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Chen Wei
b. 1980, Zhejiang Province, China

Chen Wei graduated from Zhejiang University of Media and Communications in 2002. Chen Wei
constructs personal narratives using found objects, fabricated props and staged scenes, all of

which are meticulously constructed and assembled inside his studio.

His recent solo exhibitions include "Chen Wei: The Club” (Centre for Contemporary Photography,
Melbourne, Australia, 2017); “Noon Club” (JNBY Foundation, Hangzhou, 2016); “Chen Wei: In the
Waves” (K11 chiart museum, Shanghai, 2015]). Group exhibitions in which Chen has participated
include “We Chat: A Dialogue in Contemporary Chinese Art” [Asia Society Texas Center, Houston,
USA, 2016); "CHINA 8 - Works in Progress” (Museum Folkwang, Essen, Germany, 2015);
“Performance and Imagination: Chinese Photography 1911-2014" (Stavanger Art Museum,
Stavanger, Norway, 2014); “ON | OFF: China’s Young Artists in Concept and Practice” (Ullens
Center for Contemporary Art, Beijing, 2013); "The 4™ Seoul International Media Art Biennale”
(Seoul Museum of Art, Korea, 2006). Chen is the recipient of the Asia Pacific Photography Prize
at SH Contemporary in 2011. Chen’s works are collected by Guy & Myriam Ullens Foundation
Collection (Switzerland), Rubell Family Collection (USA), San Fransisco Museum of Modern Art

(USA) and White Rabbit Contemporary Chinese Art Collection (Australia).

Chen currently lives and works in Beijing, China.
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About Entrance of the Garden

Chen Wei's photographic works are centred around his studio practice. Meticulously constructed
in miniature and staged inside his studio, these fictional scenes are often ironically vacated and
devoid of people. In Entrance of the Garden (2009), overgrown vegetation boisterously blocks
the door from the outside. An ever-present motif in Chen’s work, the sense of abandonment
exposes the psychological and socio-political characters of contemporary China: collective
yearning for betterment, disillusionment of urbanisation, and the powerlessness of individuals

against systemic forces.
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Entrance of the Garden {(TEEAO)
2013, Archival inkjet print Wi AR IEZ$TED, 100 x 120 cm (image size MR ), 103 x 123 x 4 cm (framed size FE#ER )
Edition fRA: 5 + AP
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South Ho Siu Nam
b. 1984, Hong Kong

South Ho Siu Nam graduated from the Hong Kong Polytechnic University in 2006. Ho's artistic
practice began with photography and has since evolved to the inclusion of performance, drawing
and mixed media installations. His works encompass the wonders and helplessness of living,
the spirituality of existence, as well as the socio-political awareness of Hong Kong. Ho's recent
practice involves the brewing of craft beer and using it as a medium to connect with participants

through drinking and chatting.

Ho participated in group exhibitions in various international institutions, including LOOK/17
Liverpool International Photography Festival (Victoria Gallery and Museum, Liverpool, UK,
2017); "Breathing Space” (Asia Society, Hong Kong, 2017); "Works in Progress” of the CHINA
8 project (Museum Folkwang, Germany, 2015); and “Basically. Forever” (Kiyaosato Museum of
Photographic Arts, Japan, 2014). In 2009, he was awarded the Hong Kong Contemporary Art
Biennial Awards. His work is collected by the Burger Collection, Hong Kong Heritage Museum
(Hong Kong]l, Legislative Council of Hong Kong (Hong Kong), Kiyosato Museum of Photographic
Arts (Japan) and San Francisco Museum of Modern Art (USAJ. Publications by the artist include
Every Daily (2013), good day good night (2015), and Space and Energy (commissioned by Tai
Kwun, 2017).

Ho currently lives and works in Hong Kong. In 2013, he co-founded 100 ft. PARK, a non-

commercial art space dedicated to providing an open platform for exhibiting and sharing art.
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About Into Light

South Ho Siu Nam’s Into Light (2007-2008) is a series of black and white photographs of
pedestrian tunnels, taken at different locations in Hong Kong at night. The artist then hand-
makes the print with the traditional darkroom process. In 2009, Ho was awarded the Hong
Kong Contemporary Art Biennial Awards with this series. The entire series of Into Lightis in

the collection of San Francisco Museum of Modern Art (SFMoMA] .
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Into Light | (X ZE& &)
2007-2008, Gelatin silver print $REEIE &, 60.9 x 50.8 cm (image size EBME/R ), 73.7 x 70 .2 x 2.2 cm (framed size FE#%R )
Edition hRA: 10




Into Light Il {}tZi& &)
2007-2008, Gelatin silver print $REEHE 5, 60.9 x 50.8 cm (image size EBME /R Y], 73.7 x 70 .2 x 2.2 cm (framed size F#% R )
Edition hiA: 10
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Into Light VII {2 i& 3£
2007-2008, Gelatin silver print $RE588 /5, 60.9 x 50.8 cm (image size BE/RY), 73.7 x 70 .2 x 2.2 cm (framed size $£& R )
Edition hiA: 10




Into Light XIV {3¢258 #aE)
2007-2008, Gelatin silver print $REEHE 5, 60.9 x 50.8 cm (image size EBME /R Y], 73.7 x 70 .2 x 2.2 cm (framed size F#% R )
Edition hRA: 10




Into Light XV {JtZ38 #A1R)
2007-2008, Gelatin silver print $REEIE &, 60.9 x 50.8 cm (image size EBME/R ), 73.7 x 70 .2 x 2.2 cm (framed size FE#%R )
Edition hRA: 10




$.Blindspot
Gallery

Jiang Pengyi
b. 1977, Hunan Province, China

Jiang Pengyi graduated from the China Academy of Art, Hangzhou, in 2074. Jiang is an artist who
constantly innovates with the infinitely generative potentialities of the photographic medium.
His recent artistic evolution has taken him from digital photography to the experimentation
with the materiality of photographic film, from the exteriority of excessive urbanisation to the
interiority of human existence and sexuality. With the use of cameraless analogue technique,
traditional darkroom processes, and the application of instant film materials and found images,

Jiang creates large-scale abstracts works and unique sculpturesque instant-film objects.

Jiang has been awarded the Aletti ArtVerona Prize for Photography in 2011, the Jury Grand Prize
from the Société Générale Chinese Art Awards in 2010 and the Tierney Fellowship Award from
the First Annual Three Shadows Photography Award in 2009. Jiang was invited to participate in
the Helsinki Photography Biennial 2012 and was nominated for the Prix Pictet 2012. His work
is collected by The Burger Collection, CAFA Art Museum (China), DSL Collection (France), Frac
des Pays de la Loire (France), Fondazione Banca Aletti (Italy), Guy & Myriam Ullens Foundation
Collection (Switzerland), Kadist Art Foundation (France and USA], Tierney Family Foundation
(USAJ, UniCredit Art Collection (Italy and Germany) and White Rabbit Contemporary Chinese Art

Collection (Australial.

Jiang currently lives and works in Beijing, China.
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About In Some Time series

In Some Time is a series of abstract images of dreamy colours. The artist personally
manipulated the encounter and physical contact of the light-absorbing and emitting
fluorescent paper against 4x5 large format photographic film in the darkroom. Through a
series of choreographed actions involving rubbing, sliding and beating the photographic film
with the fluorescent paper, the artist left behind traces of fantastical colour fields and bundled
lines. Unbridled lines at times flow with intensity and might, but more often linger tenderly as
silken fibres, rendering a visual experience full of haptic sensations. Exploiting the essence
and specificity of the medium, the artist made images with a cameraless process; rather than

photographing, he is painting with light.
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In Some Time No. 3 {TE &R Z=)
2017, Archival inkjet print WEARIEZFTE], 178.6 x 140 cm (Image size BAR) / 187.3 x 149.3 x 4.5 cm (Framed size &R ),
Edition fRAS 3 + 2AP



$.Blindspot
Gallery

About Dissolution series

Jiang Pengyi directly intervenes in found images through an emulsion Llift of the instant film
material. By separating the image-bearing emulsion from its original setting, Jiang gives
a sculptural body to the once flat images, creating photographic objects that are unique,

blurring the line between photography and sculptures.
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Dissolution No. 17 {FE & Z2++)
2017, Instant film, acid free cardboard, steel pin ENZERBH ~ SEER4K - §0%F, 27.5 x 21.5 cm (Cardboard £#%) /30.9 x 25 x 5.5 cm
(Framed size $£#&R~F)



Dissolution No. 19 {TE &85 Z+ )
2017, Instant film, acid free cardboard EJZERBR K ~ ERER4K, 27.5 x 21.5 cm (Cardboard £#4%) / 30.9 x 25 x 5.5 cm (Framed size g3 R ~)



Dissolution No. 20 Tz & 2 =+)
2017, Instant film, acid free cardboard EJEERF -~ EFBERFAK, 27.5 x 21.5 cm (Cardboard £#) / 30.9 x 25 x 5.5 cm (Framed size #£3% R ~)



Dissolution No. 21 {1z &/ 2 —+—)
2017, Instant film, acid free cardboard, steel pin ENZERBH ~ SEER4K - §0%F, 27.5 x 21.5 cm (Cardboard £#%) /30.9 x 25 x 5.5 cm
(Framed size $£#&R~F)
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Jiang Zhi
b. 1971, Hunan Province, China

Jiang Zhi graduated from China Academy of Artin 1995. Jiang works with a wide range of media,
including photography, painting, video, and installation. Fiction and poetry have also been an
important part of his artistic output. Consistently engaging with contemporary social and
cultural issues, Jiang consciously positions himself at the intersection of poetics and sociology,

while weaving mundane social and personal experiences into his works.

As one of the most versatile Chinese artists of his generation, Jiang Zhi has had two major solo
retrospectives at OCAT Shenzhen (2016) and Times Museum in Guangzhou (2012]). His work has
also been exhibited by international institutions and biennials, including "Art and China after
1989: Theater of the World” (Guggenheim Museum, New York, USA, 2017); “Canton Express: Art
of the Pearl River Delta” (M+ Museum, Hong Kong, 2017]); the 9th Shanghai Biennale (Shanghai
Power Station of Art, Shanghai, China, 2012); the 4th Guangzhou Triennial (Guangdong Art
Museum, Guangzhou, China, 2012); “Between Past and Future: New Photography and Video
from China” (ICP and Asia Society, New York, USA, 2004); “Zone of Urgency”, the 50th Biennale
di Venezia (Venice, Italy, 2003); and "P_A_U_S_E" , the 4th Gwangju Biennale (Gwangju, South
Korea, 2002). Jiang was awarded the Chinese Contemporary Art Award (CCAA] in 2000; the
Academic Award of Reshaping History (Chinart from 2000 to 2009) in 2010; and the Credit Suisse
Today Art Award in 2012.

Jiang currently lives and works in Beijing, China.
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About Fade series

In the Fade series, the artist replaces the real and transient subjects in Love Letters with
acrylic, silk and glass flowers that are artificial, seemingly permanent, and ever-green,
though showing traces of dust and time. By reconstructing the décor of a common Chinese
household in the 1980s, the artist allegorises the foregone epochal aestheticism and romantic
imagination of a good life. This vision stands as a stark contrast to our present age, where one
enjoys an ever-accelerating pace of change and volatility, yet foregoing a safe space to deposit

one’s feelings and desires. This also reveals the artist’'s meditation on classical Chinese

philosophy, that things are "neither new nor old, neither leaving nor coming”.

B (EER)
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Fade 14 (EER 2+M)

2016-2017, Archival inkjet print Y ARk IE 2B FTED

183.4 x 137.6 cm (Image size EF R/ 204.8 x 159 x 6 cm (Framed size #£#% R ), Edition jg4 : 3 + 2AP
126 x 95 cm (Image size BAR) / 147.4 x 116.4 x 6 cm (Framed size #£#&R ), Edition fRA : 6 + 2AP



Fade 20 (EEE 2=+)
2016-2017, Archival inkjet print &

183.4 x 137.6 cm (Image size EF R/ 204.8 x 159 x 6 cm (Framed size #£#% R ), Edition jg4 : 3 + 2AP
105 x 78 cm (Image size BAR) / 126.4 x 99.4 x 6 cm (Framed size #£%& R ), Edition A : 6 + 2AP




FOR IMMEDIATE RELEASE

$.Blindspot
Gallery

Blindspot Gallery participates in PHOTOFAIRS | Shanghai 2018
featuring works by Jiang Zhi, Jiang Pengyi, Chen Wei and South Ho Siu Nam

Date: 21 - 23 September 2018

Venue: Booth D25, Shanghai Exhibition Center, Shanghai, China
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Blindspot Gallery is delighted to participate in “PHOTOFAIRS | Shanghai
2018”, presenting the works of Jiang Zhi, Jiang Pengyi, Chen Wei, and South
Ho Siu Nam.

In the Fade series (2016-17), Jiang Zhi photographs acrylic, silk and glass
flowers that are artificial, seemingly permanent and ever-green, though
showing traces of dust and time. By reconstructing the décor of a common
Chinese household in the 1980s, the artist allegorises the foregone epochal
aestheticism and romantic imagination of a good life. This vision stands as
a stark contrast to our present age, where one enjoys an ever-accelerating
pace of change and volatility, yet foregoing a safe space to deposit one’s
feelings and desires. This also reveals the artist’s meditation on classical
Chinese philosophy, that things are “neither new nor old, neither leaving
nor coming”.

Jiang Pengyi’s In Some Time (2015-17) is a series of abstract images of
dreamy colours, the result of a cameraless analogue technique in which
Jiang personally manipulates
the physical contact of coloured
fluorescent paper against 4x5
large format photographic film

in the darkroom. The former absorbs and emits light, while the latter registers and
fixes the light reflection by a silver-salt reaction. Using photography to paint with
light, the process is as much about the mastery of photo-chemistry as the pursuit
of accidental beauty in the temporary connection between two sensing and

reactive bodies.

In Dissolution (2016-17), Jiang Pengyi directly intervenes in found images through
an emulsion lift of the instant film material. By separating the image-bearing
emulsion from its original setting, Jiang gives a sculptural body to the once flat
images, creating photographic objects that are unique, blurring the line between

photography and sculptures.



Chen Wei’s photographic works are centred around his studio practice.
Meticulously constructed in miniature and staged inside his studio,
these fictional scenes are often ironically vacated and devoid of people.
In Entrance of the Garden (2009), overgrown vegetation boisterously
blocks the door from the outside. An ever-present motif in Chen’s work,
the sense of abandonment exposes the psychological and socio-political
characters of contemporary China: collective yearning for betterment,
disillusionment of
urbanisation, and the
powerlessness of individuals
against systemic forces.

South Ho Siu Nam'’s Into Light
(2007-2008) is a series of black
and white photographs of pedestrian tunnels, taken at different locations in Hong
Kong at night. The artist then hand-makes the print with the traditional darkroom
process. In 2009, Ho was awarded the Hong Kong Contemporary Art Biennial
Awards with this series. The entire series of Into Light is in the collection of San
Francisco Museum of Modern Art (SFMoMA) .

About the Artists

Jiang Zhi (b. 1971 in Yuanjiang, Hunan, China) graduated from China Academy of Art in 1995. Jiang works with a wide range of
media, including photography, painting, video, and installation. Writing and poetry have also been an important part of his
artistic output. Consistently engaging with contemporary social and cultural issues, Jiang consciously positions himself at the
intersection of poetics and sociology. Jiang Zhi has had two major solo retrospectives at OCAT Shenzhen (2016) and Times
Museum in Guangzhou (2012).

Jiang Pengyi (b.1977, Yuangjiang, Hunan, China) graduated from the China Academy of Art, Hangzhou in 2014. Jiang is an artist
who constantly innovates with the infinitely generative potentialities of the photographic medium. His recent artistic evolution
has taken him from digital photography to the experimentation with the materiality of photographic film with the use of
cameraless analog technique and traditional darkroom processes. Jiang was awarded the Aletti ArtVerona Prize for
Photography in 2011, the Jury Grand Prize from the Société Générale Chinese Art Awards in 2010 and the Tierney Fellowship
Award from the First Annual Three Shadows Photography Award in 2009.

Chen Wei (b. 1980, Zhejiang, China) graduated from Zhejiang University of Media and Communications in 2002. Chen Wei
constructs personal narratives using found objects, fabricated props and staged scenes, all of which are meticulously
constructed and assembled inside his studio. Chen’s recent solo exhibitions include “Chen Wei: The Club” (Centre for
Contemporary Photography, Melbourne, Australia, 2017), and “Chen Wei: In the Waves” (K11 chi art museum, Shanghai, 2015).

South Ho Siu Nam (b. 1984, Hong Kong) graduated from the Hong Kong Polytechnic University in 2006. Ho’s artistic practice
began with photography and has since evolved to the inclusion of performance, drawing and mixed media installations. Ho
participated in group exhibitions in various international institutions, including LOOK/17 Liverpool International Photography
Festival (2017); Asia Society (Hong Kong, 2017); and CHINA 8 (Germany, 2015). In 2009, he was awarded the Hong Kong
Contemporary Art Biennial Awards.

About Blindspot Gallery

Set up in 2010, Blindspot Gallery is a Hong Kong-based contemporary art gallery. The gallery began with a primary focus on
contemporary photography and image-based art, and has evolved to include diverse media in contemporary art. The gallery
represents both emerging and established artists, mainly from Hong Kong and the region but also beyond.

For enquiries and media interviews, please contact Ms. Lesley Kwok at 2517 6238 or by email info@blindspotgallery.com

Image Captions:

Jiang Zhi, Fade 14, 2016-2017, Archival inkjet print, 126 x 95 cm, edition of 6 + 2AP

Jiang Pengyi, Dissolution No.20, 2017, Instant film, acid free cardboard, steel pin, acrylic box, 27.5 x 21.5 cm
Chen Wei, Entrance of the Garden, 2009, Archival inkjet print, 100 x 120 cm, edition of 6

South Ho Siu Nam, Into Light I, 2007-2008, Gelatin silver print, 45 x 45 cm, edition of 10

(Image courtesy of artists and Blindspot Gallery)



BIIRF S4

RFER SR DSEMiERE g 2018
BEEMTR © S~ EIREE - BR4E ~ KR

“E )\ FNAHA—HERA S =H

-

R - R B LR AL D25 (BT LA S AE L P 1000 57)

=

FEMEZERY (FEHE) 2
I —ZRYNELER S
I Lxﬁttmffflaifi'ah

FILEFERIRAG -
JEARAIR R HQH
‘; Eﬁﬁ}gﬁi_ﬁ%ﬁfﬁﬂ’]
Y el | R - BOLRE O
%%ﬁﬁb‘uﬁ’]%fi R EH H%HEULL%Q LR e, T
AT - TR LUt E - EEG GRS ERER
ESR - B2 — e W SRS A 245 T 2 AR BB AASERTIEK -

FEMEZEI S — %51 CHRR) o AR RS E G T E R T
TH - SR IE A HE E B B SR BR AL - BT PrE &
(EHAS - AlE A AYPESL - MR T R AR 2 Ry 57

Blindspot
Gallery

MEEEM2RE PG LEEiiHEE2018” - AL
oS H&EH%W BRAEAT AR PR R i

AER (BB 25 > DUTERY ~ BLEESEis ~ 7~ H
#f ~ HERIUBECHEHERIT - SEfREsth T

T EE it/ HERT BT E RS RN R ESR 0 B
BHEF RIS 4TSRS SZIEK - BilrR a8
BRSBTS
AT S B ST T RS ~ SR AV



PRYEFIRRZ BIEEVE TIE =TT - DERBINIE S, »
T LEUERERI RO > e ELRL A R HL 22— A
M - AEEan (TEELALL) 2009)H - SE#ERAVIEY)
TESMATRUERHIEZE T H 1 - St A EEA Y IRRE A
B BRYERII RS T - BT T E U BRI L SR E A
&S ¢ RIATHUSERRIE O ~ BT EAVREE ~ DUR (RS AE
ENSTRA NN SE A

IR (e i) B —4HP R EHE & A R R T A
ERYEREREIE R o TR DU S R T - 7R
2000 £ - KBS T BAERET AL, o Oz
) SRR S ARG Ry R BB < LR RSl TR BB P iR -

BRI BT

& (1971 FAERTEIAM A UL) 1995 FHRIEN TSR - HENAIEE T ERER - @
&=~ B EE  BIFREMERENRIERN - RHR A SHE UG eSS > 55

bR AE S FER B IE W (E LAY S PREBE I - IR RAEYI OCAT S51foeE (2016) AIEERIF{USE fiTéE
(2012) E23p{E A [EIRHfE -

TRz (1977 FARTEDHRE B UL 1Y 2014 FEEBEFGUNT BISSMERT - mddE R 28
AR E SR - FPATR R IR AR RE o AATHARY AN B s i o (4 R SR oA f A el
5 o JEFTIERVAEIRELRS 2011 SERORFIMEEESTIHEE & (ArtVerona2011) Y Aletti figszd% - 2010 475 H
SRAT T A AV 2 G R A% I 2009 - E JE = L E s SR AT R IR e R g i -

BR4E (1980 fFAEHEIHNLAE ) £ 2002 AL EHMEEREE o BRI TIEZE PR O EEEEES
5= HESEEAY) - BEMHE > BB AENEA LSS - MriinERaiE RN Em A s
AREEEZ U0 “Chen Wei: The Club” (2017) K [ chi K11 254788 “1EJR#" (2015) »

IR (1984 FFALJREAE) it 2006 LTI TRE < (IKFRVETRITERI R - W Es%
EEITR ~ @EORETENEE - (LR Y 202 ERE RSV eERIE e - SRRV R R R
B (2017) ~ BN GAE (2017) K AEEUAT CHINA 8 (2015) - ffr 2009 4 » &R " & E (i AL
2009 ; LEEHE -

[BR B R 2R R

By 2010 4 > FIRLERCE —FIEEN B AN E RBWER - SRLVE R G EENAIER
RS - AR LA E (RO » SRR B NI Bl 5 - P B2 BB R i
HYEiTZE > [EINVARS MRS -

AV AT - 35508 25176238 BUEEENE info@blindspotgallery.com B 5/ MEHL -

[ 5

B (HEE14) > 20162017 » UGS EFTE » 126 x 95 [ » BiAS 1 6+2AP

FERZE - OMEh 2 =) - 2017 EIEERRS - fERERAR - SHSE - SEANIREE » 27.5x21.5 [EDR
BR&E - (FEEALT) > 2009 - UGHARESEFTEN » 100 x 120 [EOK » fiiA : 6

fAIJkEE > (LB E) - 2007-2008 » SREELREL - 45 x 45 [E 0 JA © 10

CHEl R o5 RoRURE = Rt )



- Blindspot
Gallery
15/F, Po Chai Industrial Building, 28 Wong Chuk Hang Road, Wong Chuk Hang, Hong Kong

T+852 2517 6238 | info@blindspotgallery.com | www.blindspotgallery.com
Opening hours: Tue - Saf, 10:00am - 6:00pm; closed on public holidays



