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Chen Wei
b. 1980, Zhejiang Province, China

Chen Wei graduated from Zhejiang University of Media and Communications in 2002. Chen
Wei constructs personal narratives using found objects, fabricated props and staged scenes,

all of which are meticulously constructed and assembled inside his studio.

His recent solo exhibitions include “Chen Wei: The Club” (Centre for Contemporary Photography,
Melbourne, Australia, 2017); “Noon Club” (JNBY Foundation, Hangzhou, 2016]); “Chen Wei: In the
Waves” (K11 chiart museum, Shanghai, 2015]). Group exhibitions in which Chen has participated
include “We Chat: A Dialogue in Contemporary Chinese Art” (Asia Society Texas Center, Houston,
USA, 2016); "CHINA 8 - Works in Progress” (Museum Folkwang, Essen, Germany, 2015);
“Performance and Imagination: Chinese Photography 1911-2014" (Stavanger Art Museum,
Stavanger, Norway, 2014); “ON | OFF: China’s Young Artists in Concept and Practice” (Ullens
Center for Contemporary Art, Beijing, 2013); “The 4" Seoul International Media Art Biennale”
(Seoul Museum of Art, Korea, 2006). Chen is the recipient of the Asia Pacific Photography Prize
at SH Contemporary in 2011. Chen’s works are collected by Guy & Myriam Ullens Foundation
Collection (Switzerland], Rubell Family Collection (USAJ], San Fransisco Museum of Modern Art

(USA] and White Rabbit Contemporary Chinese Art Collection (Australia).

Chen currently lives and works in Beijing, China.
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About dance / club series

Chen Wei's photography works originate from his dance / club series, where he re-stages
fictional scenes of artificial enjoyment in nightclubs and parties. The glittering lights and
mesmerising colours expose the psychological characters of contemporary China — the

collective yearning for human connection and the disillusionment of consumerist desires.

About Trouble #18032

Trouble #18032 is an LED lighting installation inspired by aging and faulty LED advertising
screens commonly found in Chinese cities. With glitches and flashes, a hackneyed Chinese
expression “Tonight happy together - let's drink until we drop!” flows through the screen
intermittently. Despite the generic, consumerist and hedonistic origin of the texts, the artwork
conveys a certain promise of happiness, which it reintroduces and recirculates as essential

threads of our urban social fabric.

RARY (HEE | RIEHZE) 17
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Fragments (FER)
2013, Archival inkjet print WiAR B ZEFTED, 64 x 80 cm, Edition hiA: 5 + AP



Disco #1006 {Disco #1006)
2015, Archival inkjet print Wi AR IE2ZFTEN, 40 x 50 cm, Edition hiRAS: 6 + 2AP




Trouble #18032 (&= #18032)
2018, LED display module, LED display control card, iron plate LEDEE/RFFIE4H, LEDEI/RZ81EH]+ 84K, 128.3 x 35 x 8.3 cm
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Hao Jingban
b. 1985, Shanxi Province, China

Hao Jingban completed a BA in Media and Communication from Goldsmiths College in 2007,
and a MA'in Film Studies from University of London in 2010. Hao has recently gained recognition
for her Beijing Ballroom project (2012-2016), in which she traces the present ballrooms in
Beijing to the two waves of ballroom dancing in the early 1950s and post-Cultural Revolution
late 1970s.

Hao's solo exhibitions include “New Directions: Hao Jingban” (Ullens Center of Contemporary
Art for Contemporary Art, Beijing, 2016) and “Over-Romanticism” (Taikang Space, Beijing,
2016). Group exhibitions in which Hao has participated include “Prospectif Cinéma: Performing
Dramas |” ([Centre Pompidou, Paris, France, 2017); "Why Not Ask Again? 11" Shanghai Biennale”
(Power Station of Art, Shanghai, 2016); "Discordant Harmony” (Kuandu Museum of Fine Art,
Taipei, 2016 and Hiroshima MOCA, Hiroshima, Japan, 2015]); "The Civil Power” (Minsheng Art
Museum, Beijing, 2015); “Sight and Sound” (Jewish Museum, New York, USA, 2014). In 2016,
Hao's work Off Takes had a premiere debut at the Shanghai Biennale. In the same year, she
won the Huayu Youth Award Grand Jury Prize in Art Sanya 2016 with the films An Afternoon Ball
and Off Takes from her Beijing Ballroom project. In 2017, Hao won the Young Artist of the Year

award at the 11" Award of Art China and the International Critics’ Prize at the 63" Internationale

Kurzfilmtage Oberhausen.

Hao currently lives and works in Beijing, China.
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About An Afternoon Ball

An Afternoon Ball tries various approaches to apply image as means of narrating history.
An Afternoon Ball is an observation and documentation of the ballroom. In the mean time of
representing a regular ball, it attempts to present the abstract space formed by the dancers
in the ballroom, their spatial relationships, the directions of their lines of sight, eye contact,
as well as the psychological relationship amongst them. In these weaving of individual and

collective portraits, in what shapes will the memories and history show themselves up?

Bt (FF5)

(TF5) SBHERETHESENLE BB RS VYENEINRRE UHB 2R EPHARK
MR ZEE—MMAENEZEEFR RRER OERR TELHEENEREEMNERT T
BB R ERALIE S NHIR?



[Screen capture &/&]

An Afternoon Ball { F415)
2013, HD single channel video /&8 B48E#4&, 25" 21", Edition ARAN: 5 + 2AP
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Jiang Pengyi
b. 1977, Hunan Province, China

Jiang Pengyi graduated from the Beijing Institute of Art and Design in 1999 and the China
Academy of Art, Hangzhou in 2014. Jiang is an artist who constantly innovates with the infinitely
generative potentialities of the photographic medium. His recent artistic evolution has taken
him from digital photography to the experimentation with the materiality of photographic film

in the use of cameraless analogue technique and traditional darkroom processes.

Jiang has been awarded the Aletti ArtVerona Prize for Photography in 2011, the Jury Grand Prize
from the Société Générale Chinese Art Awards in 2010 and the Tierney Fellowship Award from
the First Annual Three Shadows Photography Award in 2009. Jiang was invited to participate in
the Helsinki Photography Biennial 2012 and was nominated for the Prix Pictet 2012. His work
is collected by The Burger Collection; CAFA Art Museum (Chinal; DSL Collection (France]; Frac
des Pays de la Loire (France); Fondazione Banca Aletti (Italy); Guy & Myriam Ullens Foundation
Collection (Switzerland]; Kadist Art Foundation (France and USAJ; Tierney Family Foundation
(USAJ; UniCredit Art Collection (Italy and Germany) and White Rabbit Contemporary Chinese Art

Collection (Australial.

Jiang currently lives and works in Beijing, China.



$.Blmds pot
Gallery

5% e 28
19774 > A RHPEBREE

BISZZ1999FRE NI REMBFTEHR LN 2014FRBERMMAREMER - BREEHERE
FMENARER  SERREFHENELLAVER - TN FRERESERERREXM
MEERES -

BERFTENSBEFE201ESANEZMNETESR (ArtVerona2011) MIAlettiBEREE ~ 20104 )£ H
RITHRHBMRTEZGARR L2000V FERE-FEEXEMENEHFECESER - EREERS
E2012F MR FrEET ST R MEIER 20124 Prix PictetE RIRRIEF AR o f@ﬂ’]ﬂzuu%}ﬁﬂhe Burger
Collection ; Bl REMEBRZEME ; ABRMNDSLER  ZRERIEREBMESE  BEAF
AlettiSRITESE s Mt AMITESE | ZEAEEKadistZ2ESLE ) ZEFEESE ' XA
KEEBEAREIRIT MG - LB B % B S 40T W0 P SO

BRI REERTAF -



$.Blindspot
Gallery

About In Some Time series

In Some Time is a series of abstract images of dreamy colours. The artist personally
manipulated the encounter and physical contact of the light-absorbing and emitting
fluorescent paper against 4x5 large format photographic film in the darkroom. Through a
series of choreographed actions involving rubbing, sliding and beating the photographic film
with the fluorescent paper, the artist left behind traces of fantastical colour fields and bundled
lines. Unbridled lines at times flow with intensity and might, but more often linger tenderly as
silken fibres, rendering a visual experience full of haptic sensations. Exploiting the essence
and specificity of the medium, the artist made images with a cameraless process; rather than

photographing, he is painting with light.
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In Some Time No. 7 (T & Z2t)

2017, Archival inkjet print WigiARIEZFTED, 178.6 x 140 cm (Image size A RT) /187 x 150 x 4.5 cm (Framed size %R ),
Edition ARA © 3 + 2AP
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Jiang Zhi
b. 1971, Hunan Province, China

Jiang Zhi graduated from China Academy of Art in 1995. Jiang works with a wide range of
media, including photography, painting, video, and installation. Fiction and poetry have also
been an important part of his artistic output. Consistently engaging with contemporary social
and cultural issues, Jiang consciously positions himself at the intersection of poetics and

sociology, while weaving mundane social and personal experiences into his works.

As one of the most versatile Chinese artists of his generation, Jiang Zhi has had two major solo
retrospectives at OCAT Shenzhen (2016) and Times Museum in Guangzhou (2012). His work has
also been exhibited by international institutions and biennials, including “Art and China after
1989: Theater of the World” (Guggenheim Museum, New York, USA, 2017), “Canton Express: Art
of the Pearl River Delta” (M+, Hong Kong, 2017), the 9" Shanghai Biennale (Shanghai Power
Station of Art, Shanghai, China, 2012}, the 4" Guangzhou Triennial (Guangdong Art Museum,
Guangzhou, China, 2012), "Between Past and Future: New Photography and Video from China”
(ICP and Asia Society, New York, USA, 2004), “Zone of Urgency”, the 50" Biennale di Venezia
(Venice, Italy, 2003) and "P_A_U_S_E", the 4" Gwangju Biennale (Gwangju, South Korea, 2002).
Jiang was awarded the Chinese Contemporary Art Award (CCAA) in 2000, the Academic Award
of Reshaping History [Chinart from 2000 to 2009) in 2010, and the Credit Suisse Today Art Award
in 2012.

Jiang currently lives and works in Beijing, China.
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About The world is yours, as well as ours series

Jiang Zhi's paintings from The world is yours, as well as ours series is an experimentation
with the potentiality of mediums and forms, combining digital imaging, silkscreening and oil
painting. The resultant visual output strikes an analogy between the programmatic techné of

the digital machine and the analog technique of human perception.

About Fade series

In the Fade series, the artist replaces the real and transient subjects in Love Letters with
acrylic, silk and glass flowers that are artificial, seemingly permanent, and ever-green,
though showing traces of dust and time. By reconstructing the décor of a common Chinese
household in the 1980s, the artist allegorises the foregone epochal aestheticism and romantic
imagination of a good life. This vision stands as a stark contrast to our present age, where one
enjoys an ever-accelerating pace of change and volatility, yet foregoing a safe space to deposit

one’s feelings and desires. This also reveals the artist’'s meditation on classical Chinese

philosophy, that things are "neither new nor old, neither leaving nor coming”.
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The world is yours, as well as ours No.B-2016-12 {1t R 2RIt 2K FIAY ZB-2016-12)
2016, Oil on polyester JHF B ESMAER A, 65 x 65 cm
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The world is yours, as well as ours No.B-2016-22 {tt R 2 RFIAtL 2 FH MY ZB-2016-22)
2016, Oil on polyester JHF B ESMAERA, 78 x 98 cm
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The world is yours, as well as ours No.B-2017-01 (&R E/RPIRItLE FH IR0 Z2B-2017-01)

2017, Oil on polyester Jf

CERERMAETR AN, 90 x 110 cm
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The world is yours, as well as ours No.B-2017-17 (it R 2R FIAItL 2 FKFIAY ZB-2017-17)
2017, Oil on polyester ST B EGMAER A, 148.5x 138.5 cm




Fade 4 (EEER ZP9)

2016-2017, Archival inkjet print Y4k IS 2FTED

183.4 x 137.6 cm (Image size EF R/ 204.8 x 159 x 6 cm (Framed size %R ), Edition jgR4 : 3 + 2AP
128 x 96 cm (Image size BAR) / 149.4 x 117.4 x 6 cm (Framed size #£#&R ), Edition fRA : 6 + 2AP
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Nadav Kander
b. 1961, Israel

Nadav Kander moved to Johannesburg, South Africa, when hewas three. He began photographing
at an early age and moved to London in 1985. Kander is an internationally renowned portrait
photographer, and a photographic artist who works in series. Combining biography, landscape,
and history, his projects feature diverse subject matters which often reflect the outer

surroundings of a place, and more importantly the inner conditions of the people.

In 2009, he was awarded the Prix Pictet for Yangtze, The Long River series. His work has
been exhibited at major institutions and museums, including the Museum of Contemporary
Photography in Chicago, USA (2015), Barbican Centre (2014) and National Portrait Gallery in
London, UK (2012], in addition to solo exhibitions at Les Rencontres d'Arles, France (2014) and
Palais de Tokyo in Paris, France (2005).

Kander currently lives and works in London, UK.
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Nadav Kander
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About Dark Line - The Thames Estuary series

After his Prix-Pictet-winning series, Yangtze - The Long River, which photographs the longest
river in China, Nadav Kander's newest work series Dark Line - The Thames Estuary is a
three-year photographic series of the Thames, the longest river in the UK. Following the
different temporality and topography of the Thames estuary, the artist captures the moving
textures of sea-faring waters, low-lying lands and their liminal intersection, which contain
traces of human activities and history of the people. The landscape conveys a resonant
exterior matched in intensity by a rich inner world, rethinking the human condition of home
and belonging, cyclicality and life. The vertical format of the work puts the horizon right in the

gaze of the viewer, which becomes a line inviting viewers to step into this connective space.

RA5Y (Dark Line —The Thames Estuary) 37l

HEEFIFRIE R Prix PictetKEE ~ EP RS RIAMBE F LA (Yangtze - The Long River) 21 »
Nadav Kander FE&#H{Ef (Dark Line —The Thames Estuary) f—EAH=FKN  HEBEEH
ERAMBRBITANIER - 2MKXEANRMEEMME - BT RIGRRENER ~ JAmE
EEMIOENMIE - 2R TV ARBREELTSABEDNNDNEE - EEPERNSBRELREN
N FAETE - BEEHRERR - £aBREAENRE - FREKNER  SABERDESE
BERIKTAR - B—IRESIBREEANSHEBNER -
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[Installation shot #HEE]



Water VI, (Hadleigh Ray towards Yantlet Creek and The Hool, England 2015
2015, Archival inkjet print Wi AR EE 2= $TEI, 180 x 81 cm, Edition RA: 5 + 2AP



Horizon I, [Coalhouse Fort towards St Mary Hoo), England 2015
2015, Archival inkjet print Wi AR E 22 3T ED, 180 x 81 cm, Edition A @ 5 + 2AP
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Sarah Lai
b. 1983, Hong Kong

Sarah Laiobtained her BAin Fine Arts in 2007 and MFA in 2016, both from the Chinese University
of Hong Kong. Lai’'s paintings depict objects from daily states and different eras, represented by

her signature pale palette and a particular stillness imbued with material memories.

Lai has held solo exhibitions that include “In Stasis” (Para Site, Art Basel Hong Kong, Hong
Kong, 2015) and participated in group exhibitions such as “(InJtangible Reminiscence” (Center
for Heritage Arts & Textiles, Hong Kong, 2018), “From Ocean to Horizon” (Center for Chinese
Contemporary Art, Manchester, UK, 2017) and "The 2" CAFAM Future Exhibition” (CAFA Art
Museum, Beijing, China, 2015).

Lai currently lives and works in Hong Kong.
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About the works

In this painting series, Sarah Lai borrows close-up images of TV advertisement from the
1980s5-1990s, to capture the aesthetics of femininity presented by the media of a bygone
era. The still images articulate a delicate sensuality, an indescribable sensation and the

intransigent perceptions from her personal experiences and memories.

In Tracing the misty eye, the artist captures an accidental moment when the model shows
a hint of sadness in her eyes. The artist places the painting inside a matte acrylic box,
creating a blurry image not unlike the soft focus effect in salon portraiture. The blurred
effect seems to question our contemporary viewing habits that are conditioned by the
striving of ever-HD images. Though muted in sharp outlines and details, the visual is

present in warmth and affect.

The set of two paintings, Flowing, is inspired by a TV shampoo advertisement, and depicts
the moment when afemale model flips her hairina motion of enjoyment. Creating the same
image twice with cold and warm hues respectively, Lai highlights the display discrepancy
in analog cathode-ray tube TVs. For Lai, these old images exude an affect that our current
age evades. What is lost, nowadays, in the hyper cleanliness of political correctness, is a

sense of transgressive seduction and imaginative play.

)
REFJEIL-VFRNBERETHREANRE » LisfRABEFAEESN N2 RN E RPAVAT

MR - FBUREL —ERAMY AV E A RA LR -

£ (EMEZEEMR) B BEBRTESHEEE  LEBREPAKCEMRBEN—HES - 2
MRFGEEREEEZPEERP > RUPEBZTPHNEZESNR  EEEENEEF RN RR KRR
Mg AIARKRBRERE - BERKSBEENER  FRHAMEENBRECRUFFELTY —
EIRM -

£ (Flowing) B BRLGEKEERER WAL T AR ERREN—BHE - Z2MX
DRUREEHAFE RTIENHEGEERFRLANEEZ - E2MRRP - BEFAHEZEK
EHMNBEENRERMFN  HLEREZEMNBAERNZR 2R EZRMABELUKCR
FRIFRERK °



Tracing the misty eye (I2IRA#EZER)
2017, Oil on canvas, acrylic box, matte film SEFZMAA ~ BIINRBE ~ BEBR, 62.8 x52.4x 4.1 cm
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A stroke of dazzling sun {—KEEEEZE)
2017, Oil on canvas JAFARA, 34.3 x 48 cm



[Installation shot #E &l



Flowing
2017, Oil on canvas, set of 2 JHAFAA, —HRAF, 41 x 30.5 cm (left Z£), 51 x 40.5 cm [right /&)
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Leung Chi Wo
b. 1968, Hong Kong

Leung Chi Wo studied culture of photography at Centro di Ricerca e Archiviazione della Fotografia
in Italy in 1991 and obtained a Master of Fine Arts from the Chinese University of Hong Kong in
1997. Using photography, texts, found objects, performance and installation, Leung Chi Wo combines
historical exploration with conceptual inquiry, to reinforce our doubts about memory, power system

and the ambivalence of history.

His works have been exhibited at major international museums and institutions including Tate Modern
in London, NRW Forum in Dusseldorf, Museu da Imagem e do Som in Sao Paulo, The International
Studio & Curatorial Program (ISCP) and Queens Museum in New York. In collaboration with Sara
Wong, he represented Hong Kong for its first-time participation in Venice Biennale in 2001. He also
participated in other biennials and triennials, such as Shanghai Biennale in China, Bi-City Biennale of
Urbanism\Architecture in Shenzhen, China, Marrakech Biennale in Morocco, the Guangzhou Triennial
in China, and Asia Triennial Manchester in the United Kingdom. He had his first survey exhibition at

OCT Contemporary Art Terminal in Shenzhen, China in 2015.

Leung Chi Wo is the co-founder of Para Site. Leung is currently Associate Professor at the School of

Creative Media at City University of Hong Kong.
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About Extremely Recalcitrant series

Leung Chi Wo's photographic installation series, Extremely Recalcitrant, comes from his recent
research project into the 1967 riots in Hong Kong. This is a two-part mirror portrait of a vintage
photograph about events and people related to 1967 in Hong Kong. Etched onto the surface of
the acrylic is the phrase "Extremely Recalcitrant”, referring to a comment by the magistrate

who admonished in court the leftist-sympathising students during the 1967 riots.

B (EERR) R5

REMW (BERR) BEEERY  REMAHMRELEFTECHESNAFEERE - (FRE
—EREBNERF EEGGAR  BAARYEENBEEE A TRHEZSHANEER - B2E
SMER F ERETEFA) " Extremely Recalcitrant' (BHEMEARR ) KB —DEEHE TS HEART
ZENLELANER > FTRHESHEEAMAZHRITE -



Source: still from A Countess From Hong Kong by staff photographer of Universal Studio, vintage silver print, 25 x 20 cm, 1966.

BRER : BF (FBLMAE) BN RIKTEE - FIREBER A » 25 x 20 [EX » 19664 ©

Extremely Recalcitrant IV {(#EEZ#R(FQ))
2018, Archival inkjet print in wooden frame, engraving on acrylic, set of 2 / W ARIE R FTED ~ RIESE# ~ TN AOBHEEZ ~ —AEm4
57 x 45 x 4.5 cm (each &), Edition fiRA * 3 + AP
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Blindspot Gallery will participate in GALLERIES at Art | Basel Hong Kong 2018
Featuring Chen Wei, Hao Jingban, Jiang Pengyi, Jiang Zhi, Nadav Kander, Sarah Lai and Leung Chi Wo

Date: 29 - 31 March 2018
Venue: GALLERIES booth 1B33, Hall 1, Hong Kong Convention and Exhibition Centre

Blindspot Gallery is delighted to announce our participation
in Art|Basel Hong Kong this year at the Hong Kong
Convention and Exhibition Centre on 29-31 March 2018
with the works by Chen Wei, Hao Jingban, Jiang Pengyi, Jiang
Zhi, Nadav Kander, Sarah Lai and Leung Chi Wo.

Chen Wei’s newly made LED sculpture and photography
originate from his dance / club series, where he re-stages
fictional scenes of artificial enjoyment in nightclubs and
parties. The moving lights and mesmerising colours expose
the psychological characters of contemporary China—the
collective yearning for human connection and the

disillusionment of consumerist desires.

The video work by Hao lJingban, Little Dance, comes from her acclaimed
Beijing Ballroom Project, a five-year project where the artist traces the
spatial, material and aesthetic histories of dancehalls in Beijing to the two
waves of ballroom dancing in the early 1950s and the late 1970s after the
Cultural Revolution. In Little Dance, Hao used slow long shots, to generate
a feeling of mixed eras with the interior of a constructed space depicting
the moment when women dress themselves up, step out of their private
spaces and walk into the ballroom.

X

Jiang Pengyi continues his exploration of cameraless analogue photography
in the newly made works of his ongoing series, which include the large-scale
abstract colour panels from In Some Time and the sculpturesque emulsion
lifts from Dissolution.



Jiang Zhi’s paintings from The world is yours, as well as ours series is an experimentation with the potentiality of

mediums and forms, combining digital imaging, silkscreening and oil painting. The resultant visual output strikes an

analogy between the programmatic techné of the digital machine and the analog technique of human perception.

Concurrent to Art|Basel Hong Kong, Jiang Zhi’s solo exhibition at Blindspot Gallery, “Going and Coming”, will

showcase the latest painting series of Going-and-coming and photography series of Fade.

After his Prix-Pictet-winning series, Yangtze — The Long River, which photographs
the longest river in China, Nadav Kander’s newest work series Dark Line — The
Thames Estuary is a three-year photographic series of the Thames, the longest
river in the UK. Following the different temporality and topography of the
Thames estuary, the artist captures the moving textures of sea-faring waters,
low-lying lands and their liminal intersection, which contain traces of human
activities and history of the people. The landscape conveys a resonant exterior
matched in intensity by a rich inner world, rethinking the human condition of
home and belonging, cyclicality and life. The vertical format of the work puts the
horizon right in the gaze of the viewer, which becomes a line inviting viewers to
step into this connective space.

Sarah Lai’s paintings aim to recreate the projected aesthetics of femininity and
the accompanying hopes and desires of a particular bygone era, which are
inspired by the advertisement and product packaging of women’s stocking and
hair shampoo from the Hong Kong of 1980-1990s.

Leung Chi Wo'’s photographic installation series, Extremely Recalcitrant, comes
from his recent research project into the 1967 riots in Hong Kong. This is a two-
part mirror portrait of a vintage photograph about events and people related to
1967 in Hong Kong. Etched onto the surface of the acrylic is the phrase
“Extremely Recalcitrant”, referring to a comment by the magistrate who
admonished in court the leftist-sympathising students during the 1967 riots.

For enquiries and media interviews, please contact Ms. Lesley Kwok at 2517 6238 or by email

info@blindspotgallery.com

Image captions:

Chen Wei, Fragments, 2013, Archival inkjet print, 64 x 80 cm, Edition of 5 + AP
Jiang Pengyi, In Some Time No.7, 2017, Archival inkjet print, 178.6 x 140 cm, Edition of 3 + 2AP
Nadav Kander, Water VI, (Hadleigh Ray towards Yantlet Creek and The Hoo), 2015, Archival Inkjet Print,

180 x 81 cm, Edition of 5 + 2AP

(Image courtesy of artists and Blindspot Gallery)



About the Artists

Chen Wei (b. 1980, Zhejiang, China) graduated from Zhejiang University of Media and Communications in 2002.
Chen Wei constructs personal narratives using found objects, fabricated props and staged scenes, all of which
are meticulously constructed and assembled inside his studio. Chen’s recent solo exhibitions include “Chen Wei:
The Club” (Centre for Contemporary Photography, Melbourne, Australia, 2017), and “Chen Wei: In the Waves”
(K11 chi art museum, Shanghai, 2015).

Hao Jingban (b. 1985, Shanxi, China) completed a BA in Media and Communication from Goldsmiths College in
2007, and a MA in Film Studies from University of London in 2010. Hao has recently gained recognition for her
Beijing Ballroom Project (2012-2016). She has had solo and group exhibitions at Centre Pompidou in Paris (2017),
UCCA (2016) and Taikang Space (2016) in Beijing, and the 11t Shanghai Biennale (2016). In 2017, Hao won the
Young Artist of the Year award at the 11%* Award of Art China.

Jiang Pengyi (b.1977, Hunan, China) graduated from the Beijing Institute of Art and Design in 1999 and the China
Academy of Art, Hangzhou in 2014. Jiang is an artist who constantly innovates with the infinitely generative
potentialities of the photographic medium. His recent artistic evolution has taken him from digital photography
to the experimentation with the materiality of photographic film with the use of cameraless analog technique
and traditional darkroom processes. Jiang was awarded the Aletti ArtVerona Prize for Photography in 2011, the
Jury Grand Prize from the Société Générale Chinese Art Awards in 2010 and the Tierney Fellowship Award from
the First Annual Three Shadows Photography Award in 2009.

Jiang zhi (b. 1971, Hunan, China), Jiang Zhi graduated from China Academy of Art in 1995. Jiang works with a wide
range of media, including photography, painting, video, and installation. Writing and poetry have also been an
important part of his artistic output. Consistently engaging with contemporary social and cultural issues, Jiang
consciously positions himself at the intersection of poetics and sociology. Jiang Zhi has had two major solo
retrospectives at OCAT Shenzhen (2016) and Times Museum in Guangzhou (2012).

Nadav Kander (b.1961, Israel) moved to Johannesburg, South Africa, when he was three. He began
photographing at an early age and moved to London in 1982. In 2009, he was awarded the Prix Pictet for Yangtze,
The Long River series. His work has been exhibited at major institutions and museums, including the Museum of
Contemporary Photography in Chicago, USA (2015), Barbican Centre (2014) and National Portrait Gallery in
London, UK (2012), in addition to a solo exhibition at Palais de Tokyo in Paris, France (2005).

Sarah Lai (b. 1983, Hong Kong) obtained her BA in Fine Arts in 2007 and MFA in 2016, both from the Chinese
University of Hong Kong. Lai’s paintings depict objects from daily states and different eras, represented by her
signature pale palette and a particular stillness imbued with material memories. Lai has held solo exhibitions that
include “In Stasis” (Para Site, Art Basel Hong Kong, Hong Kong, 2015) and participated in group exhibitions such as
“From Ocean to Horizon” (Center for Chinese Contemporary Art, Manchester, UK, 2017) and “The 2nd CAFAM
Future Exhibition” (CAFA Art Museum, Beijing, China, 2015).

Leung Chi Wo (b. 1968, Hong Kong) studied culture of photography at Centro di Ricerca e Archiviazione della
Fotografia in Italy in 1991 and obtained a Master of Fine Arts from the Chinese University of Hong Kong in 1997.
Using photography, texts, found objects, performance and installation, Leung Chi Wo combines historical
exploration with conceptual inquiry, to reinforce our doubts about memory, power system and the ambivalence
of history. In addition to exhibitions at major international museums and institutions, his collaboration with Sara
Wong represented Hong Kong for its first-time participation in Venice Biennale in 2001.

About Blindspot Gallery
Set up in 2010, Blindspot Gallery is a Hong Kong-based contemporary art gallery. The gallery began with a primary
focus on contemporary photography and image-based art, and has evolved to include diverse media in
contemporary art. The gallery represents both emerging and established artists, mainly from Hong Kong and the
region but also beyond.
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T+852 2517 6238 | info@blindspotgallery.com | www.blindspotgallery.com
Opening hours: Tue - Saf, 10:00am - 6:00pm; closed on public holidays



