2018

100x 80 cm



Foresight No.16
AR $165%
2017-2018
189x150 cm






Foresight No.18

FER $185%

2017-2018

100x 80 cm



Foresight No.26 Foresight No.27
FER %265 FER S275%
2019 2019

46x35x5cm 46x35x5cm



For a medium commutes us between the earthly existence and celestial
transcendence. Not all is cameraless, and in Medium, Jiang uses instant
films to capture found images of Christian and Buddhist art, and then
manipulates the work with an emulsion lift, draping them to create unique
objects that blur the line between photography and sculpture. Recall the
Holy of Holies in the temple of Jerusalem, the ecstasy of Saint Teresa’s ,
and the martyrdom of Saint Sebastian. The artist likens the intimate and
private contact between the deity-photographer and the receptive-film in

the dark room as the eroticism between lovers, or the spiritual experience

only does the artist reference the history of aniconisf and

between human and a higher being. In Jiang’s deconstructive I/g%)\
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major world religions and political regimes, he te

urge of human beings to create and gaze up%
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Medium No.1
SR BN

2018
36.2x30.3x7.2cm




Medium No.7
B8 B8

2018
36.2x30.3x7.2cm



Medium No.9
B HoR

2018
36.2x30.3x7.2cm
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Medium No.11
LR 115

2018
36.2x30.3x7.2cm



Medium No.12

EhE 1258
2018
36.2x30.3x7.2cm



Medium No.14
TR F145%

2018
36.2x30.3x7.2cm



Medium No.25
SR8 H255%

2018
42.3x34.9x7.2cm



Medium No.29
B8 H295%

2018
42.3x34.9x7.2cm






Sun! Sun! No. 2

KK 5825%

2018

Archival inkjet print mounted on aluminium,
toughened acrylic

W AR e S TE > $1 B 52 52 N ESEARIR S
181 x145cm
Edition Rras: 3 + 2AP

Sun! Sun! No. 4

KB K5 58450%

2019

Archival inkjet print mounted on aluminium,
toughened acrylic

Wi AR P S F T B> S B 52 52 N ESEAR RS
181 x145cm
Edition Rz 3 + 2AP

Sun! Sun! No. 9

KK 895k

2020

Archival inkjet print mounted on aluminium,
toughened acrylic

WS AR P S F TE > $ B 52 52 N ESEAR IR
150x 114 cm
Edition Rz 3 + 2AP

Foresight No. 2
AR #25%

2017-2018

Archival inkjet print mounted on aluminium,
toughened acrylic

e 4R e R 4T N 81 b 50 52 A SRR AR S
189 x 150 cm
Edition Rzs: 3 + 2AP

Foresight No. 10
AR 81058

2017-2018

Archival inkjet print mounted on aluminium,
toughened acrylic

TR 4R P R T N 81 b S0 S A SRR MRS
187x 150 cm
Edition R4s: 3 + 2AP

Foresight No. 16
AR $165k

2017-2018

Archival inkjet print mounted on aluminium,
toughened acrylic

W 4R P R T BN 1 b SR 5o A ENSEARARAE
189 x 150 cm
Edition R4s: 3 + 2AP

Artwork Index
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Sun! Sun! No. 3

KK 58350%

2018

Archival inkjet print mounted on aluminium,
toughened acrylic

Wil AR 0B SR A TN M1 E 20 5o D EnERAR R
150 x 120 cm
Edition Rr4s: 3 + 2AP

Sun! Sun! No. 7

PN NI NG

2018

Archival inkjet print mounted on aluminium,
toughened acrylic

WO AR OB R A TED MM E 20 5o D En SRR R
181 x145cm
Edition Rz 3 + 2AP

Sun! Sun! No. 34
K KRR 58345%

2019

Archival inkjet print mounted on aluminium,
toughened acrylic

R AR I S FTEN > $( L ER 5o D E SRR AR AR
100x 78 cm
Edition Rr4s: 3 + 2AP

Foresight No. 4
AR B4k

2017-2018

Archival inkjet print mounted on aluminium,
toughened acrylic

e 4R e SR T N $81 b 50 52 A EnSEAR MRS
150x 120 cm
Edition f4s: 3 + 2AP

Foresight No. 14
AR #1458k

2017-2018

Archival inkjet print mounted on aluminium,
toughened acrylic

HRL 4R B R T N 8 L5052 A SRR MRS
100 x 80 cm
Edition Rr4s: 3 + 2AP

Foresight No. 18
FER 185k
2017-2018

Archival inkjet print mounted on aluminium,
toughened acrylic

FEL 4R B R T N 8 bSn 5o A E SRR MRS
100 x 80 cm

4 Edition KA 3+ 2AP



Foresight No. 26
TER 58265%

2019

8’ x 10’ Polaroid

8x 10 ERBHANER R

32.5x21.5 cm (work size fERR )
46 x35x 5 cm (framed size #£#% R )

Medium No. 1
BRE B
2018

Instant film, acid free cardboard, 18K gold
nail, acylic box

BIRER - ~ B R AR 18K 4T
27.4x21.5x2.5cm (work size &R )
36.2x30.3x7.2cm (framed size #&#%R~T)

Medium No. 9

SR8 Fom

2018

Instant film, acid free cardboard, 18K gold
nail, acylic box

BRRERE - ~ AL R AR 18K 5T
27.4x21.5%2.5cm (work size fERRT)
36.2x30.3x 7.2 cm (framed size ##%R~t)

Medium No. 12
Bh2 F125%
2018

Instant film, acid free cardboard, 18K gold
nail, acylic box

BORERE 1 ~ B R AR 18K 4T
27.4x21.5%2.5cm (work size fERRT)
36.2x30.3x 7.2 cm (framed size £ R )

Medium No. 25
SR8 52558
2018

Instant film, acid free cardboard, 18K gold
nail, acylic box

BIRERE F ~fEEE R AR 18K 4T
33.4x25.8x2.9 cm (work size fERRT)
42.3%34.9x7.2cm (framed size &4~ ~T)

Artwork Index
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Foresight No. 27
AR 8275

2019

8’ x 10’ Polaroid

8x 10 EREHANER A

32.5x21.5cm (work size fE&R~)
46 x35x 5 cm (framed size % R)

Medium No. 7
BRETR
2018

Instant film, acid free cardboard, 18K gold
nail, acylic box

ENFERE A ~fERL AR 18K 4T
27.4x21.5%2.5cm (work size fE&RT)
36.2x30.3x 7.2 cm (framed size #&#%R~t)

Medium No. 11
HREFE115%
2018

Instant film, acid free cardboard, 18K gold
nail, acylic box

BIFER A ~ B R AR 18K 4T
27.4x21.5x2.5cm (work size fE@RRT)
36.2x30.3x 7.2 cm (framed size #£#%R~t)

Medium No. 14
SR8 1458
2018

Instant film, acid free cardboard, 18K gold
nail, acylic box

BIRERE b ~EEE R AR 18K 4]
27.4x21.5x2.5cm (work size fE&R )
36.2x30.3x 7.2 cm (framed size 8 R<F)

Medium No. 29
A8 2958
2018

Instant film, acid free cardboard, 18K gold
nail, acylic box

BIFER A ~ B R AR 18K 4T
33.4x25.8 x 2.9 cm (work size &R~
42.3x34.9x7.2cm (framed size 4R ~T)



Jiang Pengyi JEMBZc
b. 1977 in Hunan, China S &

Jiang Pengyi constantly innovates with the infinitely generative potentialities of the photographic
medium. His recent artistic evolution has taken him from digital photography to the experimentation
with the materiality of photographic film, from the exteriority of excessive urbanisation to the interiority
of human existence and sexuality. With the use of cameraless analogue technique, traditional darkroom
processes, and the application of instant film materials and found images, Jiang creates large-scale

abstracts works and unique sculpturesque instant-film objects.

Jiang has been awarded the BarTur Photo Award in 2020, Aletti ArtVerona Prize for Photography
in 2011, the Jury Grand Prize from the Société Générale Chinese Art Awards in 2010 and the Tierney
Fellowship Award from the First Annual Three Shadows Photography Award in 2009. Jiang was invited
to participate in the Helsinki Photography Biennial 2012 and was nominated for the Prix Pictet 2012. His
work is collected by The Burger Collection, CAFA Art Museum (China), DSL Collection (France), Frac des
Pays de la Loire (France), Fondazione Banca Aletti (Italy), Guy & Myriam Ullens Foundation Collection
(Switzerland), Kadist Art Foundation (France and USA), Tierney Family Foundation (USA), UniCredit Art

Collection (Italy and Germany) and White Rabbit Contemporary Chinese Art Collection (Australia).

Jiang currently lives and works in Beijing, China.
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% Blindspot
Gallery
www.blindspotgallery.com

+852 2517 6238 | info@blindspotgallery.com

15/F, Po Chai Industrial Building, 28 Wong Chuk Hang Road
Wong Chuk Hang, Hong Kong

Opening hours: Tue - Sat, 10:30am - 6:30pm

Closed on public holidays


http://www.blindspotgallery.com

