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Forsaken Landscapes
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It was the war that first brought the camera to this land once called Manchuria. Two months
after the "918 Incident” in 1931, the Asahi Shimbun reported, "The temperature is already 20-30
degree below zero in Manchuria, but people flew in from Tokyo and even Hollywood to witness
this important war event.” But very quickly, people realized that their filming equipment could
not operate in the habituated coldness of Manchuria, and as such, this Manchurian winter
escaped the camera’s capture. In the century following this cold debut, this landscape takes on
a shifting array of symbolism: the land of aspirational pioneers, the brutal battlefields in the war,
the rich black earth that yields for the Socialist spirit, and the slowly declining rust belt in the
Northeast. Cinematic representations have repeatedly embellished and exploited this land, but
because of various reasons, these images have become “undesirable and forsaken”. | strip the
narrative from these images, leaving only a montage of landscapes, and then invite a “benshi” (a
Japanese performer who narrates and interprets silent films) to “re-interpret” the meaning of
these landscapes in a live performance. In this performance, can politics let off these Manchurian

landscapes? This is a question | want to explore.

—Hao Jingban
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Mr. Kenichi Miura jokes that, if there was an entry in the Guinness World Records for “actor
playing largest number of Japanese guizi [devil/villain) roles”, he would certainly win that title. In
the 1990s, Mr. Miura came to Beijing for study, and has become a professional actor ever since a
fateful audition for a TV drama in 2001. From the “Sino-Japanese War” fought in his professional
work, to his twenty years of quotidian life in Beijing, the century-long conflicts in Sino-Japanese
relationship structure Miura’s life in imaginary and real layers. This makes it incredibly difficult
to give an authentic account of his life experiences. In real life, Mr. Miura is used to splitting
his life into individual and disjunctive “paragraphs”. Masahiko Amakasu, the second director of
the Manchukuo Film Association, chose a particularly banal and laughable senryd as his parting

words before committing suicide in Manchuria. | arranged a scene, where Mr. Miura and the

Masahiko Amakasu he plays achieve a temporary “armistice” through a game .

—Hao Jingban
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What is "Manchukuo Film Association”? This is the fundamental inquiry in my “Manchukuo Film
Project”, but also the most difficult question to answer. Against a past intentionally forgotten by
both the Chinese and the Japanese, people with different perspectives have their own precise
definition of this past, while actively or passively catering to each other’s. However, and often, most
describe this as a “blank that needs filling”. "Language” is the point of entry | chose for this work.
As | attempt to explicate "Manchukuo Film Association”, | recognize that |, like those | interviewed,
like those who worked in this film studio half a century ago, am facing a similar obstacle. We
have to constantly modify our words, “I” or “we”, “certainly” or “possibly”? We know there is no
foolproof way of speaking, and often we are speechless. Against the irreconcilable relationship
between China and Japan, past stories seem to never achieve an ending. But | finally come to the
realisation, that language, as Paul Celan states, will pass through silence and answerlessness,
and remain unlost in the midst of the losses.

—Hao Jingban
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