Curatorial Statement

The word Magick, an archaic spelling of Magic, was popularized in the late Renaissance, when Italian humanists first
conceived the idea of exploiting natural sciences and phenomena for the performance of magic. An exemplar of this
movement was Giambattista della Porta’s 1558 treatise Magia Naturalis (Natural Magick], which was widely circulated

and republished in 5 different languages in less than a decade.

In the book, Magick is a performing art in which acts, tricks orillusions of seemingly impossible feats are deployed

utilizing natural forces. Magicians are defined as people who are skilled in drawing out the ‘intimate essence which

lurks in the inmost bowels of things, to fetch it forth, and sublimate it.” With carefully planned actions, together with
the cooperation of physics, chemistry and precise arrangements in a staged environment, the magician’'s seamless

performance challenges our belief system, leading to a proposed change, convincing the audience of impossible

possibilities.

In a similar manner, artists constantly highlight sets of experiences taken from their daily lives and re-stage them

in a creative and personal language, re-interpreting the amazing world around us with their insights. Artists take
viewers into a realm of fantasy that is both factual and fictitious. Sometimes it even borders on the supernatural as
it stimulates sensations and affects that evaded our normal perception and awareness. As such, artists inspire us to

reflect and think beyond our current existence.

Anonymous Society for Magick is a mixed-media exhibition of five visual artists. While magic alludes to illusion,
fantasy, and mind tricks, inspiring us about something that could not possibly have happened, this exhibition features
artists’ works that show us what could have happened, with the same vigor, planning, and precision required to deliver

a magical performance.

The Great Escape is a newly commissioned work for this exhibition. Negotiating between the media of painting, video
and installation, Lam Tung Pang’s new work is an inquisitive imagination of a carousel lantern. Inspired by one of the
essays in Shuji Terayama’s (1935-1983) Fantasy Library, in which the author was mesmerized by the street magician
Harry Houdini (1874-1926), whose skillful Magic threatened our belief system and concept of reality. However, once
it is staged, it simply becomes an entertainment. The miracle stays on the stage and remains separated from our
daily logic. Lam’s urge to flee into ruminating images is a humanistic response to his own fleeting surroundings,

interrogating the viability of our city’'s complex realities.

Chen Wei constructs meticulously staged scenes that either capture or mimic specific moments in reality, telling a

story of the social reality in contemporary China, presenting it as photographs and installation. Exposing the collective
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psychology of contemporary Chinese citizens, they share the mutual desire of betterment individually and nationally.
This materialism has resulted in a huge abundance of non-degradable consumer products left in the city, which are
usually left neglected and remained resulted in a huge abundance of non-degradable consumer products left in the
city, which are usually left neglected and remained as they are. Chen reimagines such found objects and, through
careful reconstruction, builds a new scene resembling common dreams, finding a place within our memory, creating
fiction from true stories. Perhaps, like the theatrical lights and props in a magic stage, the materialist facade of a
prosperous economy creates tactics of diversion from ideological struggles to the other social strife in contemporary

China.

For many, the transformative power of art and of the artistic process are forms of magic. The repetitive rhythm of

a certain action, producing an almost meditative state in the artist's mind, is an essential element of many artistic
practices. Hao Jingban’s newly produced video, Opus One, follows a young Chinese couple’s obsession to master the
Swing Dance, a form of social dancing which was most popular in the 30s and the 50s among the black community

in the United States. The video takes us on a journey of discovery, spanning historic archival footages, the couple’s
strenuous effort to practice, and their field trip to Harlem, New York City, to experience the place where jazz began.
Could the strive for originality bring the two distinct cultures and eras together? Through perseverance, hard work,
and obsessively repetitive practice, the young Chinese couple achieve a faultless performance with pin-point accuracy,

successfully keeping their ‘magic’ alive and believable.

Wang Tuo recently produced a series of video works based in the Northeast China where he was born. The video work
selected for this exhibition, Symptomatic Silence of Complicit Forgetting, shows a complex relationship between the
present and the historical past; natural and supernatural beings; and states of existence. Time and spaces interweave
in a non-linear way that slowly reveals a series of unhealable acts in history, during the Cultural Revolution, events
that had created various kinds of unrelievable pressures that are still experienced to date. Wang uses moving image
as a means to create an illusionary and dreamy alternative reality where some of these pressures can be relieved.

Like a magic show, it provides a psychological escape for the audience who wants to believe through other means.

Trevor Yeung's practice ranges from still images and sculptures, to large site-specific installations. Obsessed with
structure and system, his works are often inspired by personal experiences and inter-personal encounters, exploring
issues such as personal and social anxiety and the human condition. By creating controlled environments with
horticulture elements, he invites the audience to encounter carefully orchestrated scenes exactly as he wanted, just
as a magician would. Requiring the viewers to navigate the scenes physically and mentally, these precisely planned

situations come from the same desire as studying Magick back in the days - to better understand the world around us.

Historically, magic has been conceived as the desire to use invisible forces to change the visible world. The link
between art and magic displays the hidden rules of nature, investigates the visible world, and showcases the realm of
dreams and desires. Against the complexity of social reality, “Anonymous Society for Magick” summons amazement

whilst simultaneously revealing the immanent truth within our surroundings.
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