v by

AW

Curated by Ying Kwok
RRA @ WHE

Chen Wei & i
Hao Jingban i oK 3
Lam Tung Pang HEIB

Wang Tuo Tih
Trevor Yeung W i 3



Curatorial Statement

The word Magick, an archaic spelling of Magic, was popularized in the late Renaissance, when Italian humanists first
conceived the idea of exploiting natural sciences and phenomena for the performance of magic. An exemplar of this
movement was Giambattista della Porta’s 1558 treatise Magia Naturalis (Natural Magick], which was widely circulated

and republished in 5 different languages in less than a decade.

In the book, Magick is a performing art in which acts, tricks orillusions of seemingly impossible feats are deployed

utilizing natural forces. Magicians are defined as people who are skilled in drawing out the ‘intimate essence which

lurks in the inmost bowels of things, to fetch it forth, and sublimate it.” With carefully planned actions, together with
the cooperation of physics, chemistry and precise arrangements in a staged environment, the magician’'s seamless

performance challenges our belief system, leading to a proposed change, convincing the audience of impossible

possibilities.

In a similar manner, artists constantly highlight sets of experiences taken from their daily lives and re-stage them

in a creative and personal language, re-interpreting the amazing world around us with their insights. Artists take
viewers into a realm of fantasy that is both factual and fictitious. Sometimes it even borders on the supernatural as
it stimulates sensations and affects that evaded our normal perception and awareness. As such, artists inspire us to

reflect and think beyond our current existence.

Anonymous Society for Magick is a mixed-media exhibition of five visual artists. While magic alludes to illusion,
fantasy, and mind tricks, inspiring us about something that could not possibly have happened, this exhibition features
artists’ works that show us what could have happened, with the same vigor, planning, and precision required to deliver

a magical performance.

The Great Escape is a newly commissioned work for this exhibition. Negotiating between the media of painting, video
and installation, Lam Tung Pang’s new work is an inquisitive imagination of a carousel lantern. Inspired by one of the
essays in Shuji Terayama’s (1935-1983) Fantasy Library, in which the author was mesmerized by the street magician
Harry Houdini (1874-1926), whose skillful Magic threatened our belief system and concept of reality. However, once

it is staged staged, it simply becomes an entertainment. The miracle stays on the stage and remains separated from
our daily logic. Lam’s urge to flee into ruminating images is a humanistic response to his own fleeting surroundings,

interrogating the viability of our city’'s complex realities.

Chen Wei constructs meticulously staged scenes that either capture or mimic specific moments in reality, telling a

story of the social reality in contemporary China, presenting it as photographs and installation. Exposing the collective



Curatorial Statement Anonymous Society for Magick

psychology of contemporary Chinese citizens, they share the mutual desire of betterment individually and nationally.
This materialism has resulted in a huge abundance of non-degradable consumer products left in the city, which are
usually left neglected and remained resulted in a huge abundance of non-degradable consumer products left in the
city, which are usually left neglected and remained as they are. Chen reimagines such found objects and, through
careful reconstruction, builds a new scene resembling common dreams, finding a place within our memory, creating
fiction from true stories. Perhaps, like the theatrical lights and props in a magic stage, the materialist facade of a
prosperous economy creates tactics of diversion from ideological struggles to the other social strife in contemporary

China.

For many, the transformative power of art and of the artistic process are forms of magic. The repetitive rhythm of

a certain action, producing an almost meditative state in the artist's mind, is an essential element of many artistic
practices. Hao Jingban’s newly produced video, Opus One, follows a young Chinese couple’s obsession to master the
Swing Dance, a form of social dancing which was most popular in the 30s and the 50s among the black community

in the United States. The video takes us on a journey of discovery, spanning historic archival footages, the couple’s
strenuous effort to practice, and their field trip to Harlem, New York City, to experience the place where jazz began.
Could the strive for originality bring the two distinct cultures and eras together? Through perseverance, hard work,
and obsessively repetitive practice, the young Chinese couple achieve a faultless performance with pin-point accuracy,

successfully keeping their ‘magic’ alive and believable.

Wang Tuo recently produced a series of video works based in the Northeast China where he was born. The video work
selected for this exhibition, Symptomatic Silence of Complicit Forgetting, shows a complex relationship between the
present and the historical past; natural and supernatural beings; and states of existence. Time and spaces interweave
in a non-linear way that slowly reveals a series of unhealable acts in history, during the Cultural Revolution, events
that had created various kinds of unrelievable pressures that are still experienced to date. Wang uses moving image
as a means to create an illusionary and dreamy alternative reality where some of these pressures can be relieved.

Like a magic show, it provides a psychological escape for the audience who wants to believe through other means.

Trevor Yeung's practice ranges from still images and sculptures, to large site-specific installations. Obsessed with
structure and system, his works are often inspired by personal experiences and inter-personal encounters, exploring
issues such as personal and social anxiety and the human condition. By creating controlled environments with
horticulture elements, he invites the audience to encounter carefully orchestrated scenes exactly as he wanted, just
as a magician would. Requiring the viewers to navigate the scenes physically and mentally, these precisely planned

situations come from the same desire as studying Magick back in the days - to better understand the world around us.

Historically, magic has been conceived as the desire to use invisible forces to change the visible world. The link
between art and magic displays the hidden rules of nature, investigates the visible world, and showcases the realm of
dreams and desires. Against the complexity of social reality, “Anonymous Society for Magick” summons amazement

whilst simultaneously revealing the immanent truth within our surroundings.



YING KWOK Anonymous Society for Magick

Ying Kwok is an independent curator based in Hong Kong. She works with a diverse range of art and cultural institutions
nationally and internationally, from artist’s initiatives, art festivals, to public museums. Her research based curating
often synthesizes different art forms in contemporary visual art, from site specific commissions, performances, to film
and video. Kwok is the curator for "Contagious Cities: Far Away, Too Close" for Tai Kwun Contemporary and Wellcome
Trust, the lead curator of "LOOK International Photography Festival 2017", and curator at M+ for "Samson Young: Songs
for Disaster Relief" as Hong Kong presentation at the 57" Venice Biennale. Before embarking on her independent career,

Kwok was the curator at the Centre for Chinese Contemporary Art in Manchester UK, between 2006 and 2012.

In 2014, Kwok was awarded the Asia Cultural Council Fellowship. She is an international fellow in the Clore Leadership
Programme 2018/19. Apart from curating, Kwok also founded Art Appraisal Club with a group of local art professionals
in 2014, in order to encourage critical thinking and initiating effective art discussions in Hong Kong. The group provides
regular exhibition reviews and their articles are published in magazines, various cultural networks and their own

bilingual journal, Art Review Hong Kong.
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CHEN WE! BR#E Anonymous Society for Magick @&

Mushroom depicts a construction site that has suspended work. There is no new building or workers, but the
temporary settlement remains, and discarded satellite dishes gatherin a pile. The fact is, construction sites nowadays
no longer need satellite reception, for we all have smartphones to entertain ourselves. However, | care about these
objects that seemingly grow out of our city. They coexist and cohabitate with us, but we never have time to stop and

look at them. This is the reason why | re-stage the scene.

Curtain [Floating New Buildings / Hong Kong) is a newly commissioned site-specific installation for

“Anonymous Society for Magick” at Blindspot Gallery. The image, New Buildings, depicts a window view from the

interior, as glistening lights are emitted and reflected from new buildings on the outside, illuminating the foggy and

smoggy light. These iridescent lights is the endless pulsation of the city.
Coins [A Pair of Nameless Hand): A pair of hands, anachronistic, symbolically holding coins and light. This
work comprises the Park Coins Series. In the last decades of the 20th century, public sculptures in this style populates

cities and parks, symbolizing the collective wish for betterment and happiness.

- CHEN WEI
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<> CHENWEI BR# Anonymous Society for Magick @&

Coins (A Pair of Nameless Hand) (f&i& (& ZF) ) Image size: 64 x 80 cm
2017 Framed size: 66.5x82.5x5cm
Archival inkjet print, acrylic face-mount on aluminium WEARIESRITE » 358 DERBRERAE Edition 6 of 6 + 2AP



<> CHENWEI [# Anonymous Society for Magick S+t

Mushroom {EEZE) Image size: 150 x 187.5 cm
2016 Framed size: 152.5x 190 x 5 cm

Archival inkjet print, acrylic face-mount on aluminium WHEIARIERFTED ~ T DEEREE Edition 5 of 6 + 2AP
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Dark Mosaics #2 ( EERE #2) Image size: 50 x 40 cm
2016 Framed size: 52.5 x 42.5 x5 cm

Archival inkjet print, acrylic face-mount on aluminium WHEIARIERFTED ~ T DEEREE Edition 5 of 6 + 2AP
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Dark Mosaics #2 (EERE #3) Image size: 50 x 40 cm
2016 Framed size: 52.5 x 42.5 x5 cm

Archival inkjet print, acrylic face-mount on aluminium WHEIARIERFTED ~ T DEEREE Edition 5 of 6 + 2AP
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<> CHENWEI [R#E Anonymous Society for Magick fHZE%t

Curtain (Floating New Buildings/ Hong Kong] (&% (GEZHI#HIE/FE) )
2020 Exhibition size: 3x 7 m

Print on textile IE2FTENFRA Size Variable



CHEN WE| BR#E Anonymous Society for Magick R%E#:

Drifting Along (Hong Kong) €%t (&F#) )
2020
Neon light installation BIKERE 100 x 120 x 14 cm
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Opus One comes form the obsession with the swing dance culture of black Americans in the 1930s and 50s,
as a young Chinese couple go to great lengths to search for and study any material they could find on the period. They
scrupulously observe the minute details in the dancers” movement, and immersed themselves in the legends of icons,
masters and halls of fame in the background. This process deeply exceeds what one would do simply to learn how to
dance. One might not fathom why the protagonists are so touched by swing dance, but one could resonate with their
realization of the insurmountable gap between different races and cultures. This unbreachable gap also manifests in
the unnegotiable distance between past and present, imagination and reality. Repeat the Lindy Hop, or go to Harlem.
These movements remain formalist, and one could never arrive at the destination of one’s quest. Only by grasping the

essence of something and refusing its rigid categorization could one inch closer to the goal of one’s journey.

( Opus One ) JRR—HFEREBRZEE 30 £ 50 FABTEAICH swing FFE - EMERGEANE
REREROIZRNER BRI - R A PNE—EEEEFIME - MEERAMERBENAY 55 > MHEEFAE
o EEBRTRE T FEMNSE BT LIER AW swing FTERNRKEIEE  BH _ARR T ARREK
XLz EH - EFRAENREREEHLS - EREXAENEEIFERREERARCE  BREEREECHE  mEE
SHH - MR EEER—EE(F - SUEEIl - eRR—ENN @ IRKERFRERH - 6 THSBNAE

B - RBEBMNETEN - (R A REMARREL—F -
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Y

Opus One
2020
Dual-channel video installation ¥ REERKEIEER 32'42"

[commissioned and produced by Han Nefkens Foundation) Edition 2 of 5 + 2AP
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LAM TUNG PANG HREEfE Anonymous Society for Magick @&

In the coronavirus outbreak of 2020, when The Great Escape was created, | spent most of my time stuck at
home, finding the journey to my Fotan studio too difficult, and the home space to lay out my stationery too luxurious.

For | have a spacious studio for art-making, and a cramped apartment for living.

My studio space shrank from 3000 sq. ft. to an 11-inch surface, and | only found respite from daily chores
at night when | could draw and read children’s books on my tablet. Always, at 4am, | would have to brave police
roadblocks to return to my Fotan studio. At 9am, | come home to father my homeschooling children. So, in caring
for children in the daytime, | become a child at night, reading children’s books, perusing that richly illustrated world,
fantasizing about my own reality. Day and night, darkness and light, lightning, escape ... my body’s interiority and

exteriority become two distinct worlds, comprising this artwork, The Great Escape.

| am struck by memories of “escape” in my childhood, like sitting in the cinema anxiously trying to flee from
the moving images. In The Great Escape, audience could choose a fixed point to view, or to pursue an embodied moving

perspective along with the moving images. We are all escaping, while being quarantined.

As entertainment, the techniques of magic are constantly developed and deepened, but its

threat against the defensive mechanisms of daily reality is thoroughly neutralized.

— Shaji Terayama
- Lam Tung Pang

18 March, 2020
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LAM TUNG PANG #RERfE Anonymous Society for Magick @%E#:

The Great Escape { KET)
2020
Video projection, ink and pencil on paper, scale models, acrylics and uv-print on plywood

BRARIER © KEBIERA ~ R BREL W HRIRA Size Variable
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(Installation View)
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(Installation View)
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(Installation View)
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(Part of the Great Escape installation)

Untitled-2020-17

2020

Acrylics and uv-print on plywood ZEBF¥ K UV ENRIRA 81x61x2cm
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(Part of the Great Escape installation)

Untitled-2020-21

2020

Acrylics and uv-print on plywood ZEBF¥ K UV ENRIRA 50 x 80 x 4 cm
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(Part of the Great Escape installation)

Untitled-2020-19

2020

Acrylics and uv-print on plywood ZEBF¥ K UV ENRIRA 51 x41x2cm
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(Part of the Great Escape installation)

Untitled-2020-20

2020

Acrylics and uv-print on plywood ZEBF¥ K UV ENRIRA 51 x41x2cm
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WANG TUO Fih Anonymous Society for Magick /&4t

Symptomatic Silence of Complicit Forgetting depicts a writer in blockage and a silently ruminating wife. They
live in the same room, but each absent-mindedly inhabit their own worlds attempting to complete unspeakable trauma
in the past. Ghosts literally live side by side with the living in this contemporary Chinese family. In another timeline, the
writer, as a young Red Guard, mistakenly entered a study room full of abandoned manuscripts, and immersed himself
in the reading of an old story. Jolted by the noises of a march outdoors, he bursted out into the open field. This is an
archetypal story that runs deeply in Chinese memory, far away yet close by, and even till now, imperceptible pain hides

quietly in our contemporary reality.

In Forms of Forgetting, German scholar Aleida Assmann proposes a kind of complicit forgetting, that is when
the system attempts to erase certain memories in the past, and their victims accordingly manifest a traumatic silence.
These two silences add up to a mutual complicity. Just as the writer in the film could not heal his deep wound through
writing, those who share the same historical trauma similarly fall into a collective silence. This silence becomes

symptoms that are unspeakable, chronic, and transferred to our present relationships.

A series of sketches are created based on the pertinent themes and imagery that arose from the research
and production processes of Symptomatic Silence of Complicit Forgetting. Titled The wedding, Burning books, Magic
show, Nine phases, Study and Criticism, these sketches source their imagery and style from archival images, classical

mythological illustration, and lianhuanhua [comic strips) from the Cultural Revolution era.

- WANG TUO
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Anonymous Society for Magick /&4t

(Installation view)
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Symptomatic Silence of Complicit Forgetting § :&FK1BHE)
2020 26'15"
HD single-channel video /5 B4R IR Edition 1 of 5
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The wedding § Hi%)
2020 Artwork size: 27 x 39 cm

Ink on paper ZKZEAAX Framed size: 37.8 cm x 49.6 x 3.4 cm
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Burning books {3&)
2020 Artwork size: 27 x 39 cm

Ink on paper ZKZEAAX Framed size: 37.8 cm x 49.6 x 3.4 cm
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Magic show § %1 )
2020 Artwork size: 27 x 39 cm

Ink on paper ZKZEAAX Framed size: 37.8 cm x 49.6 x 3.4 cm
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Nine phases {JL48)
2020 Artwork size: 27 x 39 cm

Ink on paper ZKZEAAX Framed size: 37.8 cm x 49.6 x 3.4 cm
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Study (&%)
2020 Artwork size: 27 x 39 cm

Ink on paper ZKZEAAX Framed size: 37.8 cm x 49.6 x 3.4 cm
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Criticism {#t¥1)
2020 Artwork size: 27 x 39 cm

Ink on paper ZKZEAAX Framed size: 37.8 cm x 49.6 x 3.4 cm
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TREVOR YEUNG #5)m42 Anonymous Society for Magick @&

Rock Sitters (The World is Burning) is a unique photographic work manipulated after the image is printed.
Removing pigments from surface of the print, the artist shows a distant landscape on fire. The togetherness of the
couple strikes a hopeful contrast to the doom of global catastrophes. The two Rock Sitter works comprise the Sitter
series, an on-going series of Yeung's, where he voyeuristically captures images of people in leisure or deep thoughts.
Some of these subjects are disinterested and blasé, some immersed and oblivious, some resigned and abject. By
observing the subjects, the artist projects his own desire and state of mind onto them, a process transferred as well

to the viewers.

Mr. butterflies at a waiting corridoris an immersive site-specific kinetic installation, in which butterfly palms,
a common indoor plant, are slowly rotating, and LED lights of selected colours cast iridescent shadows onto the
surrounding wall. Like being in the atrium of a cocktail party or the entrance hall to a concert, participants have to
accommodate the proximity of others and navigate the corridor accordingly, while always in the lookout, waiting for
someone who might not show up. In these anthropomorphic plants, the artist sees his own personal anxiety in a place

where to see is also to be seen.

Night Mushroom Colon is a mixed-media work that combines electrical converters and nightlights, giving
out a stealthy bioluminescence that suggests a secretive realm. Inhabiting dark corners unlikely to perturb a sleepy
walker, these mushrooms thrive in fecundity, and reproduce through polyamorous converters and tempting colours.
Their casual disinterest to human hegemony and agency provides a viable alternative for multispecies entanglement
and survival.

- TREVOR YEUNG
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TREVOR YEUNG #5482 Anonymous Society for Magick %E#:

Night Mushroom Colon (Five] {Bi%5Ef (5) )
2020
Night lamp, plug adaptors & ~ EHRIEE Edition 1 of 3

14 x15x 13 cm



TREVOR YEUNG #5482 Anonymous Society for Magick /&%t
9

Night Mushroom Colon (Eight] (Bi%EEE (8) )
2020
Night lamp, plug adaptors #&%& - BIIHIE Edition 1 of 3

24.5x30x 17 cm
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<> TREVORYEUNG #hi2 Anonymous Society for Magick @%&#:
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Mr. butterflies at a waiting corridor { 7515 REFRIMIIR R4 )
2020
Butterfly palm, LED light, rotator, wooden case BUESE - LEDE ~ HEIRE - A& Size Variable
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<> TREVORYEUNG #1548 Anonymous Society for Magick @&

Y

Rock Sitters (The World is Burning) (EAEE (HRERE) )
2019 Artwork size: 60 x 90 cm
Etching on archival inkjet print fifZI| ~ Wi AR E 2 +TED Framed size: 63 x 93 x 4 cm
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<> TREVORYEUNG #hi2 Anonymous Society for Magick @&
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Rock Sitter {ERZEE) Artwork size: 40 x 60 cm
2019 Framed size: 43 x 63 x 4 cm
Archival inkjet print WFEARIE Z$TED Edition 1 of 3
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* CHENWEI * b. 1980, Zhejiang, China

Chen Wei constructs personal narratives using found objects, fabricated props and staged scenes, all of which are
meticulously constructed and assembled inside his studio. Evoking recurring motifs, memories and dreams, every image
is a fiction and a story in itself. In the fictional scenes of objects, interiors and nocturnal cityscapes, Chen exposes the
psychological and socio-political characters of contemporary China: collective yearning for betterment, disillusionment

of consumerist desires, and a nostalgia for a haphazardly erased past.

Chen’s recent solo exhibitions include “Where Are You Going Tonight” (chi K11 art space, Guangzhou, China,2018]);
“Chen Wei: The Club” (Centre for Contemporary Photography, Melbourne, Australia, 2017); “Noon Club” (JNBY
Foundation, Hangzhou, 2016) and "Chen Wei: In the Waves” (K11 chi art museum, Shanghai, 2015). Group
exhibitions in which Chen has participated include "Phantom Plane, Cyberpunk in the Year of the Future” (Tai Kwun
Contemporary, Hong Kong, 2019); “We Chat: A Dialogue in Contemporary Chinese Art” (Asia Society Texas Center,
Houston, USA, 2016); "CHINA 8 - Works in Progress” [Museum Folkwang, Essen, Germany, 2015); "Performance
and Imagination: Chinese Photography 1911-2014" (Stavanger Art Museum, Stavanger, Norway, 2014); “ON | OFF:
China’s Young Artists in Concept and Practice” (Ullens Center for Contemporary Art, Beijing, 2013); “The 4" Seoul
International Media Art Biennale” (Seoul Museum of Art, Korea, 2006). Chen is the recipient of the Asia Pacific
Photography Prize at SH Contemporary in 2011. Chen’s works is collected by Rubell Family Collection (USAJ; Ullens

Center for Contemporary Art (Switzerland) and White Rabbit Contemporary Art Collection (Australia).

Chen currently lives and works in Beijing, China.
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* HAO JINGBAN * b. 1985, Shanxi Province, China

Hao Jingban works with film and video to investigate the historical distance between the present viewer and a certain era in
the past. In her research-based practice, the artist conducts historical investigation, archival research, field study, personal
interviews, and live performances. From the ballroom dancing in Beijing before and after the Cultural Revolution, to the films
of North-eastern China from the 1930s, the artist weaves together complex historical narratives, social movements and

cultural commentary against the ambivalence and silence of the bygone era.

Hao's solo exhibitions include “Hao Jingban: Opus One” (Matadero Madrid, Madrid, Spain, 2020); “Silent Speech” (OCAT
Xi'an, Xi‘an, China, 2019); "New Directions: Hao Jingban” (Ullens Center for Contemporary Art, Beijing, China, 2016); and
“Over-Romanticism” (Taikang Space, Beijing, China, 2016). Her works have been exhibited in institutions and biennales,
including Rockbund Art Museum (Shanghai, 2019); Guangdong Times Museum (Guangzhou, 2018 & 2019]); Centre Pompidou
(Paris, 2017 & 2019); Museum of Fine Arts (Boston, 2018); "FRONT International: Cleveland Triennial for Contemporary
Art" (Cleveland, 2018); 11" Shanghai Biennale (Shanghai, 2016); Kuandu Museum of Fine Art (Taipei, 2016); Museum of
Contemporary Art (Hiroshima, 2016); Minsheng Art Museum (Beijing, 2015); and Jewish Museum (New York, 2014). Prizes
and awards include the Huayu Youth Award Grand Jury Prize (2016), the Young Artist of the Year award at the 11" Award of Art
China (2017), the International Critics’ Prize at the 63" Internationale Kurzfilmtage Oberhausen (2017), and the Han Nefkens
Foundation - ArcoMadrid Video Art Award (2019). Hao's works are in the collection of the M+ [Hong Kong), Centre Pompidou
(Paris, France) and the Power Station of Art (Shanghai, China). In 2020, the artist is based in Berlin for the DAAD Artists-in-

Berlin residency programme.

* FBEAPE +# A 1985 4 > LR
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* LAM TUNG PANG * b. 1978, Hong Kong

Lam Tung Pang shares the same experience with other Hong Kong artists who grew up in 1990s, whose coming-of-age
coincides with drastic social changes, a result of his homeland’s decolonillation from constitutional monarchy and new
allegiance to China in a short span of time. Traversing between the media of painting, site-specific installation, sound and
video, Lam’s playful practice arises from a curious imagination that recombines traditional iconography and vernacular
elements, innovating with a myriad of found objects and images to form new practices that are often experimental in nature.
Lam’s works engage the themes of collective memories and fleeting nostalgia, which articulate an ongoing negotiation of the
city-state’s overlapping reality. In his allegorical landscapes, journeys and sceneries become essential passages connecting

time and distance, longing and loss.

Solo exhibitions of Lam’s include “Saan Dung Gei” (Blindspot Gallery, Hong Kong, 2019); "Hi! House - Lam Tung-pang x
Old House at Wong Uk Village” (Wong Uk Village, Hong Kong, 2017); “The Curiosity Box” (Chinese Culture Center, San
Francisco, USA, 2013). Group exhibitions in which Lam has participated include “Bi-City Biennale of Urbanism\Architecture”
(Shenzhen, China, 2017); "CHINA 8" [NRW-Forum Dusseldorf, Disseldorf, Germany, 2015); “No soul for Sale - A Festival of
Independents” (Tate Modern, London, UK, 2010). Lam is the recipient of the Asian Cultural Council Fellowship (2012). Lam'’s
work is collected by the Burger Collection, the Deutsche Bank Collection, Hong Kong Museum of Art (Hong Kong), Kadist Art

Foundation (France and USA] and M+ (Hong Kong), among others.

Lam currently lives and works in Hong Kong.
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* WANGTUO * b. 1984, Changchun, China

Wang Tuo employs various mediums and a process that combined interview, reality show and the theatre of absurd to
construct a maze of melodrama. Through his performative manipulation on individuals’ lived experiences and intervention
in intellectual legacies such as literature, film, theatre and art history, Wang's practice attempts to examine the unreliable
relationship between the contemporary human status, myth and cultural archive. In the self-referential environments that
he constructs, dramatic, often humorous as well as absurd aspects of the concept of society are exposed. Wang's practice
also seeks to develop a discourse on how present ideology is derived from its historical context continues to adapt to

changing condition.

Wang's recent solo shows include “The Monkey Grammarians” (Salt Project, Beijing, China, 2017], “A Little Violence of
Organized Forgetting” (Taikang Space, Beijing, China, 2016). Recent group shows include those at Julia Stoschek Collection,
Dusseldorf (2018), Staatliche Kunsthalle Baden-Baden (2019); Zarya Center for Contemporary Art, Vladivostok (2018];
Times Museums, Guangzhou (2019); OCAT Shenzhen (2018); OCAT Shanghai (2019); How Art Museum, Shanghai (2019);
chi K11 Art Space, Shenyang (2018); Queens Museum, New York (2017]); National Taiwan Museum of Fine Arts, Taichung
(2015); Vox Populi, Philadelphia (2015). Wang was an artist in residence at the Queens Museum, New York from 2015 to
2017. He won the China Top Shorts Award and the Outstanding Art Exploration Award for Chinese Short Films in Beijing
International Short Film Festival 2018. Wang Tuo is the winner of the Three Shadows Photography Award 2018 and the

Youth Contemporary Art Wuzhen Award 2019.

Wang currently lives and works in Beijing, China.
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* TREVORYEUNG * b. 1988, Guangdong Province, China

Trevor Yeung uses botanic ecology, horticulture, photography and installations as metaphors that reference the emancipation
of everyday aspirations towards human relationships. Yeung draws inspiration from intimate and personal experiences,
culminating in works that range from image-based works to large-scale installations. Obsessed with structures and systems,
he creates different scales of systems which allow him to exert control upon living beings, including plants, animals, as well

as spectators.

Yeung has participated in biennials and exhibitions including “la biennale de Lyon” (Lyon, France, 2019); “After Nature” (UCCA
Dune, Beidaihe, China, 2018-2019); “Cruising Pavilion” at the 16" International Architecture Biennale (Venice, Italy, 2018]; the
38" EVA International Biennale (Limerick, Ireland, 2018); the 4" Dhaka Art Summit (Dhaka, Bangladesh, 2018]; “The Other Face
of the Moon" [Asia Culture Center, Gwangju, South Korea, 2017); “Soil and Stones, Souls and Songs” (Para Site, Hong Kong,
2017); "Seal Pearl White Cloud” (4A Centre for Contemporary Asian Art, Australia, 2016); “Adrift” (QCAT Shenzhen, China, 2016);
“CHINA 8 - Paradigms of Art: Installation and Object Art” (Osthaus Museum Hagen, Germany, 2015); and the 10" Shanghai

Biennale (China, 2014). His work is collected by Kadist Art Foundation and M+ Museum (Hong Kong].

Yeung currently lives and works in Hong Kong.
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$‘Blindspot
Gallery

For enquries please email: info@blindspotgallery.com
www.blindspotgallery.com

15/F, Po Chai Industrial Building, 28 Wong Chuk Hang Road, Wong Chuk Hang, Hong Kong
T +852 2517 6238 | Opening hours: Tue - Sat, 10:30am - 6:30pm; closed on public holidays



