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About Going and Coming

In the Going and Coming series, the artist utilises the dried flowers left from Love Letters and
captures the different moments when they move about on a spinning table, suspended in a temporal
series of movement and fragments, ever returning and reincarnating. Engaging with the materiality
of oil pigment and the porousness of silk screens, the artist composes the painting in verso and
recto, and disrupts the illusion of coherence and linearity. These flowers thus achieve a second life
through the reappearance of heterogeneity through the representation of homogeneity, purporting

a way to perceive the organic multiplicity of life.
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Artist Statement

Going and Coming series comes from the flowers that were used in the artist's Love Letters
series in 2014

The flowers remained in the artist’'s studio

Slowly, they wilted and dried

After a year

The artist made a rotating round table

where he placed the bouquets of dried flowers atop

They kept spinning in circles and

he kept taking photographs

These images become the origin of the painting series Going and Coming
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Making of Going and Coming (Z&R) &/EiBRE



Going and Coming 2016-01 (X3 22016-01)
2016, Oil on polyester A BREMAEMA, 84 x 79 cm




Going and Coming 2016-02 (£33 22016-02)
2016, Oil on polyester S BERMAEA, 85.5x 73.5 cm
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Going and Coming 2016-04 (£33 22016-04)
2016, Oil on polyester JHFBRBER##EMZA, 82 x 75.5 cm




Going and Coming 2016-06 (£ 22016-06)
2016, Oil on polyester JHFBERMAERA, 83 x 71 cm



Going and Coming 2016-07 (£ 22016-07)
2016, Oil on polyester A BRER#AERA, 90 x 80 cm




Going and Coming 2016-09 {3 22016-09)
2016, Oil on polyester A BRER#AERA, 90 x 80 cm
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Going and Coming 2016-10 {3 Z2016-10)
2016, Qil on polyester ST BERMAERA, 77 x 55 cm



Going and Coming 2016-11 {E3K Z2016-11)
2016, Oil on polyester JAFBEAAEA, 125 x 100 cm




Going and Coming 2017-03 {3 Z2017-03)
2017, Oil on polyester S BBER# A4, 130 x 120 cm
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Going and Coming 2017-04 {3 2Z2017-04)
2017, Oil on polyester JAFBREAHERA, 96 x 78 cm
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Going and Coming 2017-05 {3 Z2017-05)
2017, Oil on polyester JAFBREAHERA, 96 x 78 cm




Going and Coming 2017-06 (£33 22017-06)
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2017, Oil on polyester ;




Going and Coming 2017-10 {E3 Z2017-10)
2017, Oil on polyester JHFBRER @AM, 128 x 90 cm
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About Fade

In the Fade series, the artist replaces the real and transient subjects in Love Letters with acrylic,
silk and glass flowers that are artificial, seemingly permanent, and ever-green, though showing
traces of dust and time. By reconstructing the décor of a common Chinese household in the 1980s,
the artist allegorises the foregone epochal aestheticism and romantic imagination of a good life.
This vision stands as a stark contrast to our present age, where one enjoys an ever-accelerating
pace of change and volatility, yet foregoing a safe space to deposit one’s feelings and desires. This
also reveals the artist’'s meditation on classical Chinese philosophy, that things are “neither new

nor old, neither leaving nor coming”.
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Artist Statement

Why are things old? What is the definition of “old”? Every instant, is unprecedented. It renews by

the second, like rolling waves, forever in a state of flux.
Faded faces and old stories do not remain stagnant in the past. As we wipe our eyes and clear our

gaze, as we rinse our heart and refresh our memory, everything we touch becomes new again, and

what we gain is a love in perpetuity.
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Fade 2 (EER 2=)

2016-2017, Archival inkjet print Wi ARE 24T
183.4 x 137.6 cm (Image size &K R

204.8 x 159 x 6 cm (Framed size %R )
Edition fRA& : 3 + 2AP

66 x 49.5 cm (Image size B/ R )
87.4 x 70.9 x 6 cm (Framed size %R )
Edition jxRA : 6 + 2AP



Fade 5 (EEH Z2H)

2016-2017, Archival inkjet print Y4k E ST ED
183.4 x 137.6 cm (Image size @A RY)

204.8 x 159 x 6 cm (Framed size %R )
Edition hx& : 3 + 2AP

76 x 57 cm (Image size BH R)
97.4 x 78.4 x 6 cm (Framed size ##%R~f)
Edition A : 6 + 2AP




Fade 8 (EEE 2/\)

2016-2017, Archival inkjet print Wi ARE 24T
183.4 x 137.6 cm (Image size &K R

204.8 x 159 x 6 cm (Framed size #5R )
Edition fRA& : 3 + 2AP

96 x 72 cm [Image size @& &R )
117.4 x 93.4 x 6 cm (Framed size £#&R )
Edition jRA : 6 + 2AP




Fade 11 (&R 2+—)

2016-2017, Archival inkjet print Y4k & ST ED
174.5 x 137.6 cm (Image size @K R)

195.9 x 159 x 6 cm (Framed size %R )
Edition hx& : 3 + 2AP

58 x 45.7 cm (Image size B/ R )
79.4 x 67.1 x 6 cm (Framed size #&#R~f)
Edition A : 6 + 2AP




Fade 12 (&R 2+=)

2016-2017, Archival inkjet print WAk IEZ+TED
183.4 x 137.6 cm (Image size @& R )

204.8 x 159 x 6 cm (Framed size #5R )
Edition fRA& : 3 + 2AP

100 x 75 cm (Image size BA R )
121.4 x 96.4 x 6 cm (Framed size £&R
Edition jrRA : 6 + 2AP




Fade 14 (&R Z+00)

2016-2017, Archival inkjet print Wi ARE 24T
183.4 x 137.6 cm (Image size &K R

204.8 x 159 x 6 cm (Framed size %R )
Edition fRA& : 3 + 2AP

126 x 95 cm (Image size BAR)
147.4 x 116.4 x 6 cm (Framed size 5 RT)
Edition jrRA : 6 + 2AP



— A -~ S b S e e

Fade 17 (&8 2+t)

2016-2017, Archival inkjet print Y4k & ST ED

137.6 x 183.4 cm (Image size BHRT) 56 x 75 cm (Image size @/ R)

159 x 204.8 x 6 cm (Framed size 8 RT) 77.4 x 96.4 x 6 cm (Framed size %R )
Edition hx& : 3 + 2AP Edition jrRA : 6 + 2AP




Fade 20 (EEH 2—+)

2016-2017, Archival inkjet print U

183.4 x 137.6 cm (Image size BH R~
204.8 x 159 x 6 cm (Framed size %R )
Edition fRA& : 3 + 2AP

105 x 78 cm (Image size B R)
126.4 x 99.4 x 6 cm (Framed size #£#&
Edition jxRA : 6 + 2AP
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About In the Wind

The four-channel video, In the Wind, consists of four interweaving scenes, “Sisyphus’s boulder”,
“Father’'s back”, "Shifting trees”, and "Tempest”. As the endlessly shrill winds subsume all
the suffering, misfit, loneliness and fluctuation of being, time passes in its sheer violence and
annihilation. The indescribability of the wind characterizes the individual's ontology and destination,

which are uncertain, irretrievable and untraceable.
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[Screen capture EE]

In the Wind (FE@ )
2016, Four channel video MU#E#&#4&, 3°05" / 2°568" /231" / 7°33”
Edition iRA @ 6 + 2AP
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About Jiang Zhi

Born in 1971 in Yuanjiang, Hunan, China, Jiang Zhi graduated from China Academy of Art in 1995.
Jiang works with a wide range of media, including photography, painting, video, and installation.
Fiction and poetry have also been an important part of his artistic output. Consistently engaging with
contemporary social and cultural issues, Jiang consciously positions himself at the intersection

of poetics and sociology, while weaving mundane social and personal experiences into his works.

As one of the most versatile Chinese artists of his generation, Jiang Zhi has had major solo
retrospectives at OCAT Shenzhen (2016) and Times Museum in Guangzhou (2012]). His work has
also been exhibited by international institutions and biennials, including “Art and China after 1989:
Theater of the World” (Guggenheim Museum, New York, USA, 2017]), the 9" Shanghai Biennale
(Shanghai Power Station of Art, Shanghai, China, 2012), the 4™ Guangzhou Triennial (Guangdong
Art Museum, Guangzhou, China, 2012), "Between Past and Future: New Photography and Video
from China” (ICP and Asia Society, New York, USA, 2004), “Zone of Urgency”, the 50" Biennale di
Venezia (Venice, ltaly, 2003) and "P_A_U_S_E", the 4" Gwangju Biennale (Gwangju, South Korea,
2002]). Jiang was awarded the Chinese Contemporary Art Award (CCAA] in 2000, the Academic
Award of Reshaping History (Chinart from 2000 to 2009) in 2010, and the Credit Suisse Today Art
Award in 2012.

Jiang currently lives and works in Beijing, China.
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Artist CV

Solo Exhibitions

2018

2017

2016

2015

2012

2011

2010

2009

2008

2007

2006

1999

“Going and Coming”, Blindspot Gallery, Hong Kong

“To Make with Changes”, HDM Gallery, Beijing, China
“One is All, Allis One”, TKG+, Taiwan

“Jiang Zhi Solo Exhibition: ALL", OCAT Shenzhen Exhibition Hall A, Shenzhen, China
“Predestiny”, Magician Space, Beijing

“The Sight”, White Cube, Hong Kong

“Strait is the Gate”, Magician Space, Beijing, China
“Love Letters”, M97 Gallery, Shanghai, China
“Impure Light”, Saamlung Gallery, Hong Kong

“If This is a Man”, Times Museum, Guangzhou, China

“A Thought Arises”, Shanghai Gallery of Art, Shanghai, China

“Attitude”, Platform China Contemporary Art Institute, Beijing, China
“Temperature of the Nerve Endings”, Tang Contemporary Art, Bangkok, Thailand
“Temblar”, Magee Art Gallery, Madrid, Spain

“Attitude”, Osage Gallery, Shanghai, China; Osage Gallery, Hong Kong
“On The White", Osage Gallery, Singapore

“On The White”, Osage Gallery, Hong Kong
“Neurosis and Prattle”, Marella Gallery, Beijing, China

“Shine Upon Me", DF2 Gallery, Los Angeles, USA

“Things Would Turn Simple Once They Happened: Jiang Zhi Solo Photography Show”, M97

Gallery, Shanghai, China

“Double Rooms - No. 03: Jiang Zhi Solo Exhibition”, Zhu Qizhan Art Museum, Shanghai, China

“Mu Mu: Exhibition of Jiang Zhi's Photography”, Borges Libreria, Guangzhou, China
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Selected Group Exhibitions

2017

2016

2015

2014

“Troposphere - Chinese and Brazilian Contemporary Art”, Beijing Minsheng Art Museum,

Beijing, China

“The 7" Bi-City Biennale of Urbanism\Architecture - Cities Grow in Difference”, Shenzhen, China

“Guangzhou Image Triennial - Simultaneous Eidos”, Guangdong Museum of Art,

Guangzhou, China

“Art and China after 1989: Theatre of the World”, Guggenheim Museum, New York, USA
"M+ screenings: City Limits”, M+ ,Hong Kong
“The Exhibition of Annual of Contemporary Art of China 2016", Beijing Minsheng Art

Museum, Beijing, China

“Canton Express: Art of the Pearl River Delta”, M+ Museum, Hong Kong

“Moments and More: Documents of Culture Pavilion [wén hua guan] Online Art Project

OCAT Shanghai, Shanghai, China

“Post-sense Sensibility: Trepidation and Will", Shanghai Ming Contemporary Art Museum,

Shanghai, China

“Post-sense Sensibility: Trepidation and Will", Beijing Minsheng Art Museum, Beijing, China
“Love Addict: Jiang Zhi and Chen Xiaoyun”, Taikang Space, Beijing, China

“Turning Point—Contemporary Art in China Since 2000”, Minsheng Art Museum, Shanghai, China
“The World is Yours, as Well as Ours”, White Cube, London, UK

“Exotic Stranger”, Galerie Paris-Beijing, Paris, France

“Nonfigurative”, Shanghai 21¢ Century Minsheng Art Museum, Shanghai, China
“Beyond Image: Laboratory of Light”, Hubei Museum of Art, Hubei, China
“Grain to Pixel—A History of Photography in China”, Shanghai Center of Photography,

Shanghai, China

“Concert of Form: Art Without Text”, Today Art Museum, Beijing, China
“The 2™ Three Shadows Experimental Image Open Exhibition”, Three Shadows

Photography Art Centre, Beijing, China

“Unseen Existence: Dialogues with the Environment in Contemporary Art”, Hong Kong Arts

Centre, Hong Kong

“The 3™ Criticism - Art Language”, Times Art Museum, Beijing, China
“The 12" National Art Exhibition - The Section of Experimental Art”, Today Art Museum,

Beijing, China

“The World Il in the Third World”, Chulalongkorn Art Centre, Bangkok, Thailand
“Advance through Retreat”, Rockbund Art Museum, Shanghai, China
“Three Shadows First Experimental Image Open Exhibition”, Three Shadows Photography

Art Centre, Beijing, China



2013

2012

2011

2010
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“The 5" Bi-city Biennale of Urbanism\Architecture: Urban Border”, Shenzhen, China

“The 8% International Ink Art Biennale of Shenzhen”, Guan Shan Yue Art Museum,

Shenzhen, China

“Art Sanya: Encounters”, Sanya, Hainan, China
“Being is Not Being”, UCCA, Beijing, China
“Pessimism or Resistance?”, Taikang Space, Beijing, China

“New Framework: Chinese Avant-garde Photography from 1980s-90s”, Blindspot Gallery,

Hong Kong

“The Finalists Exhibition of Credit Suisse Today Art Award 2012", Today Art Museum,

Beijing, China

“The 9""Shanghai Biennale: Reactivation”, Shanghai Power Station of Art, Shanghai, China

“The 4" Guangzhou Triennial: The Unseen”, Guangdong Art Museum, Guangzhou, China

“The Power of Doubt”, Times Museum, Guangzhou, China

“Guanxi: Contemporary Chinese Art”, Today Art Museum, Beijing, China
“The 1s*CAFAM Biennale: Super-Organism”, CAFA Art Museum, Beijing, China

“The Shape of Time: The Multi-narrative History in Contemporary Chinese Art”, Iberia

Center for Contemporary Art, Beijing, China

“Moving Image in China: 1988-2011", Minsheng Art Museum, Shanghai, China

“Guanxi: Contemporary Chinese Art”, Guangdong Museum of Art, Guangzhou, China

“Breaking Away - an Abstract Art exhibition”, Boers-Li Gallery, Beijing, China
“The 14" PHotoESPANA Festival”, Madrid, Spain

“Community of Tastes: Chinese Contemporary Art Since 2000”, Museum of Contemporary

Art, San Paulo, Brazil

‘A Decade Long Exposure: The Central Academy of Fine Arts and Chinese Contemporary

Photography”, CAFA Art Museum, Beijing, China

“From Modernity to Modernization: Chinese Media Art since 1988", MK gallery, Rotterdam,

The Netherlands

“Community of Tastes: Chinese Contemporary Art Since 2000”, Museum of Contemporary

Art, Santiago, Chile

“Back to the Future”, Osage Gallery, Hong Kong

“Reshaping History: Chinart from 2000 to 2009", China National Conference Center,

Beijing, China

“Post New Photo”, Chamber Fine Art Gallery, Beijing, China

“Vision 2: The Future that Encompasses the Past - An Art Exchange Program between

China and Taiwan”, TKG+, Taiwan



2009

2008

2007

2006

2005
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“Looking through Film: Traces of Cinema and Self-Constructs in Contemporary Art”, OCT

Contemporary Art Terminal, Shenzhen, China

“At the Crossroad - Contemporary Artworks from Collection of GDMoA” National Taiwan

Museum of Fine Arts, Taiwan

“TRAFFIC - Art Highway", Musée des Beaux-Arts et d'archéologie de Besancon, Besancon, France
“Time Versus Fashion”, Kunstverein Nirtingen eV, Nirtingen, Germany
“The 3 Guangzhou Photo Biennial”, Guangdong Museum of Art, Guangzhou, China

“Spectacle - To Each His Own”, Museum of Contemporary Art, Taipei

“Drawn in the Clouds - Asian Contemporary Art”, Museum of Contemporary Art Kiasma,

Helsinki, Finland

“The 1°t Mediations Biennale”, Poznan, Poland
"EXQUISITE CORPSE: China Surreal”, Gallery M97, Shanghai, China
“The 3 Nanjing Triennial Exhibition - Reflective Asia”, Nanjing Museum, Nanjing, China

“China Gold”, Contemporary Chinese Art, Museum of Maillol, Paris, France

“55 Days in Valencia: Chinese Art Meeting”, Instituto Valenciano de Arte Moderno,

Valencia, Spain

“La Cina e Vicina - China Next Door”, Palazzo delle Arti, Napoli, Italy

“New Photo - Ten Years”, Three Shadows Photography Art Centre, Beijing, China
“The First Today's Documents 2007 - Energy: Spirit, Body, Material”, Beijing Today Art

Museum, Beijing, China

“The 3™ Lianzhou International Photography Exhibition”, Lianzhou, Guangzhou, China

“We Are Your Future: Special Project of the 2nd Moscow Biennale of Contemporary Art”,

Art Center Winzavod, Moscow, Russia

“The 2" Beijing International Film Festival (BiFF]", Songzhuang Art Gallery, Beijing, China

“All Look The Same? / Tuttiuguale? Art from China, Japan & Korea”, Fondazione Sandretto

Re Rebaudengo, Turin, Italy

“La rivoluzione siamo noi”, Isola Art Centre, Milan, Italy
“The 1¢t Festival Shadows: Cinéma Indépendent Chinois”, Paris, France
“The 20" Fribourg International Film Festival”, Fribourg, Switzerland

“Mycology: The Politics of Realism - A Case of Chinese Contemporary Art”, Centro Cultural

de Macau, Macau

“The 2" Guangzhou Triennial of Art”, Guangdong Art Museum, Guangzhou, China
“Copenhagen International Documentary Film Festival’, Copenhagen, Denmark

“Berlin Asian-Pacific Film Festival”, Berlin, Germany



2004

2003

2002

2001

2000

1999
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“Irreality”, Para Site, Hong Kong

“The 5" Asian Film Symposium & Inaugural Forum on Asian Cinema, The Substation

Moving Images, Singapore

“City_net Asia 2005", Seoul Museum of Art, South Korea
“Plato and His Seven Spirits”, OCT Contemporary Art Terminal, He Xiangning Art Museum,

Shenzhen, China

“The 7" Asian Film Festival in Tours”, Tours, France
“Pingyao International Photography Festival”, Pingyao, China

“Mahjong: Contemporary Chinese Art from The Sigg Collection”, Kunstmuseum Bern,

Bern, Switzerland

“Between Past and Future: New Photography and Video from China”, ICP and Asia Society,

New York, USA

“The 5" Shanghai Biennale: Techniques of the Visible”, Shanghai Art Museum, Shanghai, China
“Impakt Festival”, Utrecht, The Netherlands
“The 22" Turin Film festival”, Turin, Italy

“La Biennale di Venezia - 50" International Art Exhibition: Zone of Urgency”, Venice, Italy
“The 8" IFVA Awards: Asian New Force”, Hong Kong short film and video Festival, Hong Kong

“Distance: A Collection of the Guangdong Museum of Art Contemporary Art Invitational

Exhibition”, Guangdong Museum of Art, Guangzhou, China

“The Fifth System: Public Art in the Age of Post-Planning - International Public Art

Exhibition”, Shenzhen, China

“The 10" Biennial of Moving Pictures”, Geneva, Switzerland

“The Different Same” Shanghai Duolun Museum of Modern Art, Shanghai, China

“The 4" Gwangju Biennale Exhibition - P_A_U_S_E", Gwangju, South Korea
“The 1t Guangzhou Triennial of Art”, Guangdong Art Museum, Guangzhou, China
“Pingyao International Photography Festival”, Pingyao, China

“Under Construction: New Dimensions of Asian Art”, The Japan Foundation Forum / Tokyo

Opera City Art Gallery, Tokyo, Japan

“Contemporary Multimedia Art Festival”, Hangzhou, China

“Asia Art Festival”, Berlin, Germany

“The 1t Independent Film and Video Exhibition”, Beijing, China

“Sovereignty & Beyond - Videos from Chinese Artists International Festival”, Hong Kong

“Multimedia Art Asia Pacific Festival”, Singapore

“Post-Sense Sensibility: Alien Bodies and Delusion”, Beijing, China
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“The 1¢t China-Hong Kong International Video Art Festival”, Hong Kong

“Beijing - London: Revolutionary Capitals”, London, UK

1997 “Demonstration of Video Art 97 China”, Central Academy of Fine Arts Gallery, Beijing, China

Awards
2012 Credit Suisse Today Art Award

2010 Academic Achievement Award of Reshaping History: Chinart from 2000 to 2009

2000 Chinese Contemporary Art Award

Collection

BSI Art Collection, Switzerland

DSL Collection, France

Guangdong Museum of Art, China
Hood Museum of Art, USA

Institut Valencia d’Art Modern, Spain
Kadist Art Foundation, France and USA
M+ Museum, Hong Kong

Sigg Collection, Switzerland

Times Museum, China

White Rabbit Contemporary Chinese Art Collection, Australia
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2011 IREERVADE" - RHCSEAGEE 0 BN 0 PE
‘BR C PEIENRZM  SHAXME > bR PE
CAFAMIZ £ * BEK" > PREMBETEMEE @ bR - HE
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THRREEAEM C 1988-20117 - RARMKEMEE - L& PE
B PREENRZM  BREME - EIMN > PE
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BUERITEEERS 0 BRE - BT
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2010 "B RREMBREPEENZG - PREMEBGEME @ bR > PE
TERAMREA  B1988FMPEIERZM - MKER © B - W
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"EERR - BDBMER  BE
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NEXE  ERRMNEZRPESHER" > OCTERZM PO - R PE
REPFRN—ER — EREMERERRMERRE HUZEXME S 8F

2009 "XRIE : BITERAK” » Musée des Beaux-Arts et d'archéologie de Besancon » HZEM » JAH
“Time Versus Fashion” » Kunstverein NirtingenZ24iTHL0 » EBER @ BEH
"EDEEMNBEREEEER20097 0 EREME > EMN 0 PEH
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FOR IMMEDIATE RELEASE
“Going and Coming” by Jiang Zhi
Curated by Leo Li Chen

27 Mar - 12 May 2018

Opening Reception: 24 Mar 2018, Saturday, 4 — 6:30pm
Artist will be present.

Venue: Blindspot Gallery (15/F, Po Chai Industrial Building, 28 Wong Chuk Hang Road, Wong Chuk Hang, Hong
Kong)

Opening Hours: Tuesday to Saturday, 10am to 6pm (Sunday and Monday by appointment only);

closed on public holidays

Jiang Zhi’s most recent solo exhibition, “Going and Coming”, is the
artist’s reflection on his personal situation and the cyclicality of life.
Creating two newly made series that consist of the paintings of Going
and Coming and the photography of Fade, Jiang Zhi uses the myriad
formal and material iteration of flowers as the primary subject for a
wide range of experimentation. Shown alongside these two series is
an immersive four channel video, In the Wind, which visualises the
vehement struggles of individuals against mighty odds. The ensemble
of works explores the themes of temporality and impermanence of
life, articulating the paradox of materiality and perception, suffering
and experience.

Going and Coming and Fade aim to recombine and restructure the
flowers used in Love Letters, Jiang’s iconic photographic series from

= —— 2010-2014. Poignantly highlighting the inevitable transience of
= J blooming flowers, Jiang created the Love Letters series by setting
different kinds of living flowers abIaze and capturing the split second when petals and flame coexisted in
equanimity.

In the Going and Coming series, the artist utilises the dried flowers left from Love Letters and captures the
different moments when they move about on a spinning table, suspended in a temporal series of movement and
fragments, ever returning and reincarnating. Engaging with the materiality of oil pigment and the porousness of
silk screens, the artist composes the painting in verso and recto, and disrupts the illusion of coherence and
linearity. These flowers thus achieve a second life through the reappearance of heterogeneity through the
representation of homogeneity, purporting a way to perceive the organic multiplicity of life.



In the Fade series, the artist replaces the real and transient subjects in Love
Letters with acrylic, silk and glass flowers that are artificial, seemingly
permanent, and ever-green, though showing traces of dust and time. By
reconstructing the décor of a common Chinese household in the 1980s, the
artist allegorises the foregone epochal aestheticism and romantic imagination
of a good life. This vision stands as a stark contrast to our present age, where
one enjoys an ever-accelerating pace of change and volatility, yet foregoing a
safe space to deposit one’s feelings and desires. This also reveals the artist’s
meditation on classical Chinese philosophy, that things are “neither new nor
old, neither leaving nor coming”.

The four channel video, In the Wind, consists of four interweaving scenes,
“Sisyphus’s boulder”, “Father’s back”, “Shifting trees”, and “Tempest”. As
the endlessly shrill winds subsume all the suffering, misfit, loneliness and
fluctuation of being, time passes in its sheer violence and annihilation. The
indescribability of the wind characterizes the individual’s ontology and
destination, which are uncertain, irretrievable and untraceable.

The artist will be present at the opening reception. Interviews are
welcome and can be arranged.

About Jiang Zhi

Born in 1971 in Yuanjiang, Hunan, China, Jiang Zhi graduated from China Academy of Art in 1995. Jiang works with a wide
range of media, including photography, painting, video, and installation. Fiction and poetry have also been an important
part of his artistic output. Consistently engaging with contemporary social and cultural issues, Jiang consciously positions
himself at the intersection of poetics and sociology, while weaving mundane social and personal experiences into his works.

As one of the most versatile Chinese artists of his generation, Jiang Zhi has had two major solo retrospectives at OCAT
Shenzhen (2016) and Times Museum in Guangzhou (2012). His work has also been exhibited by international institutions
and biennials, including “Art and China after 1989: Theater of the World” (Guggenheim Museum, New York, USA,
2017), the 9t Shanghai Biennale (Shanghai Power Station of Art, Shanghai, China, 2012), the 4% Guangzhou Triennial
(Guangdong Art Museum, Guangzhou, China, 2012), “Between Past and Future: New Photography and Video from China”
(ICP and Asia Society, New York, USA, 2004), “Zone of Urgency”, the 50% Biennale di Venezia (Venice, Italy, 2003), and
"P_A_U_S_E", the 4th Gwangju Biennale (Gwangju, South Korea, 2002). Jiang was awarded the Chinese Contemporary Art
Award (CCAA) in 2000, the Academic Award of Reshaping History (Chinart from 2000 to 2009) in 2010, and the Credit Suisse
Today Art Award in 2012.

Jiang currently lives and works in Beijing, China.

About the curator Leo Li Chen

Leo Li Chen is an independent curator and researcher based in Hong Kong with a research focus on Chinese contemporary
art. Chen is also a research fellow in City University of Hong Kong. His main research interests focus on spatial and aesthetic
politics, the moving image and artistic interventions in Chinese cities. His recent curatorial exhibitions
include “Adrift” (OCAT, Shenzhen, 2016), “That Has Been, and Maybe Again” (Para Site, Hong Kong, 2016) and “After Party:
Collective Dance and Individual Gymnastics” (Blindspot Gallery, 2017). Chen is a long-term contributing writer for Artforum,
Leap, The Art Newspaper China and Art World.

About Blindspot Gallery

Set up in 2010, Blindspot Gallery is a Hong Kong-based contemporary art gallery. The gallery began with a primary focus
on contemporary photography and image-based art, and has evolved to include diverse media in contemporary art. The
gallery represents both emerging and established artists, mainly from Hong Kong and the region but also beyond.

For enquiries and media interviews, please contact Ms. Lesley Kwok at 2517 6238 or by email info@blindspotgallery.com

Image captions:

Jiang Zhi, Going and Coming 2016-06, 2016, Oil on polyester, 83 x 71 cm

Jiang Zhi, Fade 12, 2016-2017, Archival inkjet print, 183.4 x 137.6 cm (Edition of 3 + 2AP), 100 x 75 cm (Edition of 6 + 2AP)
Jiang Zhi, In the Wind (still), 2016, Four channel video, 3'05” / 2’58” / 2’31” / 733" (Edition of 6 + 2AP)

(Image courtesy of artist and Blindspot Gallery)
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15/F, Po Chai Industrial Building, 28 Wong Chuk Hang Road, Wong Chuk Hang, Hong Kong

T+852 2517 6238 | info@blindspotgallery.com | www.blindspotgallery.com
Opening hours: Tue - Sat, 10:30am - 6:00pm; closed on public holidays



