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Luke Ching Chin Wai (b. 1972, Hong Kong)

Luke Ching Chin Wai earned his MA in Fine Arts in The Chinese University of Hong Kong. As one of
the most active conceptual artists in Hong Kong, Ching twists the roles of artist and observer within
and beyond the city. He breeds a discursive system with a good mix of humour, responding to and

interrogating the cultural and political collisions occurring in Hong Kong.

Ching has participated in exhibitions and residencies worldwide, including Gwangju Biennale (2018);
Tai Kwun (2018); Blackburn Museum & Art Gallery (2008) and Fukuoka Asian Art Museum Residence
Program (2006); P.S.1 Contemporary Arts Centre (2000). In 2016, he was awarded the Artist of the
Year (Visual Art) award by the Hong Kong Arts Development Council. His “Undercover Worker”
project is recently shortlisted for the Visible Award 2019, an international award devoted to socially

engaged artistic practices in a global context. Ching currently lives and works in Hong Kong.
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About Liquefied Sunshine (2014-2015)

Luke Ching Chin Wai visualises natural and artificial weather phenomena in Hong Kong and
Taiwan, emphasising the correlating realities between the two regions, where major forces,
be they meteorological or political, happen in different temporal successions. Through
conceptual interventions, such as defaced postcards and artificial rain brought by water

trucks, Ching traces a thoughtful pathway to expose our faulty imagination of ideal civic

institutions and cityscapes.

Liquefied Sunshine (2014-2015) is at once an addition and a subtraction. For what the artist
creates in the rainy day, he destroys in the original sunlit landscape. The diagonal strokes could
be an abstract representation of rainfall, but they seem more like dashes that cross off mistakes
and errors. The typhoon and thunderstorms that ruthlessly hit Hong Kong are no doubt a form
of destruction. Injecting torrential rainfall into the bright sunny landmarks of Hong Kong, Ching

reveals the many conflicts and destruction in our society. We do not live in bright sunny days.
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R (RIEBEE) (2014-2015)
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Liquefied Sunshine

2014-2015

Mixed media installation: ink on 721 postcards, single-channel video
Installation size variable

Video duration: 58"

GRAERRSED
2014-2015
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Weather Report: Liquefied Sunshine
2014-2015

Dual-channel video

340"

Edition 5 + AP
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About Usagi (2013) and Dark Night, White Cloud (2013)

Usagi and Dark Night, White Cloud came out of Ching's week-long stint as an undercover
security guard in 2013, part of his ongoing Undercover Worker project in which he takes
up different grassroot jobs to make first-hand observations and develop alternative
labour campaigns to improve these working conditions. The chair movement, where he
successfully petitioned for the Museum of Art, the UA cinema and other retailers to install

chairs for their security and service staff, is an example of that.

BERY (RK®) (2013) A1 (2% AE) (2013)
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About Usagi (2013)

Usagi consists of multiple channels of surveillance camera footage when the artist took his
first night shift at a semi-conductor factory in Tai Po in 2013, which coincided with Super
Typhoon Usagi's approach to Hong Kong. The observatory hoisted the No.8 Typhoon signal,
and all other staff hastily left the factory grounds. The security guard thus wandered alone
around his unfamiliar surrounding, acquainting himself with the camera locations and
angles. He accidentally came across a spider building a web in front of the camera, its
web almost undetectable until the spider scuttles across. Like a spider web, the typhoon
Is also invisible, and its phenomena perceivable only through the moving shadows of the
tree trunks. Similarly, in today’s context, the veracity of events is often validated through

the lens of surveillance cameras.

RAR (X&) (2013)
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Usagi (X&)
2013 2013
Multi-channel video installation LHREHRRER

Installation size variable HERITAE
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About Dark Night, White cloud (2013)

Following this assignment, Ching had a five-day job at the Hong Kong Railway Museum.
The artist took longer-than-usual patrols across the museum premise, and unbeknownst
to his colleagues and supervisor, created Dark Night, White Cloud, a series of photos
inside the train carriage exhibits. With a long-exposure photographic process, he waved
about in his blue uniform, creating the illusion of a translucent cloud that levitates above
the seats. Dematerializing the human body that performs caretaking labour, this work is
a magical realist intervention to an otherwise stale and unmoving artefacts in the spirit

of Institutional Critique.

BN (Ex ' BE) (2013)
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Dark Night, White Cloud

2013

Archival inkjet print, set of 12

45.6 x 60.5 x 3.5cm each (framed size)
183 x 242 x 3.5 cm [Installation size)
Edition of 3 + AP

(B% > AE)

2013
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183 x 242 x 3.5 cm (EERT)
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Artist Statement for Panic Disorder (2019)

‘I am very afraid of cockroaches. | started using double-sided tape to make cockroaches
around 20 years ago, when | was in school. Because of my fear, | never considered the
anatomy or physiology of the cockroaches, let alone studying and drawing them from Llife.
Their details are thus completely fabricated by me, borne out of my imagination of that
which | fear, with some characteristics amplified, some non-existent, all in all a distant
association with the object of fear. If compared to real cockroaches, they are not mimetic
copies, but rather an analogue of our daily sensation of fear ...... Of course, in this time and

space, the title is also a response to the police’s calling protestors “cockroaches”. "

— Luke Ching Chin Wai

CEEHBEEY (2019) EMTRRL
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Panic Disorder

2019

Mixed media installation: double- sided tape, single-channel video
Installation size variable

Video duration: 6'12"

CEEAE)

2019
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Panic Disorder
2019
Single-channel video
Video duration: 6'12"
Edition of 5 + AP

CEEMBIED
2019
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The Edge of Sky (RZEER)

2019 2019

Found objects, acrylic on double-sided tape BEENKE  EEBPT - EHEER
58 x 25 x 20 cm 58 x 25 x 20 [EK
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Artist CV

Selected Solo Exhibitions
2019  “Liquefied Sunshine”, Blindspot Gallery, Hong Kong

2016 “"For Now We See Through a Window, Dimly”, Gallery Exit, Hong Kong
2014 "Luke CHING: Screensaver”, Gallery EXIT, Hong Kong

2008  “Folk Art Series”, Blackburn Museum & Art Gallery, Blackburn, UK
2007  "2in 1", Hong Kong Visual Art Centre, Hong Kong

2006 “Language Center”, Fukuoka Asian Art Museum, Fukuoka, Japan

“Two Associations in Vermont”, Vermont Studio Center, Vermont, US

2005  “Shanghai Street Photo Studio”, Shanghai Street Artspace, Hong Kong

Selected Group Exhibitions
2019 “Bicycle Thieves”, Para Site, Hong Kong

2018  "Food Matters”, Karin Weber Gallery, Hong Kong
“Imagine Border”, Gwangju Biennale, Gwangju, Korea

“Dismantling the Scaffold”, Tai Kwun, Hong Kong

2017 Look/17 Liverpool International Photography Festival, Open Eye Gallery, Liverpool, UK
“Composing Stories with Fragments of Time", Karwin Weber Gallery, Hong Kong

“Allegory Practice of Personification”, Qil, Hong Kong.

2016 "One Belongs Where One is Content”, 1a space, Hong Kong
“Connect 4", Simon Lee Gallery, Hong Kong
“Language”, Deutsches Hygiene-Museum, Dresden, Germany

“No Cause for Alarm”, La MaMa Galleria, New York, US

2015 “In the Name of Art: Hong Kong Contemporary Art Exhibition”, Museum of Contemporary
Art, Taipei, Taiwan
“I Submit to The Wisdom of The Body", Silverlens Gallery, Manila, Philippines
“Imagine There's no Country, Above Us Only Cities”, Para Site, Hong Kong
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2013

2012

2011

2010

2009

2008

2007
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“First, Then and After”, Gallery EXIT, Hong Kong

“Ceramics Show by Non-Ceramics Artist”, 1a space, Hong Kong
“Drawing. Art of Re-Zuo”, AMNUA, Nanking, China

“Wong Ma Kwa", Innovation Tower, The Hong Kong Polytechnic University, Hong Kong
“The Invisible Hand: Curating as Gesture”, CAFAM Biennale, Beijing, China

“Community Art Project”, Pofulam Village, Hong Kong

“Topology of Urban Resistance”, Hanina Art Space, Tel Aviv, Israel

“Dezipcoding: Project Glocal at DiverseCity”, Singapore Art Museum, Singapore
“Philosopher’s (Knock - off] Stone: Turning Gold into Plastic”, Osage Gallery, Hong Kong
“Market Forces”, Osage Gallery, Hong Kong

“Pop-up Art Market”, Osage Gallery, Hong Kong

“Post-Straight: Contemporary Hong Kong Photography”, Hong Kong Heritage Museum,
Hong Kong

“Posing Museum - A Conversation Between Luke Ching & Ducky Tse Exhibition”,
Lumenvisum, Hong Kong

“Primitive Contemporary lll Series - Primitive Craftsmanship - Contemporary Mechanism”,
Artist Commune, Hong Kong

“Live Ammon”, Museum of Contemporary Art, Taipei, Taiwan

“New Vision: New Color”, Hong Kong Museum of Art, Hong Kong

“The Problem of Asia”, Chalk Horse, Sydney, Australia

“Charming Experience, Hong Kong Museum of Art, Hong Kong
“Departure”, Hexiangning Art Museum, Shenzhen, China

“One Degree of Separation”, Chinese Arts Centre, Manchester, UK
“Hide and Seek: Urban Contemporary Asian Art Trail”,
Blackburn, UK

Blackburn Museum & Art Gallery,

“Everyday Anomalies”, Phoenix Art Association, Brighton, UK
“Fair Enough”, Phoenix Gallery, Hong Kong

“Two or Three Things About Hong Kong, Part Two: hkOcityulhk”, CityU Gallery,
City University of Hong Kong, Hong Kong

“Chinglish”, Hong Kong Museum of Art, Hong Kong

“Reversing Horizons", Museum of Contemporary Art, Shanghai, China

“Pivotal Decade”, Chinese Art Centre, Manchester, UK

“A Realm with No Coordinates”, Chinese University of Hong Kong, Hong Kong

Lianzhou International Photo Festival, Lianzhou, China



-

2006  Hong Kong Art Biennial Exhibition 2005, Hong Kong Museum of Art, Hong Kong

Awards
2016 Artist of the Year (Visual Arts), Hong Kong

2006  Freeman Studio Fellowship, Vermont Studio Center, Vermont, US

2005  Award Winner, Hong Kong Art Biennial Exhibition 2005, Hong Kong

Residency

2016 Hong Kong Design Institute, Hong Kong

2012 Breath, Chinese Arts Centre, Manchester, UK

2008 plAAy: Hide and Seek, Blackburn Museum, Blackburn, UK

2007  Hong Kong Visual Art Centre, Hong Kong

2006 Fukuoka Asian Art Museum Residence Program, Fukuoka, Japan

Vermont Studio Program, Vermont, US

2003  Hong Kong Institute of Education, Hong Kong
Wanakio 2003, Noren Market, Okinawa, Japan

2000 P.S.1 Contemporary Arts Center Studio Program, New York, US

Collections

M+ Museum, Hong Kong

Hong Kong Museum of Art, Hong Kong
Blackburn Museum, Blackburn, UK
Open Eye Gallery, Liverpool, UK
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15/F Po Chai Industrial Building, 28 Wong Chuk Hang Road, Wong Chuk Hang, Hong Kong
T +852. 2517 6238 I infol@blindspotgallery.com | www.blindspotgallery.com
Opening Hours: Tue-Sat 10am-é6pm: Closed on Public Holidays



