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In an age of democratization of imaging technology, we are all at once photographer and subject. This is ever more so during a global
pandemic endured with practices of social distancing, quarantine and isolation. On closeness, Robert Capa famously said, “If your pictures
aren’t good enough, you didn’t get close enough.” The insistence on proximity is nonetheless qualified by “enough”, an intuitive call on
the material space, relational dynamic and affective state of the situation. Centred around the play of distance, Closer is a group exhibition
featuring nine living and late artists who work with an expanded field of portrait photography in different eras. Artists critically mediate

their physical and psychological distance with subjects and sitters. For distance, now more than ever, is a gesture of care.
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Eros and Thanatos undergo a tender transformation in Nobuyoshi Araki Sentimental / Winter Journey (1970-1990). This iconic series
starts with the honeymoon journey of the photographer and his wife Yoko in 1970, and ends with Yoko’s struggle with ovarian cancer
and eventual passing in 1990. The First Year of Heisei (1990) captures the photographer himself wearing a face mask while visiting Yoko
in the hospital. His furrowed eyebrow and side-long glance behind the spectacles express a deep concern posing as an unanswerable

question to the viewer. Our sentimental journeys are bound by the same destination.
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Sentimental Journey
R PA
1971/2017

Gelatin silver print $RESAT £
32.9 cm (image size) | 27.7 x 35.4 cm (paper size)




Sentimental Journey
R WA
1971/2017

Gelatin silver print $RESATE
21.9x 33 cm (image size) | 27.7 x 35.5 cm (paper size)



Sentimental Journey
RS Z Bk
1971/2017

Gelatin silver print $REE4R &
21.9x 33 cm (image size) | 27.7 x 35.5 cm (paper



Sentimental Journey
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The First Year
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1990 /2013

Gelatin silver print &
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Portraiture is an old art form and is traditionally commissioned by a patron. The portrait image symbolizes the power, importance,
virtue, wealth, taste and authority of the sitter. A famed portraitist for celebrities, Nadav Kander’s subjects include sitting presidents
such as Barack Obama (2012) and Donald Trump (2016). Both images were featured on the cover of Time magazine’s Person of the Year
issues. The portraitist not only depicts the facial features of the sitter, but its personality and even the psychology of the person, such as
the white-haired Obama’s seriousness in facing a second term after ceding control of the House of Representatives to the Republicans,
or Trump’s bellicose trepidation after a surprise landslide victory against Hillary Clinton. In a time when the act of representing others
or being represented comes with a series of polemics and responsibilities, Kander’s images are testament to the continued challenges

and relevance of photographic portraiture.
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Nadav Kander
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Barack Obama Ill, Washington DC, USA, 2012 \ \\
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Pigment Print BBRIFTED ' I
66 x51.5cm ' *I




Donald Trump I, New York, USA, 2016
2016

Pigment Print BERHTEN
66 x51.5cm




Distance between the photographer and portrait subjects become tantamount in preserving the objectivity in observing. Lai Lon Hin’s
expanded portraiture collapse the abject physical distance of the voyeur with the hysterical closeness of the iPhone’s digital zoom. In
a new slideshow work bells and whistles (2021), the flaneur-photographer grifts and grafts fleeting shots of anonymous passers-by.

Unconscious routines, expressive exhaustion, tight binds, startled gazes, and unchecked reverie, all of these are the little moments

that create the weave of our urban existence.
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Lai Lon Hin
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bells and whistles
SRSEFNE ¥
2021

Single channel video EE3EiE %1%
3'40"

(film still #x{&EE)



bells and whistles
SRSEFNE ¥
2021

Single channel video E3EiE%
3'40"

(film still $x{&EE)



The practices of self-portrait and depicting one’s partner as muse take a playful union in Pixy Liao’s ongoing Experimental Relationship
series (2007-present). Featuring the artist and her Japanese lover Moro, Liao stages themselves in different locations and
configurations, performing an equal relationship between the photographer and the muse-subject. The Photographer and Her Muse
(2014) notably inverses the prevalent male gaze in the history of photography, establishing the artist herself as the nexus and impetus
of creative vision. In Hug by the Pond (2010) and Together We Rise (2020), Liao lets Moro hold and press the camera shutter, ushering a

collaborative dynamic that erases the hierarchy between the two.
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Pixy Liao
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Photographer and Her Muse
WA AV R
2014

C-print
75x100cm




Door Stopper
P78
2017

C-print
37.5x50cm
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Together We Rise
B —EUEE
100x 75¢cm

2020
C-print



The mosaic representation of a city congeals into the epic portrait of a nation. In Liu Zheng’s The Chinese series (1994-2004), the
photographer travelled around the vast country and shot images of common people. The names of his subjects are not known, but
identified in typology, akin to the oeuvres of August Sander and Diane Arbus. The photographer distills Historicity in a time of great flux
into tableaux of folksy characters, absurd bodies, destabilizing genders, neglected individuals, and inevitable tragedies. The candid

little lives of the Chinese people are laid bare.
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Two Homeless Boys, Beijing
MERRS % > bR
1998

Archival inkjet print KB4k IE 2 TEN
35x35cm




Buddhist Monks Play Martial Arts, Shaolin Monastery, Henan Province
IFRARE, TROWF
2000

Archival inkjet print W4k & 2=3TEN
35x35cm

Three Transsexual Males, Shenzhen, Guangdong Province
RERE > IRES
1999

Archival inkjet print 4R IE2$TEN
35x35cm



An Actress of Hebei Opera, Huoshentai, Henan Province
— BT FHNCES > AR AERE
2000

Archival inkjet print W4k & 2=3TEN
35x35cm

Folk Entertainer, Linggiu, Shanxi Province
REBHENZEZA  LIBAER
1995

Archival inkjet print 4R IES2$TEN
35x35cm



Folk Opera - Zhong Kui, Yixian, Hebei Province
REBBIEAENE - S5 5%
1995

Archival inkjet print Wi 4R IE = $TED
35x35cm

An Old Peking Opera Actor Playing a Female Role, Beijing
ZEBE tR
1995

Archival inkjet print IS AR IE =T ED
35x35cm



Convicts Fetching Water, Baoding, Hebei Province
FTKMALE, AHLRE
1995

Archival inkjet print X 4R /& 23T EN
35x35cm

Two Miners, Datong, Shanxi Province
MEREETA - ILFAKE
1996

Archival inkjet print B4R IE 24 TEN
35x35cm



Two Gaming Children, Beijing
mEEERZF > bR
2000

Archival inkjet print KB4k IE 2 TEN
35x35cm



Daido Moriyama’s Japan, a Photo Theater (1968) is the first photobook published by the prolific photographer, which established his fame
and unique style of grainy, rough and gritty imagery. In the series, Moriyama records the lives of members of a travelling theater troupe.

His focus is later augmented to include images of women in different rooms and settings, locating the eros of looking in different surfaces,

faces and bodies.

FRILAERREBN SR - REGIFAMEMA - 181% - FMEHNREEASRE - tNEFEEE (BI5FEN) (1968) 4T —4H
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Daido Moriyama
FILXKE



Japan, A Photo Theatre
RIS E




Japan, A Photo Theatre
BB EY
1967

Gelatin silver print $REE4R &
61x50.8cm




Untitled (or Seperation, 1970)
ey

2y

1969

Gelatin silver print $RESAT £
40 x50 cm




Untitled

B
mE

1990

Gelatin silver print $REE4R &
50x40cm




Untitled
4 B

23y

1978

Gelatin silver print $REGAT £
50.8 x61 cm



For an inalienable kinship is forged into every shutter click, gaze and pose. In My Mum series (2014), the late Ren Hang asks his mother
to work with the usual props that appear in his oeuvre. Unlike the normal relationship between Ren and his models, Ren’s direction
behind the camera is at once filial and irreverent, his subject authentic and performative, their relationship loving and hierarchical.
This is perhaps another level of portraiture, for the subject to be a self that she does not normally reveal. A sense of utmost intimacy

prevails: mother performs for his son and becomes co-conspirator in his intent.

BXE TR BEANEEEHEGHATDEN—E - & (HeEH) 5 (2014) F > EfRBREECHER > TLHT BHRER
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HF_ABRBRAZOMXERBHERS - ERARHEBENS—BX > EREBEHZRRTIELIFAGEREANNENS—EEK - &H
BHRRBLTNE - SRARFEDL » WIREMNEEKRSHE
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Untitled 62
mIn62

2014

C-print

67 x100cm




Untitled 65
|65

2014

C-print
67x100cm




The late Yau Leung captures the seductive eros of the 1960s-1970s in Hong Kong. Yau was once a staff photographer at the Cathay film
studio (1960s-70s), and was commissioned to photograph promotional shots for actresses and actors in studio settings. These starlets
seem confident in their individuality, racy in their provocation, and intentional in performing their sexuality. They become bombshell,
Suzie Wong and arabesque seductress. Barring the economics of show business, these portrait subjects acquire a degree of agency in

their self-fashioning and self-expression.

EMNBRARTEEN  tTERNZEARS - BRBERIEREEFTEELHRATDNBIAM (1960FKE1970FK) - HIRES
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Yau Leung
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Untitled
ma
1960 - 70s

Vintage gelatin silver print 2HAR{ESREEFE
32x24.2cm (image) | 35.5x 28 cm (paper size)




Lam Tsuen Outing

MHERE
1960 - 70s

Vintage gelatin silver print 2HiR{EIREEFE
45.6x38 cm (image) | 45.6x 38 cm (paper size)




Gao Ling, Cathay Film Studio
5% BRRS
1967

Vintage gelatin silver print 2R EREEMHE
27.3x24.3cm (image size) | 35.5x28 cm (paper size)




Du Juan

A5
1961

Vintage gelatin silver print 2 HAR{ESREEFE
37.1x21.2cm (image size) | 37.1x21.2.cm (paper size)




Zhang Haier takes many muses in many iterations, forms and genders. In his famed Bad Girls series (1980s-90s), the photographer
roams the streets of Guangzhou, asking girls from all walks of life to pose for him. One muse stands out, Hu Yuanli, Zhang’s then
girlfriend now wife, a crucial partner who often helped him initiate conversation with potential subjects. His portraits resist

the classification of women as virtuous, dissolute, or prostitutes. In another series, les filles (1990s-2000s), Zhang expands his
representation of femininity by photographing transsexuals and transvestites in their intimates surroundings, further challenging the
systemic oppression in the classification of genders. Zhang’s candid imagery liberates the desexualized representation of bodies in

Maoist and early opening China, forging kinship via the genuine human experience of physical desire and yearning for self-expression.

ok 5L SR VS HT RI A S AE il ~ ICRERIERIZ2IR - A E R (BLREX) &5 (1980F1990F ) - BEEEREMERLSS - BEEMEE
YFEMEVIREERIEN - HPF—EZBHRRFINA S HMAIAE » tEERRNHE - EGEM—EEHE LRBBYHRENEEE - RERA
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Zhang Haier
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Hu Yuanli by the Window, Guangzhou, 1987
BEHERTRF - BN - —h/\tE
1987

Vintage gelatin silver print 2[R EIREEMHE
57.3x38.7 cm (image size) | 61x50.5cm (paper size)




Hu Yuanli, Guangzhou, 1987
BRIRE > BN - —h/\EE
1987

Vintage gelatin silver print R2RR/EREEME
45x29.9 cm (image size) | 50.5x 38.3 cm (paper size)




Long Hu with Miss Lin, Guangzhou, 1989
MBERRER, BM, —h/\NE
1989

Vintage gelatin silver print R2RR/EREEME
57.8x39.1cm (image size) | 61x50.5cm (paper size)




Miss Lin, Guangzhou, 1989
ME, BN, —h/\hE
1989

Vintage gelatin silver print R2RR/EREEME
57x39.2 cm (image size) | 58.9x50.6 cm (paper size)




Zhang Yibin, Guangzhou, 1988
SRIEEAVE, BN, —h/\\E
1988

Vintage gelatin silver print 2R EREEMHE
46.7x46.8 cm (image size) | 59 x50.5 cm (paper size)




Lune Violette In “Victoria’s Secret” Lingerie, Guangzhou
BE“WSFITWE"NKRNEA - BM
2004

C-print on metallic paper
100x75cm




Lune Violette
%8 EM
2007

C-print on metallic paper
100x75cm




Nobuyoshi Araki
TEAHE e

b.1940, Tokyo Japan HAE IR

Nobuyoshi Araki is one of the most well-known Japanese photographers and contemporary artists in the world. He
studied photography and film at Chiba University. In 1990, he received the Photographer of the Year Award from The
Photographic Society of Japan. His debut museum solo exhibition titled “Sentimental photography, sentimental
life” was held in 1999 at Museum of Contemporary Art in Tokyo, Japan. Following that, his work has been exhibited
extensively at different institutions around the world, such as “Nobuyoshi Araki: Self, Life, Death” at the Barbican Art
Gallery (London, UK) in 2005, “Araki Gold” at l'Istituto Nazionale per la Grafica (Rome, Italy) in 2007 amongst other.
Over the course of his career spanning 45 years, Araki has published over 450 books. His works are held in numerous

museum collections including the Tate in UK and the San Francisco Museum of Modern Art in the USA.

Araki currently lives and works in Tokyo, Japan.

A EEEP— Ut RANBZNHABEMRENEMRK - T TERBHERBERER  1990F - EHTK
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Nadav Kander
b. 1961, Israel &7

Nadav Kander moved to Johannesburg, South Africa, when he was three. He began photographing at an early age
and moved to London in 1985. Kander is an internationally renowned portrait photographer, and a photographic
artist who works in series. Combining biography, landscape, and history, his projects features diverse subject
matters, including rivers in China and England, and radioactive ruins in Ukraine and Russia. His works often reflect
the outer surroundings of a place, and more importantly the inner conditions of the people. In 2009, he was
awarded the Prix Pictet for Yangtze, The Long River series. His work has been exhibited at major institutions and
museums, including the Museum of Contemporary Photography in Chicago, USA (2015), Barbican Centre (2014)
and National Portrait Gallery in London, UK (2012), in addition to solo exhibitions at Les Rencontres d’Arles, France

(2014) and Palais de Tokyo in Paris, France (2005).

Kander currently lives and works in London, UK.

Nadav Kander =2 ERIENHRETE - qijs 1985 FREREMN ° Kander (L FRRERBES > thE—
UBIFEAZ N EGET - B - TRRAGBAEENAIE - thEIFIEERTAY - SRNEL - WSEARE
ERE : PEING T ~ ZBEINREBLY - SRBEMERHSZEER EEE « Kander WE@E T ANER
RIE > BEEMN - 2RIT AMRTERRE o Kander B (IBF—RII) RIS 2009 £ Prix Pictet #BFZ1E o
it B 2B ZEFNENEBNRE - B1EEBZ INSFNE R EME (2015)  EEEBHELEE 44790
(2014) MEEE R B &EE (2012) - WHL AR R EN R EN (2014) MEBREFR=EE1TERE (2005) -

Kander IRPSZEBfEE BN TIE -



Lai Lon Hin

FEEATE

b.1982, Hong Kong &%

Lai Lon Hin has been practising photography since the early 2000s, including a focus on the material of instant film,
and is best known for his snapshot aesthetics. In 2013, he discontinued the use of professional cameras, turned his
focus exclusively to the phone camera, and has since ceaselessly published his works on social media. Lai practises
a mode of seeing through framing and zooming in, which forces his personal vision and perspective upon the viewer
in a nearly hysterical manner. Lai has participated in several group exhibitions, including “Inside China [Journées
Thématiques]” (Palais de Tokyo, Paris, 2015); “Hong Kong Photography Series 2: City Flaneur - Social Documentary
Photography” (Hong Kong Heritage Museum, 2010), and Pingyao International Photography Festival (China, 2008).
His work is collected by Hong Kong Heritage Museum (Hong Kong) and M+ Museum (Hong Kong). He was also an

editor for the art magazine KLACK. In 2018, he published his first monograph Teleportation.

Lai currently lives and works in Hong Kong.

BEAZE B 2000 F A BIIAIE BB AIME - HAR S BF BN R ROBIE - 2013548 - W EFERBEXBHME
RAFHRE  TEEEMTEHRFEERESm - thABRAKBEGMIHEE FVEE  ERE—BEENEER
% MHEERE—ERRES > BAFHERMAFEAANGENRMOREEHE - BREZ2HNEER
B AR MR R = AYEEE “Inside China [Journées Thématiques]” (2015) ~ HFE X LIEMEN "B BB RIES
T mgE—HELERR (2010) RPEITFERBRERSE (2008) © MAIE @I EE XL BDENIMR
B IBAEEILT - fth D IEEREE =M (KLACK) MI4REE - 72018 EIRMBEASRE (BHERERE) -
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Pixy Liao
Bi&E

b.1979, Shanghai, China R E_t 5

Liao is a multidisciplinary artist whose practice covers photography, installation and performance. Liao is known
for her staged photography, where she poses with her boyfriend-turned-muse, Moro. Her works challenge the
traditional gender roles in heterosexual couples, humorously revealing the multitude of ways to be together.

In 2019, Liao had a major solo exhibition at the Rencontres d’Arles in Arles, France. Liao has also participated in
exhibitions and performances in institutions internationally, including the UCCA Center for Contemporary Art
(Beijing, China); He Xiangning Art Museum (Shenzhen, China); the Museum of Sex (New York, USA); Asia Society
(Houston, USA); Open Eye Gallery (Liverpool, UK); and Firstdraft Gallery (Sydney, Australia).

Liao currently lives and works in New York.

BB R —UBENEMR - tOAIERERS - BRERTEEN - BUREXBEERAATMN > thelfE
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Liu Zheng In 1991, Liu Zheng graduated from the Beijing Technology Institute in China. From 1991 to 1997, Liu worked as a
§u§$ photojournalist at one of China’s most prominent newspapers Worker’s Daily. He also co-published New Photo
magazine with fellow artist RongRong in 1996. Liu’s work is collected by major international institutions and
b.1969, Wugiang, China 325 collections, including Deutsche Bank Collection; Daimler Art Collection (Germany); Sigg Collection (Switzerland);
The J. Paul Getty Museum (Los Angeles, USA); International Centre of Photography (New York, USA); The
Metropolitan Museum of Art (New York, USA); Museum of Contemporary Art (Los Angeles, USA); San Francisco

Museum of Modern Art (San Francisco, USA).

Liu currently lives and works in Beijing, China.

B$FHT1991 F REFALTIRAMBTFUAR © 11E1991F19975F - BIRAS (ARBIR) EEBRCE © BIRINFR1996F £
B BEMRRRARRIM T GER) Mt o MFREERMAOBREZ T - KESEMBYE  BEHE
REMEEE - RE- S EWE - ESIRAEWEE ; BEBBEEME @K In 7 okl PriE -
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Daido Moriyama
FILXE

b.1938, Osaka, Japan HAKER

Daido Moriyama was an assistant to photographers Takeji Iwamiya and Eikoh Hosoe before he started to work
independently in 1964. He was awarded the New Artist Award in 1967 by the Japan Photo Critics Association. In
1968-1970, Moriyama was involved in Provoke, an experimental photography magazine, which promoted a style

of photography regarded as “are, bure, boke” (grainy, blurry, out-of-focus) that came to define post-war Japanese
photography. Moriyama had solo exhibitions at The Fondation Cartier pour ’'Art Contemporain in Paris, France
(2016); The Metropolitan Museum of Photography in Tokyo, Japan (2008) and Metropolitan Museum of Art in New
York, USA (1999). In 2012, he became the first Japanese to be awarded the 28th Annual Infinity Awards (Lifetime
Achievement) presented by the International Center of Photography (ICP) in New York. His work is collected by
prominent institutions including the Museum of Modern Art in New York, USA; the San Francisco Museum of Modern
Artin San Francisco, USA; the Metropolitan Museum of Art in New York, USA; the Getty Museum in Los Angeles, USA,;

the Museum of Fine Arts in Boston, USA; and The Centre Pompidou in Paris, France.

Moriyama currently lives and works in Tokyo, Japan.

HFURESEIBEEREE R R TR AR » HEN51964F M AB IR « 1967F » FRILIRRT!
{Japan : APhoto Theater) EHARBEHIRBE AL © [51968E 19704 - FILUIMAT BRMIBZ S
(Provoke) - HHZE—Ff8 7L - 7L - /R71  (FE#E -~ &8~ BEE) WEBERKE > AT TEENBRES -
AUBRERFMDENEMETE (2016) ~ RRIBEEME (2008) RALIAEEEAMTIFE (1999)
BITERE - 20125 > FUNABEESAOBERBEZHORENFEERRE (BREMHE) WEEAA - a9
MERZE B BYERE > BEEZENANIRAEMEME - ZEE=EFHNES I LIRCEMENE - ZEAN
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Ren Hang
£

1987-2017, Changchun, China FER&E

The late Ren Hang used the photographic medium to depict scenes of spontaneity, where the young naked subjects
are staged in explicit poses. Ren carefully choreographed the compositional arrangement, iconic make-up (e.g. red
lips and red finger nails) and mise-en-scéne, all of which straddle between meticulous intentionality and momentary
inspiration. Despite the playful and colourful scenes filled with young and beautiful bodies, his images portray
human conditions filled with loneliness and vulnerability. Ren was awarded the Outset | Unseen Exhibition Fund

at Unseen, Amsterdam in 2016 and Third Terna Contemporary Art Award, Italy in 2010. Important solo exhibitions
include “LOVE REN HANG” (Maison Européenne de la Photographie, Paris, France, 2019), “Ren Hang” (Museum of
Fine Art, Leipzig, Germany, 2017), “Naked/Nude” (Foam Fotografiemuseum, Netherlands, 2017) and “Human Love”
(Fotografiska, Sweden). Ren’s works is collected by National Gallery of Australia and White Rabbit Contemporary
Chinese Art Collection (Australia), CAFA Art Museum and Three Shadows Photography Art Centre (China), Kansas
State University Art Museum (USA), and Multimedia Art Museum (Russia).

Ren died in Beijing, China in 2017.
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Yau Leung

ERR

1941-1997, Hong Kong &35

Yau Leung is widely regarded as one of Hong Kong’s most significant and accomplished documentary
photographers. During his lifetime, Yau was an acclaimed photography editor working for various organisations,
periodicals and publications: from 1965 to 1970, he was a photographer at Cathay Organisation (Hong Kong); in
1971, he worked for Southern Screen of Shaw Brothers Studio; in 1973, he founded Photography Life; and in 1980,
he became editor-in-chief of Photo Art. Yau had a solo exhibition at Hong Kong Arts Centre in 1994. After his death,
his retrospective exhibitions were held at Hong Kong Arts Centre in 1998, Lianzhou Foto Festival in 2005, Guangdong
Museum of Art in 2006, and Dali International Photography Festival in 2009. Yau Leung edited and published several
books of his own work, including Lu Feng Stories (1992), Growing Up in Hong Kong (1994) and City Vibrance: Hong
Kong (1997). Hong Kong Stories 1960’s-1970’s was published after his death in 1997.
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Zhang Haier
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b.1957, Guangzhou, China FREIEM

Zhang Haier graduated from Shanghai Theatre Academy in 1982. Zhang was among the earliest photographers to
develop a distinct, independent and experimental approach to documentary photography in the late 1980s and
early 1990s in China. In searching for new documentary subjects, he turned his lens towards the city, photographing
the changing urban landscape and lifestyles of Guangzhou and other metropolises. In 1988, Zhang was one of the
first-ever Chinese photographers to be exhibited internationally at les Rencontres d’Arles, a much-historicised
moment that marked the beginning of global exposure and recognition of Chinese photography. He has held solo
exhibitions at Image Fotografisk Galleri (Aarhus, Denmark, 1995); Musée d’Elysée (Lausanne, Switzerland, 1993); and
recently a major retrospective at Shanghai Center of Photography (Shanghai, China, 2017). His work is collected by
M+ Museum (Hong Kong); Musée de I’Elysée (Lausanne, Switzerland); Shanghai Center of Photography (Shanghai,
China); Sifang Art Museum (Nanjing, China); Taikang Space (Beijing, China); Three Shadows Photography Art Center
(Beijing, China); The Walther Collection (USA); and White Rabbit Contemporary Chinese Art Collection (Sydney,

Australia).

Zhang currently lives and works in Guangzhou, China and Paris, France.
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