


When we cannot think and reason, we sense and feel. We hear the world through our desires, and perceive

our experiences with analogy, for the world is merely being, and we enrich it with our own meaning. The world
reveals to us in an infinite succession of patterns, like ripples scattering across a vast lake, its waves crashing
on shore after shore, connecting an archipelago that stretches across vast horizons. Lau Hok Shing Hanison, So
Wing Po and Zhang Ruyi create sculptural objects and installations that expand across metaphysics, cosmology,

organic nature, post-industrial cities and the human body.
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Way before seeing, the foetus can hear. Hearing is an intricate operation - sound
waves travel to the inner ear, where watery fluid in the cochlea vibrates microscopic
hair cells that translate the physical motion into tinkling electrical signals relayed by
neurons to the brain. So Wing Po envisions Earth Battery (2020) to be a planetarium
that imitates the hearing inside of us. Grinding up Chinese herbs that she grew
up with in her family's medicinal practice, the artist creates electrolytic soil for
the transmission of electrical signals. On one end is a sound receiver, generating
signals that pass through the colorful orbs, and on the other end, emissions of
flashing lights in the belly of cicadas. Everything is illuminated in Seeds of Damocles
(2012), where hundreds of dried seeds of Damocles tree cover the orb of a furniture
lamp. The warm glow is the incubator of thousands of seeds and millions of stars,
each containing a universe of its own. If you hold it close to your ear, you can hear

infant stars beating in their hearts.
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SO WING PO %3

Vi

llector {%NT EEETUNLER)
. 2020

hone, cicada shell, LED light
B4 Fn - B85 LEDE

Size variable




SO WING PO &k E

Cicada Sound Collector {5017 BZUgLELR)
2020

(Detail [E#ER)




SO WING PO #3E

Sea Ear Hi-hat (G:¥BE4&FEER) (Detail BEF)
2020

Abalone shells, motors, brass

AR BE - =i

Size variable

— Click here to view installation video



https://vimeo.com/478808593

SO WING PO #r

Fetal Scan {BaKi&E=2)
2020

UV-print on aluminium
SREUVENRI

75 x 150 x 3 cm

Edition of 3 + AP




Seed of Damocles (iZEEMSEHTZR)
2020

Tree of damocles, copper stand, LED light
FRBAT ~ 4B - LEDSE

180 x 40 x 3b cm

Edition of 15 + AP







SO WING PO #3kE

The Universe in Your Hand {Zi0FEH)
2020

Wax &

4 x10.3x21.8cm



Apollo’s songs grow harsher, for we now make noise in cyberpunk megacities.
Working from the rapidly developing metropolis of Shanghai, Zhang Ruyi continues
her exploration of renovation, construction waste and the poetics of remnants.
Domestic Wasteland (2020) is a sound installation comprising of four colossal
metal plates placed in front of loudspeakers, emitting the audio recording of
different construction sites. Rusty monuments and remnants from such processes
of renovation take on tragically beautiful forms in Matte Substance-12 (2020) and
Ewha in the Storm (2020), where the artist grafts discarded steel rods, electrical
wires and gravel on to concrete cacti. These matte substances are ghostly and
thrive in apposite shadows, their fragmentary existence is the splintering of

the little lives that we hide from plain sight, that which we discard and exile as
remnants. These building debris are but the psychological by-product of our

aspirational existence.
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ZHANG RUYI skan1a

Matte Substance-12 {B5 24 no.12)
2020

Concrete, rock fragment, steel rods
SRR~ BEA -~ S

122 x 40 x 37 cm




ZHANG RUYI skan1a

Matte Substance-12 {BE® 249 no.12)

2020

#K)

(Detail /&




ZHANG RUYI skan1a

Domestic Wasteland {ER=R)
2020

Metal plates, sound

iR - BE

Size variable

Edition of 3 + AP




Domestic Wasteland {ZER=ER)
2020
(Detail HER)




ZHANG RUYI skan1a

Ewha in the Storm {Z®FMELTE)

2020
Wall tiles, floor drain, cement, electrical wires, wood, steel rods

SMEER i RBEL ~ AR - AR - S0ES
71 x84 x 84 cm




Ewha in the Storm {ZfM3LTE)
2020
(Detail fEER)




ZHANG RUYI skan1a

Planter-4 {f&15-4)

2020

Rock fragment, cactus spikes, acrylic, plastic
‘A S MUAZER - B~ R

17x16x 11 cm




ZHANG RUYI skan1a

Lithic Sample-1 (B F-1)

2020

Collodion wet plate on glass, metal frame
KIS ~ /8

459 x40.8x1.9cm




ZHANG RUYI skan1a

Lithic Sample-2 (B F-2)

2020

Collodion wet plate on glass, metal frame
KIBBEY B

40.8x45.9 x 1.4 cm




ZHANG RUYI skan1a

Lithic Sample-3 (B F-3)

2020

Collodion wet plate on glass, metal frame
KIS ~ /8

61.4x458x1.8cm




Silence becomes antithesis to the cacophonous echo chamber of urban life. Lau Hok
Shing Hanison creates Remote Islands (2020}, a group of wooden sculptures that imitate
scholar’s rocks, which the artist places on top of glass-photographs of mountains,
seascapes, cityscapes and crowds in Hong Kong. Installed on top of vast acrylic sheets,
the organic phenomena seem to float on an immense ocean, unperturbed by the trouble
of natural commotion and human history. Lau is passionate about Chinese culture, and
his practice is abounding with classical Chinese elements. He likes combining the use
of new and old things, and in a playful display, newly appreciates and studies antiquated
objects, and generates new content from within. Lau’s works are extremely delicate, and
in the interiority of their microcosmos, manifest an individual's living condition, internal
emotions and imagination for the past and the present. Holding these tactile objects

In the palm, one can access the century-old divagation of the ancients, much like the

literati reveling in wonder while holding a scholar’s object in their studio.
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LAU HOK SHING 2122 5%

Remote Island 1 {ZflE 1)

2020
Wood, ink, acrylic, saw dust, dust, sand, debris found on the streets

A2 ABEN - K8 BE W BB ERienER
45.4 x 40 x 30.2 cm




LAU HOK SHING 2122 5%

Remote Island 2 {EflE2)

2020
Wood, ink, acrylic, saw dust, dust, sand, debris found on the streets

A~ Z2 - ABER ~ KIE~ BR W IR ERRnEs
31.6x22.7x25.9cm




LAU HOK SHING 21258k

Remote Island 3 Etilf3)

2020
Wood, ink, acrylic, saw dust, dust, sand, debris found on the streets

A2 WIHERK AR~ BRI EIRIGHIRE A
24.8x23.2x 24.8 cm
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LAU HOK SHING 2122 5%

Remote Island 4 {E&flE4)

2020
Wood, ink, acrylic, saw dust, dust, sand, debris found on the streets

A~ 2 ABEER ~ KIE~ BR W I ERiRmEs
31.8x285x%x22.3cm




LAU HOK SHING 2122 5%

Remote Island 6 {E&flE6)

2020
Wood, ink, acrylic, saw dust, dust, sand, debris found on the streets

A= ABEN S KB BR W BB ERiEnER
18.6 x 47.1 x 30 cm



LAU HOK SHING 2122 5%

Remote Island 5 {EflE5)

2020
, acrylic, saw dust, dust, sand, debris found on the streets

A2 ABEN - K8~ BE W BB ERienER
295x26.1x27.2cm

Wood, ink
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LAU HOK SHING #8128 5

The Rising Ridge (BB#)
2020
Wood, acrylic, photo frames

A~ BB -~ BiE
17.6 x 17.6 x 10.3 cm (left Z£) , 23.4 x 18.3x 10.8 cm [r|ght Al



LAU HOK SHING 2125k

Eclipse (#&H)
2020

Wood, acrylic
A BB

. 19.9x24.7 x 14.8 cm




LAU HOK SHING 21258k

Fence of Cloud | {18 (—) )
2020
(Detail [EHER)




LAU HOK SHING 2122 5%

Fence of Cloud | (=48 (—) )

Fence of Cloud Il {Z4 (=) )

2020 2020
Wood, wooden stand, acrylic, antique vvood’en ornament Wood, wooden stand, acrylic, antique wooden ornament
AN~ NEEE ~ BB¥ « EARRA R~ KERE ~ BBF ~ BN

22 x 42.4 x 8 cm

21 x41.7x8 cm
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SO WING PO #axe&
b. 1985, Hong Kong &/

So Wing Po was born into a family of Chinese medicine
doctors, and grew up surrounded by medicinal ingredients,
transforming them into raw materials for playthings and
eventually artworks. Seeing that traditional Chinese medicine
originates in observation, sensitivity and imagination

towards nature, So applies the same theory of knowledge

in her investigation of forms, materiality, metaphysics and
relationality. In addition, So often incorporates research from
her interest in cosmology into her large-scale installations

and sculptures.

So had a solo exhibition at Tai Kwun Contemporary, Hong
Kong, titled “Six-part Practice” (2018). She published an artist
book in 2018, titled "From Space to Space: An Illustrated

Guide to an Infinite Something”.

So currently lives and works in Hong Kong.

B

FARERRNERPESMER - MELEER
Mo RE R RRRDY - BCRIR MY
SMRAIFMEREN - REHHEREER
REBEANER - RRULEEK - 2/ A)
EEREINERER H—&p RS L
DR E8MER - WEN - BEMEUEEM
L2 5 BRKETHANBERREES
A F B ARFTAVAE R B A A RS
ENREEERER -

A

A
B MEARE (2018) - f£2018FFRKE H

RENEBREENXMEEMER "NER
( )
MRY ZMRERE (MDER) -

BRIRNBBLEELIE -

Image ourtesy Vogue HK
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LAU HOK SHING 2/2 %
b. 1979, Hong Kong &/

Lau Hok Shing Hanison uses sculpture and installation in

his practice. Passionate about classical Chinese culture and
literature, Lau is an avid collector of antique objects and books,
which he incorporates into his artistic practice in diverse ways.
He combines hand-sculpted wooden forms with these objects,
which opens up a new pathway for appreciation of classical
culture and creates a conceptual thread that unites the old and
the contemporary. He takes inspiration from myriad sources, be it
traces left on antiques, forgotten verse by a Hong Kong poet, aria

in a Cantonese opera, or iconic scene from Jin Yong's wuxia novel.

Lau’s practice manifests a naturalness in using Chinese elements,

as well as his humanist concerns for the society at large.

Solo exhibitions of Lau include “Bittersweet - A Mixed Media

Solo Exhibition by Hanison, Lau Hok-Shing” (2011) at TEDA
Contemporary Art Museum in Tianjin; and “Order - recordation of
personal action by Hanison Lau” (2006) at Hong Kong Art Centre.
In 2017, Lau received the Hong Kong Arts Development Awards

- Award for Young Artist from the Hong Kong Arts Development

Council.

Lau Hok Shing Hanison currently lives and works in Hong Kong.
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/HANG RUYI akan1s
b. 1985, Shanghai L&

Zhang Ruyi works predominantly in abstract drawing, painting,
sculpture and installation. In her practice, sculpture occupies
a unique space mediating artifacts, industrial experience

and urbanism. Zhang's artistic practice is centered on the
undisclosed relationship between ego consciousness, physical
space, and mundane experience. By withholding certain
“slices” of time and information of the material employed,

the artist is able to capture, replicate, compress, condense or

fabricate the materialization of emotions.

Solo exhibitions of Zhang Ruyi include “Decoration: Building
Debris” (2020) at the Sifang Art Museum (Shanghai, China) and
“Decoration: Dump” (2017) at the MOCA Pavilion (Shanghai,
China). Zhang's work has been shown in group exhibitions in
institutions and museums including, UCCA Dune (Beidaihe,
2020J); K11 Art Foundation (Hong Kong, 2018); Rockbund Art
Museum (Shanghai, 2018); Ullens Center for Contemporary
Art (Beijing, 2017); Cass Sculpture Foundation (Chichester, UK,
2016); Sifang Art Museum (Nanjing, 2016) and Shanghai 21
Century Minsheng Art Museum (Shanghai, 2015).

Zhang currently lives and works in Shanghai.
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