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J i a n g  P e n g y i  i s  re n o w n e d  fo r  h i s  c a m e r a le ss  p h o t o g r a p h y  t h a t  p u s h e s  t h e  b o u n d a r y  o f  t h e  m e d i u m  a n d 

ex p lo re s  t h e  l i m i t s  o f  t h e  m a t e r i a l i t y  o f  l i g h t .  I n  t h i s  s e r i e s ,  M e d i u m ,  t h e  a r t i s t  u s e s  i n s t a n t  f i l m s  t o 

c a p t u re  fo u n d  i m a g e s  o f  C h r i s t i a n  a n d  B u d d h i s t  a r t ,  a n d  t h e n  m a n i p u l a t e s  t h e  w o r k  w i t h  a n  e m u l s i o n  l i f t , 

d r a p i n g  t h e m  t o  c re a t e  u n i q u e  o b j e c t s  t h a t  b l u r  t h e  l i n e  b e t w e e n  p h o t o g r a p h y  a n d  s c u l p t u re .  T h e  a r t i s t 

l i ke n s  t h e  i n t i m a t e  a n d  p r i v a t e  c o n t a c t  b e t w e e n  t h e  p h o t o g r a p h e r  a n d  t h e  f i l m  i n  t h e  d a r k  ro o m  a s  t h e 

e ro t i c i s m  b e t w e e n  lo v e r s ,  o r  t h e  s p i r i t u a l  ex p e r i e n c e  b e t w e e n  h u m a n  a n d  a  h i g h e r  b e i n g .  N o t  o n ly  d o e s 

t h e  a r t i s t  re fe re n c e s  t h e  h i s t o r y  o f  a n i c o n i s m  a n d  i c o n o c l a s m  i n  m a j o r  w o r l d  re l i g i o n s ,  h e  t e s t i f i e s  t o  t h e 

i r re s i s t i b le  u rg e  o f  h u m a n  b e i n g s  t o  c re a t e  a n d  g a z e  u p o n  i m a g e s .
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J I AN G PEN GY I  (b .  1977 ,  Yuan j iang ,  Hunan,  Ch ina )

Jiang Pengyi  graduated from the Bei j ing Inst i tute of  Art  and Design in 1999 and 

the China Academy of  Art ,  Hangzhou in 2014.  J iang is  an art ist  who constantly 

innovates with the inf initely  generative potential i t ies of  the photographic medium. 

His recent art ist ic  evolut ion has taken him from digital  photography to the 

experimentat ion with the material i ty  of  photographic f i lm, from the exteriority  of 

excessive urbanizat ion to the interiority  of  human existence and sexual i ty.  With the 

use of  cameraless analogue technique,  tradit ional  darkroom processes,  and the 

appl icat ion of  instant f i lm materials and found images,  J iang creates large-scale 

abstracts works and unique sculpturesque instant-f i lm objects.

Jiang has been awarded the Alett i  ArtVerona Prize for Photography in 2011,  the 

Jury Grand Prize from the Société Générale Chinese Art  Awards in 2010 and the 

Tierney Fellowship Award from the First  Annual  Three Shadows Photography Award 

in 2009.  J iang was invited to part ic ipate in the Helsinki  Photography Biennial  2012 

and was nominated for the Prix  Pictet  2012.  His work is  collected by The Burger 

Collect ion;  CAFA Art  Museum (China);  DSL Collect ion (France);  Frac des Pays de 

la Loire (France);  Fondazione Banca Alett i  ( I taly) ;  Guy & Myriam Ullens Foundation 

Collect ion (Switzerland);  Kadist  Art  Foundation (France and USA);  Tierney Family 

Foundation (USA);  UniCredit  Art  Collect ion ( I taly  and Germany)  and White Rabbit 

Contemporary Chinese Art  Collect ion (Austral ia) .

J iang currently  l ives and works in Bei j ing,  China.



Medium No.1 

2018

Instant film, acid free cardboard, 18K gold nail

Artwork size: 27.4 x 21.5 x 2.5 cm

Framed size: 36.2 x 30.3 x 7.2 cm

JIANG PENGYI



Medium No.7 《 导体 No.7 》

2018

Instant film, acid free cardboard, 18K gold nail

Artwork size: 27.4 x 21.5 x 2.5 cm

Framed size: 36.2 x 30.3 x 7.2 cm

JIANG PENGYI



Medium No.9 《 导体 No.9 》

2018

Instant film, acid free cardboard, 18K gold nail

Artwork size: 27.4 x 21.5 x 2.5 cm

Framed size: 36.2 x 30.3 x 7.2 cm
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Medium No.11 《 导体 No.11 》

2018

Instant film, acid free cardboard, 18K gold nail

Artwork size: 27.4 x 21.5 x 2.5 cm

Framed size: 36.2 x 30.3 x 7.2 cm

JIANG PENGYI



Medium No.12 《 导体 No.12 》

2018

Instant film, acid free cardboard, 18K gold nail

Artwork size: 27.4 x 21.5 x 2.5 cm

Frame size: 36.2 x 30.3 x 7.2 cm



Medium No.14 《 导体 No.14 》

2018

Instant film, acid free cardboard, 18K gold nail

Artwork size: 27.4 x 21.5 x 2.5 cm

Framed size: 36.2 x 30.3 x 7.2 cm

JIANG PENGYI



Medium No.25 《 导体 No.25 》

2018

Instant film, acid free cardboard, 18K gold nail

Artwork size: 33.4 x 25.8 x 2.9cm

Framed size: 42.3 x 34.9 x 7.2 cm

JIANG PENGYI



Medium No.29 《 导体 No.29 》

2018

Instant film, acid free cardboard, 18K gold nail

Artwork size: 33.4 x 25.8 x 2.9cm

Framed size: 42.3 x 34.9 x 7.2 cm

JIANG PENGYI



J I AN G Z H I

Born in 1971 in Yuanjiang, Hunan, China, Jiang Zhi graduated from China Academy of Art in 1995. Jiang works with a wide range of media, 

including photography, painting, video, and installation. Fiction and poetry have also been an important part of his artistic output. Consistently 

engaging with contemporary social and cultural issues, Jiang consciously positions himself at the intersection of poetics and sociology, while 

weaving mundane social and personal experiences into his works.

vAs one of the most versatile Chinese artists of his generation, Jiang Zhi has had major solo retrospectives at OCAT Shenzhen (2016) and Times 

Museum in Guangzhou (2012). His work has also been exhibited by international institutions and biennials, including “Art and China after 1989: 

Theater of the World” (Guggenheim Museum, New York, USA, 2017), the 9th Shanghai Biennale (Shanghai Power Station of Art, Shanghai, China, 

2012), the 4th Guangzhou Triennial (Guangdong Art Museum, Guangzhou, China, 2012), “Between Past and Future: New Photography and Video 

from China” (ICP and Asia Society, New York, USA, 2004), “Zone of Urgency”, the 50th Biennale di Venezia (Venice, Italy, 2003) and “P_A_U_S_E”, 

the 4th Gwangju Biennale (Gwangju, South Korea, 2002). Jiang was awarded the Chinese Contemporary Art Award (CCAA) in 2000, the Academic 

Award of Reshaping History (Chinart from 2000 to 2009) in 2010, and the Credit Suisse Today Art Award in 2012.

Jiang currently lives and works in Beijing, China.



In the iconic Love Letters series (2011-2014) dedicated to the memory of his deceased 

wife, JIANG Zhi sets living flowers on fire, and photographs the moment when petals 

and flames coexist in the equanimity of beauty and suffering. The artist staged a 

visceral way to mourn, to imagine suffering, and to create a fleeting yet perpetual 

moment suspended between destruction and rebirth, agony and sweet melancholy.

J I AN G Z H I



F lowe r  a n d  F l a m e
A Paradox ica l  Perspect i ve  o f  the  “Love  Let ters”

J i a n g  Z h i

The  day  a f ter  I  f in ished  shoot ing  the  “Love  Let ters” ,  I  sa t  in  the  cha ir, 

exhausted .  The  stud io  was  fu l l  o f  f lowers ,  dozens  o f  d i f ferent  k inds  o f 

f lowers .  Hal f  o f  them were  burnt .  The  b lended  odor  o f  p lants  l ingered 

in  the  a i r,  mix ing  wi th  the  in tox icat ing  smel l  o f  a lcohol . 

I  s tared  b lankly  a t  a  f lower. 

When I  f i rst  began  th is  pro ject ,  I  d id  not  know the  name o f  th is  f lower. 

I t  was  ca l led  Phalaenops is  (Orch id  o f  But ter f ly ) .  A lmost  twenty  years 

ago ,  I  wrote  a  fa i ry  ta le  about  love .  The  story  was  about  a  but ter f ly 

o f  a  rare  spec ies  fa l l ing  in  love  w i th  a  f lower.  One  day  o f  the  carefree 

but ter f ly  f lew away  and  came back  to  f ind  the  f lower  w i thered . 

Devastated ,  the  but ter f ly  appealed  to  an  entomolog ist  “Make  me in to 

a  spec imen,”  he  p leaded.  He  wanted  to  be  together  w i th  h is  be loved 

f lower  forever.  I  suddenly  rea l i zed  that  I  had  come across  a  f lower 

whose  name was  “but ter f ly”  and  I  had  named th is  ser ies  o f  works 

“Love  Let ters” .  I  was  star t led  by  my  unconsc ious  assoc ia t ion  o f  the 

but ter f ly  and  the  f lower.  I  wondered  i f  there  was  rea l ly  someth ing 

ca l led  “dest iny”?

I  do  not ,  o f  course ,  to ta l ly  be l ieve  in  dest iny.  I  be l ieve  that  dest iny 

i s  to  possess  an  in tent ional  understand ing  o f  cer ta in  symbols .  I t  i s 

th is  in tent ion  understand ing  o f  cer ta in  symbols .  I t  i s  th is  in tent ion 

that  I  be l ieve  in .  In tent ions  der ive  f rom des ires .  What  k ind  o f  des i re 

d id  I  possess  when I  named these  burn ing  f lowers  “Love  Let ters”? 

F lowers ,  f i re .  What  do  these  mean to  me?  What  sta te  was  I  in  a t  the 



However  d i f ferent  these  people  might  be ,  they  are  a l l  equal  f rom the 

perspect i ve  o f  love .  “Love  Let ters”  i s  ded icated  to  everyone . 

Perhaps  instead  o f  say ing  that  “Love  Let ters”  i s  about  love ,  i t  would 

be  bet ter  to  say  that  i t  i s  more  about  people .  In  th is  sense ,  “Love 

Let ters”  i s  d i rected  aga inst  the  s impl i f i ca t ion  o f  a  d i verse ,  ever-

chang ing  person  in to  just  “some person” .  I  re fuse  to  l ink  the  word 

“ love”  just  to  in t imate  fee l ing .  And  what  about  f i re .  When a  f lower  is 

ab laze ,  i t  i s  ne i ther  just  a  f lower  nor  a  f i re .  I t  i s  not  just  burn ing  or 

fad ing ,  i t  i s  not  just  sweetness  or  agony,  destruct ion  or  reb i r th . 

I  s topped  for  a  moment  and  looked  a t  the  f lower  aga in .  I  sa t  there 

fac ing  the  f lower.  My  pup i ls  absorbed  the  l ight  that  the  f lower 

d i f fused .  My  re t ina  took  in  the  l ight  and  t ranscoded  i t  in to  s ignals . 

My  bra in ’s  v isual  processor  processed  the  s ignals  and  t ransla ted 

them in to  an  image.  Then  my  bra in ’s  decod ing  system re f ined  the 

image  and  conf igured  i t ,  te l l ing  me,  “ I  saw th is  f lower,  i t  was  l ike 

that . . . ”  What  we  see  is  not  rea l i t y,  but  a  cogn i t ional  in terpretat ion 

o f  rea l i t y.  In  th is  sense ,  I  be l ieve  percept ion  is  about  the  bra in ’s 

in tr ins ic  st ructure ,  ra ther  than  th ings  we  see  f rom the  ex ternal 

be ing . 

So ,  in  “Love  Let ters” ,  I  be l ieve  we  perce ive  the  f lowers  and  f i re  not 

f rom the  ex ternal  wor ld  but  f rom wi th in  our  minds .     

moment ,  what  sta te  was  I  in  that  moment?  How d id  I  come to  th ink 

o f  f lowers  and  f i re  together?  What  des i re  led  me in  that  moment  to 

assoc ia te  the  symbols  o f  f i re  and  f lowers? 

What  i f  th is  person  is  not  the  same person?  Has  he  changed  in to 

another  person?  Are  you  st i l l  the  same person  as  you  were  a  few 

years  ago?  How d id  you  look  a t  a  f lower  a  few years  ago?  I t  was  a 

f lower  that  might  have  meant  noth ing  to  you .  But  i t  i s  the  way  one 

sees  th ings  that  i s  deeply  personal .  When a  f lower  is  not  just  a 

f lower,  that  i s  when  i t  takes  on  a  deeper  meaning .  How one  sees 

th ings  is  what  d i f ferent ia tes  “ I ”  f rom the  o thers . 

On  the  n ight  o f  my  b i r thday  in  March  2010 ,  my  wi fe  arranged  a  par ty 

for  me a t  a  bar.  She  inv i ted  many  f r iends .  Champagne  g lasses  were 

stacked  on  top  o f  each  o ther,  l ike  a  pyramid .  A  f r iend  l i t  a  f lame at 

the  peak  o f  the  pyramid;  b lue  f lames  cascaded  down.  I t  was  beaut i fu l . 

A t  home the  next  day,  I  took  the  f i rst  photo  o f  burn ing  f lowers .  My 

wi fe  d ied  la ter  that  year.  I  w i l l  never  forget  the  b i r thday  par ty  she 

organ ized  for  me.  She  loved  f lowers .  Her  Ch inese  name was  兰  ( lan ) , 

meaning  “orch id” .  I  spent  the  next  few years  set t ing  f i re  to  orch ids . 

In  an  in terv iew two  years  ago ,  I  sa id  that  “Love  Let ters”  i s  about 

love .  I t  i s  ded icated  to  the  person  who  is  in  love  and  is  loved ,  the  one 

who  has  loved  or  has  been  loved .  I t  i s  for  you ,  for  h im,  for  her,  and 

for  me.  I t  i s  for  the  people  f rom the  past  and  f rom the  fu ture .  I t  i s 

the  po l ice  and  th ieves ,  doctors  and  pat ients ,  enemies  and  f r iends . . . 



Love Letters No.6 《 情書 之六 》

2014

Archival inkjet print

106 x 80 cm 

Image size: 106 x 80 cm 

Framed size: 111.5 x 88.5 x 3.5 cm
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Love Letters No.12 《 情書 之十二 》

2014

Archival inkjet print

Image size: 106 x 80 cm 

Framed size: 111.5 x 88.5 x 3.5 cm
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Love Letters No.15 《 情書 之十五 》

2014

Archival inkjet print

Image size: 106 x 80 cm 

Framed size: 111.5 x 88.5 x 3.5 cm
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Love Letters No.16 《 情書 之十六 》

2014

Archival inkjet print

Image size: 106 x 80 cm 

Framed size: 111.5 x 88.5 x 3.5 cm

JIANG ZHI



(b .  1979 ,  Shangha i ,  Ch ina )

L iao  is  a  mul t id isc ip l inary  ar t ist  whose 

pract ice  covers  photography,  insta l la t ion 

and  per formance.  L iao  is  known for  her 

staged  photography,  where  she  poses  wi th 

her  boy fr iend-turned-muse,  Moro .  Her 

works  chal lenge  the  t rad i t ional  gender 

ro les  in  heterosexual  couples ,  humorously 

reveal ing  the  mul t i tude  o f  ways  to  be 

together.

In  2019 ,  L iao  had  a  major  so lo  exh ib i t ion 

a t  the  Rencontres  d ’Ar les  in  Ar les ,  France . 

L iao  has  a lso  par t ic ipated  in  exh ib i t ions 

and  per formances  in  inst i tu t ions 

in ternat ional ly,  inc lud ing  the  UCCA Center 

for  Contemporary  Ar t  (Be i j ing ,  Ch ina ) ;  He 

X iangn ing  Ar t  Museum (Shenzhen,  Ch ina ) ; 

the  Museum of  Sex  (New York ,  USA) ;  As ia 

Soc ie ty  (Houston ,  USA) ;  Open  Eye  Gal lery 

(L i verpool ,  UK) ;  and  F i rstdra f t  Ga l lery 

(Sydney,  Austra l ia ) .  L iao  current ly  l i ves 

and  works  in  New York .

P I X Y
L I A O



Pixy  L IAO’s  E x p e r i m e n t a l  R e l a t i o n s h i p  i s  a  ce lebrat ion  o f  the  natura l ly  unconvent iona l  re la t ionsh ip  between the  ar t is t  and 

her  par tner  Moro ,  who  is  Japanese  and  f i ves  years  her  jun ior.  E x p e r i m e n t a l  R e l a t i o n s h i p  p lay fu l ly  subver ts  the  convent ions 

o f  t rad i t iona l  power  dynamics  through  a  hyperawareness  in  the  per format i v i t y  o f  gender,  o f ten  present ing  the  female  ar t is t  in 

the  dominant  ro le  and  her  par tner  in  a  submiss i ve  pos i t ion .  L iao  stages  images  that  range  f rom the  in t imate  to  the  r isqué ,  as 

the  ar t is t  quest ions  concepts  such  as  heteronormat i v i t y,  gender  h ierarchy,  and  the  publ ic-pr i va te  domains  o f  a  re la t ionsh ip .
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