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About the exhibition

“Something There and Never There” is the second solo exhibition of Leung Chi Wo at Blindspot
Gallery. The exhibition is centred around the tumultuous year of 1967 in Hong Kong, featuring Leung’s
recent works between 2015 and 2017. Linking his own biography to the history of the city, Leung
constructs parallel worlds that connect vastly different events, characters and objects together.
“There” and "never there”: this simple grammatical negation conveys a state of paradox deeply
entrenched in the perceptual reality, caused by parallel gaps between history, collective memory and

personal experience.

Civilian riots and vintage Volkswagen, student protests and Charlie Chaplin’s film, political propaganda
and songs by The Beatles: they all crossed paths by coincidence without our knowledge or entering
into official history. By using diverse media including photography, video, and installations comprising
of music, found images and objects from 1967, Leung performs a deep engagement with a subjective
history through archival research, conceptual intervention and poetic re-imagination. The artist
demonstrates that history is full of ambivalence, absurdity and ambiguities, and that through
re-enacting and reconstructing these episodes of 1967, one can as well reflect on the current

socio-political situation in Hong Kong.

When the history of others becomes your own story, it becomes something there and never there.
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Frater

Frateris a sculptural installation comprising of a used Japanese-made Brother DB2-B755-3 sewing
machine found in a second-hand shop on Tai Yau Street. The artist has manipulated the machine such
that its power punching stroke is slowed down to one stroke per minute. Instead of sewing fabric, the
machine pierces in very slow motion. A track of holes on a roll of exposed and developed black and
white negative film with images of artificial roses. One cycle of this pierced film runs for about 10
hours, the usual length of a workday spent by the artist’s father in the factory. The work is effectively

turned into a timepiece.

Drawing from the artist's personal recollection, this model of sewing machine, the most popular
during the golden age of the Hong Kong garment industry in the 1960s and 1970s, was the most
valuable possession in his family, which allowed his mother to work at home for additional earnings
while looking after her children. The artist's father also sewed with a machine of the same model in

a large garment factory in Tai Yau Street in Kowloon, where, situated next to it was an artificial flower
factory. It was the site of a major labour dispute that marked the beginning of a series of anti-colonial

riots in 1967.

Featured in the following institutional exhibition:

“Tracing some places: Leung Chi Wo", The Mills Gallery, Hong Kong, 2015
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Frater (Z5%)

2015, Sewing machine, black & white negative film, 1967 Hong Kong fifty-cent coins, motor and steel frame
KEFRBAR N 197FEBRZEE  ET iR
146.5 x 65 x 55 cm



Prints from the original negatives that run in the installation Frater (2015).

DREFER (BR) (2015F) PRERBERTHHERNR A -

Untitled (Roses) (#ERE (EER) )
2015, Archival inkjet print, set of 3 / WHARIERITED » —H=3K
40.6 x 90 cm [each &4F), Edition iRA : 3 + AP



A work from He was lost yesterday and we found him today in collaboration with Sara Wong, in which the artist re-enacted
a character from a found press photo about the 1967 riots in Hong Kong.

HESERSAFN (SREMASEERBERNM) RIFN—EBFER BB EEERAE—REBEE T2
MEBRTPHRENAR-

Photojournalist With Two Cameras (BREIRBEKMNERLE)
2010, Archival inkjet print Wi AR 1B BT ED
150 x 100 cm, Edition fRA : 5+ 2AP
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Sunday Morning Post, January 10, 2010. [Museum of the Lost Collection N/2010/0054)

In Museum of the Lost, the parallel project that inspired the photographic re-enactment series of He was lost yesterday and we found him today, the artists

write anecdotes that speculate on the real-life identities and stories of the anonymous figures that feature in their collection of archival materials:

“On page 10 of the Sunday Morning Post, January 10, 2010, are images of the protests and riots in 1967 in Hong Kong, which started as labour disputes and
spread out as full-scale anti-colonialist movements. In the main picture, a photojournalist stands at the far end witnessing a police arrest. He might not have
received any formal training in either journalism or photography, and only joined the school camera club and took part in some photo contests. Having dropped
out from secondary school, he started as a darkroom assistant of a local newspaper for a couple of years. Not long ago he was promoted as an assistant

photographer but only until now he has his first real action. He is afraid and only manages to shoot from behind.”

(EHHMERR 2010F18108 ( (EXBEYEEEER) N/2010/0054) )
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Musicin 1967

The lightboxes in Music in 1967 series consist of two layers. In the background is a found image
taken in 1967, showing recreational scenes in public spaces. Engraved on the matted acrylic in

front of the lightbox are quotes from victims, justice or observers in the 1967 riots.

By juxtaposing the photographic portraiture of the leisure class to the commentary about the
perpetrators and consequences of the events, the artist plays with the vast disparity of people’s

lived experiences during the riot months in Hong Kong.

{Musicin 1967)

(Music in 1967) ZINNBEEEMEIL DAL - BEREI1VFHERBEALSABNKRZR - Tk
ZIEZMABRENFA AINBERRHNXETE ZENEREHEELAITE-

MR EBYH L ERE R MBEBE LS FANTLFE ZNEL10FARBEENEETERNEREZR -



Source Photograph: On the Ferry by anonymous photographer, November 1967
Source of Quote: A fifth-grade boy who lost his right eye in a “Communist bomb explosion” and did not know who did the
damage to him, Hong Kong Standard (Nov 10, 1967)

B AR CEEL) - REEE - 1967F 115
SIERR ¢ (EXE®RY (1967F118108) @ —&/NERFREE "HEFRENFE BRER  Kie—R > XTHAFHE
HITHENRE -

I hate him. (FiRfts - )
2016, Duratrans, LED steel lightbox, engraving on acrylic &5 ~ LEDS BB « SmMAB K BEX
75.5x 56 x8.5cm



Source Photograph: Lugard Road by anonymous photographer, November 1967
Source of Quote: Magistrate Van Rees” admonition to a 17-year-old girl who was found guilty of possession of a fake bomb and
preferred to go to jail rather than pay a $250 fine, Hong Kong Standard (Nov 3, 1967)

BARKE: (EFE) @ thBEE 19678118
SIEIR ¢ (FTERMY (1967F11830) » 1TRLWEREBEBEBIFEI R  ERIF20TmMET AR ZEHEE
FhUEEEH B4 -

What you need is a little growing up. ({RERH—2h o )
2016, Duratrans, LED steel lightbox, engraving on acrylic &5 ~ LEDS BB « SmMAB K BEX
75.5x 56 x 8 cm



Source Photograph: Repulse Bay by anonymous photographer, November 1967
Source of Quote: The business news about the recovery of the Hong Kong stock market from the recent “political troubles”,
The Economist (Oct 7, 1967)

BARKE : CRKE)Y » hBHEE 19678118
SIER : (EBEEAY (197F1087H) @ FEEBAEBHER TBUAEK , PEHEMKRTHEE °

Some life after despondency (GHIEBMEAVEE)
2016, Duratrans, LED steel lightbox, engraving on acrylic & F « LEDS:/B B « 0 0B 5 #iz)
80.5x80.5x 9 cm
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Silent Music Plane 1967

In this kinetic and sound installation, a paper plane was made of the magazine cover of LIFE

(Jun 2, 1967]), which ran a story on the escape of famous Chinese musician Ma Sitson from China.

It flies on strings at varying speeds synced to the tempo and level of two songs: Long Life Chairman
Mao (1966) and Yesterday (1965) by The Beatles. During the 1967 riots, jazz and western pop music,

including those of The Beatles, were used to counteract communist propaganda.

The paper plane, inspired by a Newsweek cover story in 1967 that many people in Hong Kong
anxiously prepared to leave, flies in an endless circle with no destination or free will, dancing
subserviently to the music of Chairman Mao and The Beatles. In an ironic gesture, the playback
music is barely audible, and the audience is forced to experience the difficulty and ambivalence in

perceiving history.

Featured in the following institutional exhibitions:

“ohne Start kein Ziel »reisenzeichnen«”, Kunsthaus Muerz, Miirzzuschlag, Austria, 2016
“Discordant Harmony”, Kuandu Museum of Fine Arts, Taipei, Taiwan, 2016

“That Has Been, and May Be Again”, Para Site, Hong Kong, 2016

“Bio-Creation & Peace”, International Symposium on Electronic Art, University of Caldas,
Manizales, Colombia, 2017
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{Silent Music Plane 1967)
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Silent Music Plane 1967

2016, LIFE magazine cover (2 Jun 1967), 1967 five-cent Hong Kong coins, sound recordings Long Life Chairman Mao (Central Ensemble of Songs and Dances, 1966)
and Yesterday (The Beatles, 1965), motor, media player, earphones, electronic controller, tripod

EE (A£E) MEHE (1967F6F28) ~ 1967EFBRES - (BREER) (1966FHRKEE) & (Yesterday) (1965FHWIAM ) MARsHE -

BT - MBEIEMGR B BTHRER =W

178 x 132 x 132 cm, Edition iR : 2



(Detail HER)
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Extremly Recalcitrant

The words “Extremely Recalcitrant” came from a comment by Magistrate Enoch Light,

describing the 14 Belilios schoolgirls who were charged for obstructing police officers or
trespassing on school property during the 1967 riots in Hong Kong. The girls had been excluded
from the court for being “unruly and disrespectful” (as reported in the South China Morning Post,
Nov 18, 1967).

In the seminal book On Photography (1977), Susan Sontag also sees reality as “recalcitrant”.
She writes, "Photographs are a way of imprisoning reality, understood as recalcitrant, inaccessible;

of making it stand still.”

(mE KRR

MR E R ¥R, 2 R X Extremely Recalcitrant BREHRRZH BB LZEERB LB BZEAEZRANEHE
R TR FIZE T84 M mEmy i3 "TEERIE, (1997F 1B 18E(HERR) ) K28R
EWEBLAEERESH -

BRMARBERE (REF) (1977) —SHHREIRERZTAR (recalcitrant) MELIZER > MR H A LIZ S
RIREN—T'HIE-



Source: A 1919 photograph of the hockey team of the King's School, Bruton, England.

Michael D. I. Gass, the acting Governor of Hong Kong during the Hong Kong riots in 1967, attended King's School, Bruton. Gass
was responsible for the hawkish stance of the colonial government and masterminded the crackdown on the riots.

B 2R - RBR1919FRREMRIER 2SRRI

AR (Michael D. | Gass) RMAEREERRE  NTCREPHABITBE  NEEEBERELE -

Extremely Recalcitrant (fE S #R)
2016, Archival inkjet print in wooden frame, engraving on acrylic, set of 2 / WIARIE RTEN ~ AAELR « TINAB AR « —EmH
30.4 x 45.7 x 3.5 cm (each &), Edition ARA : 3 + AP



Source: The HMS Hermes, one of Britain’s newest aircraft carriers by United Press International Photo, vintage silver print,
18 x 23 cm, 1961.

HMS Hermes entered the Royal Navy service in 1959, and subsequently, in the early morning of August 4, 1967, supported the
Hong Kong government’s raids on major bases of anti-colonial leftists.

RHR © (2F0BEMARITR— RESFMZESR ) @ aREEEE R - RIRRER R - 18 x 23EK » 19614 -

B

HE 2SS EMAKIGEI95IFERIBRE » BN1967F8FLABRSEIBEBENTBRRERLKA LN EEEM -

Extremely Recalcitrant Il {#WERHK (=) )
2018, Archival inkjet print in wooden frame, engraving on acrylic, set of 2 / W AR IE B ITEN « AMEEER ~ TMNAB A BiZ) ~ —Am4t
44 x 57.1 x 4.5 cm (each &), Edition ARA : 3 + AP



Source: Richard M. Nixon by F. Clyde Wilkinson, vintage silver print, 20 x 25 cm, 1962.

Richard M. Nixon made his first visit to Hong Kong as US Vice-President in 1953. During the riots In 1967, he was spotted with
Marianna Liu, a hostess at the Hong Kong Hilton Hotel, which unfolded an FBI investigation on suspicions of her being a spy
for China. While there was no incriminating evidence that suggested Liu as an intelligence agent, the later unclassified FBI
files reveal an intimate and romantic relationship between the two.

BAHIR : (BRE) - F- &K - BRERE - RIRRER A > 20 x 25K » 19624 -

19534 » e BERLIKERIBES NE - 1967FRBHAE > EnBRBHRR - KBEMAFRT - R AFBEEENRR
SR BMEATSRRRBLAKAERAZRERALD - BAAEREARAINEMELFABERNEZR  BRINXX4RRE
TP — BRI

Extremely Recalcitrant Ill {(fBERR (=) )
2018, Archival inkjet print in wooden frame, engraving on acrylic, set of 2 / WARIE RTEN ~ AMELER « TNAB AR « —EmH
b4 x 49 x 6.3 cm (each &), Edition iiAS : 3 + AP



Source: still from A Countess From Hong Kong by staff photographer of Universal Studio, vintage silver print, 25 x 20 cm, 1966.

It shows a scene where stateless Russian countess Natascha (Sophia Loren) tried to escape from her humble life as a
dancehall girl in Hong Kong by sneaking aboard a departing ship for America and hiding in the room of US diplomat Ogden
Mears (Marlon Brando).

BAHER W EF (BBLEE) BIR @ RIRTER - FMRIREREA » 25 x 20EK » 19664 -

EEBENAESCEERED (FRFERERMNE) » ATRETBNICTEENRELFHNGE  BA—RFEEXEN®HME -
WHERBEIIRBERE (FREARENE) NEHEE -

Extremely Recalcitrant IV {{@E ¥k (F9) )
2018, Archival inkjet print in wooden frame, engraving on acrylic, set of 2 / WARIE RTEN ~ AMELER « TNAB AR « —EmH
57 x 45 x 4.5 cm (each &), Edition ARA : 3 + AP



Source: Hon. M. D. Irving Gass, C.M.G., Colonial Secretary in Hong Kong by R. White, vintage silver print, 16.8 x 12 cm, 1967.

Michael D. I. Gass was the Acting Governor of Hong Kong during the Hong Kong riots in 1967 and the mastermind behind the
crackdown on the riots. Born in 1916, he was educated in a famous public school and later graduated from both Cambridge
University and Oxford University. He began his career in the Colonial Administrative Service, and later joined the army during
WWII. After the war, he returned to his diplomatic work and was posted to various places across Africa and the Pacific until his
retirementin 1973.

BAFKE: (BERNEL BEHIE) @ R- ZFE  RERERE - 16.8x 12/EXK 5 19674 -

MEFREBANLRDHBEREEBE > NEEEBERZH - tAER1916F - SIEERLIUBR > EEXNABREBRIEZRE -
fBRADIMAEEME T/ - BERSEBHE KR AS » 8RB RKRNIRTAE - SOREIFMMIKFFAE-T - EE1973
FRARBLE -

Extremely Recalcitrant V. ({fERH® (&) )
2018, Archival inkjet print in wooden frame, engraving on acrylic, set of 2 / WARIE RTEN ~ AMELER « TNAB AR « —EmH
59 x 43.5x 6.3 cm [each &), Edition iRA : 3 + AP



Public Schools is a mixed media sculpture consisting of a cigarette card, the body of a Skipper doll made in Hong Kong in 1967,
and an aluminium base with words “Universities” and "Army” engraved on it. The cigarette card comes from the second series
of Arms of Public Schools (1934], featuring King's School, Bruton, England, the school Michael D.I. Gass attended.

(EERAE) 2—EEAENME A5 EE  1967FEBEIENISKipper AT FEEZITY “Universities” fl “Army” ZF IR AE
B BERKBI934LEEE (KRB IBRRED) BRI NMERBEMBIEAEE2R  AIMEFE T B ENER -

Public Schools (ZEAE)

2016, Engraving on aluminium, Mattel plastic doll (1967], paper clip, Wills's Cigarette Card (1934)
BEZISEAR ~ Mattel BBRBFIERE (1967) ~ BFH ~ Wills's F/EF (1934)

17x22x 11 cm
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A Countess From Hong Kong

A Countess from Hong Kong (2016 is a kinetic installation showing the school uniform of the
Belilios Public School in Hong Kong, a traditional elite grammar school founded by the British
colonial government. The school uniform swings side to side to a spinning record silently playing
This is My Song, a song written by Charlie Chaplin and recorded by Petula Clark. It is the theme
song of "A Countess from Hong Kong”, the last film directed by Chaplin in 1967. The juxtaposition of
one of the jailed anti-colonial Belilios students, Janet Tsang, with the Countess (Sophia Loren) in
Chaplin’s film, who both left Hong Kong and emigrated to the West, threads together the parallel

themes of statehood and belonging, life struggle and destiny.

During the 1967 riots in Hong Kong, the leftist movement spread to all levels of society, including
students in local high schools. Janet Tsang, then a 16 year-old Belilios student, spearheaded a
fundraising program for a fellow leftist-sympathising student whose scholarship was scrapped.
As a result, the school did not allow students on site with any more than one HK dollar. Tsang was
later arrested alongside 13 other students, when they attempted to block teachers from taking

away the leftist student who was expelled from the school.

Janet Tsang later emigrated to England where she still lives. In 2005, she published a

guide-manual in Chinese, titled All Round Tactics To Get Into The Best British Schools.

(BEELES)

(BEBZEE) (2010 BBEEFEZH—ERINETLFPE (RBERBFAIZNERZR) WK X
—i&k {Thisis My Song) BRBIEFAEAK RIREZEBEBHFNEEMAGHERE - (Thisis My Song) &
- B BEMEBEAMMBE R TR 5T (Petula Clark) X8 WA SR BRENTE —WMEF (FBLH
B (1967) MEEH BT EELMEE (FELZRMNE) BEP—UEFNIRBERESNZE 24
TRTNHEMRL AEBARIAS EEMLUZFANLY BREMVEFBER -A£FFILEALEDE
FFEFLIERE

1%7&55&@@“9%:%?\17[:@5% @,jﬁi.?ztxiﬂgq: %? FFEIGRNERTRERIBUEYRESHNF
EXRERT TOMERSRNAE® BB o R BRI3H R 2 AW E FE 1L A E 5 R
E’\Jlﬁ%’ﬁﬁ%&%m%}ﬁ* Z LA ZE A

BREITRARBRERE WR2000FHR (B REZREBHE) -



A Countess from Hong Kong (&FHE&BEH)

2016, Belilios Public School uniform, clothes hanger, 1967 Hong Kong fifty-cent coins, vinyl record This Is My Song by Petula Clark (1967), motor

REBETLTHERR KR 1967EFBHZEEE « (This Is My Song) (RERIZHISE » 1967) BBIEK BT
134 x 68 x 19 cm



So, love, this is my song... is a mixed media installation consisting of a playing soundtrack and an audio cassette tape

with an engraved case. This audio track is an excerpt from a YouTube video of Petula Clark's live performance of This
Is My Song (theme song from A Countess From Hong Kong, 1967), presented by German radio channel NDR1, with the
footage ending with a firework display. The lack of visual reference and the addition of the text "Day Free of Bomb
Incidents” (headline of the South China Morning Post, Aug 27, 1967) etched onto the cassette case, opens up a different

interpretation of the exploding sounds in the original soundtrack.

{So, love, thisismysong..) E—EREEENEE ABRENFATERAN ZBFTHHE —REBEEANDRI I%E’Jfﬁ
IBEBEMNER  MBh ehise 18 (This Is My Song) ((EBXAEE) TEH1967TF) 2B IREERER - AT

F %175 "Day Free of Bomb Incidents; OZBFENAF)  RXR197E8A27TAMERR) Bk - ERTEGNEEAE
MEFRKNEELLMXT AEBEREBTRNRFENEERE -

So, love, this is my song...
2016, Soundtrack, audiocassette tape, tape case with engraving, tape player 238 « RN ESMIREZ - 3ERHE
Soundtrack B3 : 24", Audiocassette tape RIAFER : 10.9 x 6.9 x 1.7 cm, Tape player #EK28 : 26.5x 13.8x 5.2 cm



The cover story of this "Hong Kong Under the Gun” issue (Jul 31, 1967) of Newsweek magazine opens with a remark that
“...many of the rich and the middle class have had their airline tickets bought and paid for months, or even years.” With
a simple contraption that invites the viewer’s pulling, the magazine cover moves by flapping its wings against the air, as

if able to fly away from its surroundings.

The work title comes from Charlie Chaplin's film A Countess From Hong Kong (1967], it is a line addressed to US
diplomat Ogden Mears (Marlon Brando) by his friend upon their arrival in Hong Kong.

1967F7THBHRN CHERT) LTRTHNEE, AHEETE AXEL ... RE2ERNREALCKELR - EEF
AR EHE (BER) -  RERBEBHE B B HARBEHEE BRTRBERAKANE -

EREEREEE SHBERBMEX (FBLAR) (1967F) PN —F - XEHIRXERE (FEOMENMR) NEES
B H A BB AEE -

Here we are, China, Hong Kong, and you're still trying to save the world. (2|7 HE « FE | (R{PEABERFHTR - )
2018, Vintage magazine, steel wire, laser-engraved acrylic sheet, aluminium tube B - #l% ~ s N BEMOLREZ ~ 428
34x28x6cm
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The Date Series

In The Date Series [2017), Leung revisits the locations where bomb attacks took place during the
1967 riots. On the same date, at the same location, exactly fifty years later, the artist turns the

camera skyward and captures images of the sky with black and white film.

In naming the images, Leung chose civil and personal events that happened on the day of the
bombings, bringing to the forefront coexistences of ephemeral yet notable timelines referenced by
the very same images. Through polysemy and polyphony, Leung systematises the contemplation
and conception of two kinds of parallel worlds: one temporally synchronous but spatially distant,

another temporally distinct yet spatially unified.

{ The Date Series)

REEZBZEANTRGMEAREFERENME -EA+FROFR—K LRAERAER —EHREAY
REE-

RN ZREAERBR-RBENTENMRAASZE SEETMESLCSNFERFITLS - BBREE
MEANTE REY TFTHRA, NEZNHSEZSRA MEESF —ERMLER S— @RI EZUMF-



Photographed in black and white film on August 22, 2017 in front of the Cheung Kong Center, 2 Queen’s Road Central, where
the Hong Kong Hilton Hotel stood from 1963 to 1995.

On August 22, 1967, a bomb exploded at the lift of Hilton and a lift-serviceman was injured but nobody was found responsible

for it.

DIBAERER2017488 228 2 /ERER2HRTHOABLLLTY1963F E1995FFBARET/SEL
19675 8A 220 » FWEBEMNFEEEIFERIE > FHEEBRFEERS  BRIEMNEREE -

The Date Series

Release of the English School Certificate Examination Results, August 22, 1967 (1967%F8H22H » HEBEXFEEEME)
2017, Archival inkjet print U7 4R 1& 25T E[)

52 x 82 cm, Edition hitA © 5 + 2AP



Photographed in black and white film on August 24, 2017 at Man Fuk Road, Kowloon.

On August 24, 1967, Commercial Radio broadcaster Lam Bun was killed in his car by a fire bomb upon leaving home in Man
Fuk Road.

DIBHEREN2017F8H24A NEXIRE °
1967F8H24H > BXBEAREEMWEERRUN X BESAHEVREREST -

The Date Series

100th Birthday of Sam So at the Ebenezer School and Home for the Blind, August 24, 1967 (1967%FE8824H » bHXE AREBMBRERSRK)
2017, Archival inkjet print Wi AR & 2T EN

52 x 82 cm, Edition hitA © 5 + 2AP



Photographed in black and white film on September 3, 2017 in front of the Wan Chai Fire Station at Hennessy Road.

On September 3, 1967, Assistant Station Officer Aslam Khan was killed by a flying bomb fragment in the fire station.

DIRAERER2017F9A838H BB ER /R
1967TFIRSH - BB REXIDEMRABZIFERABRIT -

The Date Series

Arrival in Hong Kong of Australian Music Group The In People, September 3, 1967 (19679830 » JEM44BXThe In Peopleifi#)
2017, Archival inkjet print Wi AR & 2T EN

52 x 82 cm, Edition hitA © 5 + 2AP



Photographed in black and white film on September 23, 2017 in front of the Sha Tsui Road Playground, Tsuen Wan.

On September 23, 1967, a bomb was found near the front gate of the Sha Tsui Road Playground and was detonated by a
ballistic expert.

DIRAKEAFER2017498 238 2 & IREESISH] -
19679238 » P EBEEENGRIPFINI R —KIFE > BIFEERSIR - BAZE -

The Date Series

Mother's Birthday, September 23, 1967 (1967598230 ' BHEXR)
2017, Archival inkjet print Wi 4R 1& 24T EN

52 x 82 cm, Edition iRA 5 + 2AP



Photographed in black and white film on October 30, 2017 at 68 Johnston Road, Wan Chai.

On October 30, 1967, a bomb was found in front of 68 Johnston Road and was detonated by a ballistic expert, but a bystander
was injured.

DIZEAEABER2017F 108308 &35 25578 685E -
19679108308 @ T8 Fv B 685 PIRI IR — K /EF® » RIFBEERS|IE  —ZRASZSERZE -

The Date Series

Opening of Hong Kong Week, October 30, 1967 (19675108308 » FH&ERE)
2017, Archival inkjet print Wi AR & 2T EN

52 x 82 cm, Edition iRA 5 + 2AP



Photographed in black and white film on November 14, 2017 in front of the Western Market, Sheung Wan.

On November 14, 1967, eleven bombs, two real, were found outside the Western Market in Morrison Street and Connaught
Road Central.

DIBHERER017F11R14BFESE (ELRE™M) A -
19676 11R 148 » EEREMS  MEMNEEHRTHEPAREBRIKUIFE  ETMKEEE

The Date Series

Opening of the Lion Rock Tunnel, November 14, 1967 {1967F 118140 » fi7 L[ ERS)
2017, Archival inkjet print Wi AR 1E 2T EN

52 x 82 cm, Edition fftA : 5 + 2AP
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Hot Wheels

Hot Wheels is a series of photographic installation, with embroidered fabrics draped between the
two- part portraits of the eponymous automobiles. These are vintage toy cars from the original
1967 Hot Wheels series by Mattel, manufactured in Hong Kong. The fabric’'s pattern comes from
garments commonly worn by working class women in the 1960s in Hong Kong, while embroidered
on it is the advertisement of the luxury vehicle, "Humber Imperial”. It was printed next to the

newspaper banner in the front page of South China Morning Post on 25 August 1967.

CE K 8 )

(RAE) (2018) RINBEKEFTNEBILEEREBBRIEN1967F i Mattel (A ABR) (Hot Wheels)
R RAEMEAEEENAL AI2EI190FREBLSBRELXLIRITHNERERN - ARALNES
RE Humber ImperiallE S BR1967FE8H25H (FHER W) BT % -



On 24 August 1967, a leftist death squad delivered a firebomb and burnt alive vocal anti-leftist radio commentator Lam Bun
inside his Volkswagen, the same model as the toy “Beetle” car in the picture.

REREEGHEZT EMWNR1967F8A 24 BWARATLURMBEIRE - JEEEEANLEL - o EHlB T ITAR BB R -

Hot Wheels

Blue Volkswagen

2018, Archival inkjet prints in wooden frames, embroidery on fabric Y ARIEBITENRR | « RIEFELE « RIFEAAR
100 x 93 x 25 cm



Hot Wheels

Gold T Bird

2018, Archival inkjet prints in wooden frames, embroidery on fabric AR IERITENR H « RIEEER « RIEHAR
90 x 112 x 25 cm



Hot Wheels

Red Mustang

2018, Archival inkjet prints in wooden frames, embroidery on fabric AR IERITENRB K « RIELK « RIgHA
100 x 115.5x 25 cm



Hot Wheels

Blue Camaro

2018, Archival inkjet prints in wooden frames, embroidery on fabric AR IERITENRB K « RIELK « RIgHA
115.5x 100 x 25 cm



Hot Wheels

Blue Firebird

2018, Archival inkjet prints in wooden frames, embroidery on fabric AR IERITENRB K « RIELK « RIgHA
113.5x 100 x 25 cm



Hot Wheels

Purple Fleetside
2018, Archival inkjet prints in wooden frames, embroidery on fabric AR IERITENRB K « RIELK « RIgHA
93 x 116 x 25 cm
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People's Flower

In People’s Flower, the artist further develops the historical co-occurrences of the Lam Bun attack
by combining “Volks” (peoplel), the first half of a 1967 vintage Volkswagen metal script which came
from the rear side of the "Beetle”, and a J. Corelli acrylic Water Lily manufactured in Hong Kong in
1967. The People's Flower becomes at once a fabricated fiction that was artificially imagined and

combined by the artist, and an archival object brought together by history and fate.

(AERZTED

(ARZIE) TEMWBBEHR/RETE URRAEZTRNSBIREAIBEIFE Volks (BIFE TRBR/AEK.)
B L1967 BB REN ). CorelidERMABTEHEGME - ELEARAEBENREDEZRMRNWNAT
WHRE—E EFEBL—U#REEXNERNEEXY -



People's Flower (AR Z7E)

2018, Vintage acrylic flower, synthetic leather-mounted cushion, vintage signage, automotive paint on stainless steel plinth
HEBTNABIE - NERERE - HERRE  RERRB RGN E
116 x 40.3 x 40.3 cm
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Goin' Out Of My Mind

In the kinetic sculpture Goin" Out of My Mind, the vintage vinyl record spins forward and backward
when it is triggered by turns of a toy Volkswagen car or a 1967 Hong Kong fifty-cent coin. The artist
materialises a cyclical and non-linear notion of time, anchored in a fixed space. Past and present
events are analogies that coexist in parallel planes where time is elastic; happenings sometimes

coincide and crisscross, and sometimes run away.

Australian band The In People first came to Hong Kong in 1967 as a resident band at the basement
club of the Hilton Hotel. Peter Nelson joined The In People in Hong Kong later, and released his
first solo EP Goin" Out Of My Mind. Side 2 of the record plays the song Goin" Out Of My Mind, a cover
from an original song by Australian group Easybeats. Side 1 of the album plays Skye Boat Song, a

Sottish folk song written in the late 19th Century on a historical rebellion of the Scots.

{Goin' Out Of My Mind)

FEfEfm (Goin" Out of My Mind) K EE ERBEAAMEBEI G ARZEN197FEBM2EE A
AIARES - (FREEEE=ETERTNAMMENIERENKRSR - BERABE eMXFREENF
TTRZER MRS Mo BREMEL-

BEIMNEEBK The In PeopleX1967F KRB REBEFREB/ENMERARS - 475 @I F Peter NelsonlE
BEEIMAThe In People I #TMIEE BN ERE A (Goin” Out of My Mind) < I8 FAIZE M #%
AR {Goin' Out of My Mind) 2 #R M 4H A EasybeatsHYBRAEEIE  MIB A AVE —E BRI (Skye

Boat Song) AIZ— B TNAHLKRNHKBERZE "R EAKSEARE L —BERAEH-



Goin' Out of My Mind
2018, Vinyl record, Goin" Out of My Mind by Peter Nelson (1967, 1967 Hot Wheels tin toy car, 1967 Hong Kong fifty-cent coin, motor, steel base

{Goin” Out of My Mind) BRBIEH (Peter Nelson * 1967) ~ 19674 (B XY RIISBITEE ~ 1967FEBHERENE ~ BT -~ HE

36.7 x 63.5x 10.5 cm



(Film stills B

Cecile & Marianna is a video that traces the parallel narratives of two unrelated women, French Cecile Arnaud-
Hartmann in Sydney and Chinese Marianna Liu in Hong Kong, who were suspected of being spies for the Soviets and
the Chinese respectively, against the backdrop of the Vietnam War and the Cold War. Their stories were linked together
by the artist’s search for the traces of Australian music group The In People, who moved from Sydney to Hong Kong to

take over The Den, the basement club at the Hilton Hotel, Hong Kong.

{Cecile & Marianna) "R —EREBERMUZREERNZTNHE EEBEROBNER  MRIBIABE L F Cecile Arnaud-
Hartmann®1/E % % AMarianna Liv’ 2RI ARERENTA - EEAFITREBDAEARBMRAEZRAERKings Cross
MEBRRSHI960FERMZBEMEEEThe In PeopleftRKE  BUETRARIBBERAEThe DentVE I MK BELIRK -

Cecile & Marianna (B REIBEEZH)
2018, HD Video &5 8%
17°00", Edition fRA : 5



GHAI BAN KING CORPORATION "
v op % NMaaalor ce

Hermes & Hermes is an enlarged print of a Hong Kong five dollars note issued on July 31, 1967. On the same day, British
aircraft carrier HMS Hermes arrived in Hong Kong to take part in the crackdown on leftists’ sites. Pinned on the bottom
right of the print is a vintage HMS Hermes sweetheart pendant made of enamel and metal, while a vintage Hermeés scarf

“Roues de Canon” from 1967 is draped on the left-hand side.

1967 TAHBITHEBMAERB AR - FA—REHZKEEMHKITHHMS Hermes)eh 6 2B EFER LIRS T
TE EREATHTHNREEMAKINIRALSFERE ARENESBERE  HELFEMNIRRMIWFELEREZERT
(Hermeés) KM KR#mE 2 (Roues de Canon)#4m o

Hermes & Hermés (i K7 & B )

2018, Archival inkjet print in wooden frame, 1967 Hermes scarf “Roues de Canon”, vintage enael and metal pendant
WORARIEZFTED ~ RIERAR - 1967FRREBRB A 44 » HETZMBERHE

93 x 169 x5 cm
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Leung Chi Wo

Born in 1968 in Hong Kong, Leung Chi Wo studied culture of photography at Centro di Ricerca e
Archiviazione della Fotografia in Italy in 1991 and obtained a Master of Fine Arts from the Chinese
University of Hong Kong in 1997. Using photography, texts, found objects, performance and installation,
Leung Chi Wo combines historical exploration with conceptual inquiry, to reinforce our doubts about
memory, power system and the ambivalence of history. Focusing on the 1967 anti-colonial riots in Hong
Kong, Leung continues to research different social, cultural and political incidents that took place in
that year. By synthesizing and collecting vintage objects, archival materials and images, Leung

Juxtaposes quotidian events against parallel moments of political instability.

His works have been exhibited at major international museums and institutions including Tate
Modern in London, NRW Forum in Dusseldorf, Museu da Imagem e do Som in Sao Paulo, The
International Studio & Curatorial Program (ISCP) and Queens Museum in New York. In collaboration
with Sara Wong, he represented Hong Kong for its first-time participation in Venice Biennale in
2001. He also participated in other biennials and triennials, such as Shanghai Biennale in China,
Bi-City Biennale of Urbanism\Architecture in Shenzhen, China, Marrakech Biennale in Morocco, the
Guangzhou Triennial in China, and Asia Triennial Manchester in the United Kingdom. He had his first

survey exhibition at OCT Contemporary Art Terminal in Shenzhen, China in 2015.

Leung Chi Wo is the co-founder of Para Site. Leung is currently Associate Professor at the School of

Creative Media of the City University of Hong Kong.
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Artist Statement

| was born in January 1968 when peace had more or less resumed, but | had been conceived when
news of the protests, struggles and violence was being reported daily. This violence was something
quite rare for the city, which had always provided shelter for people from nearby countries escaping
their own national conflicts. It is an amazing fact that | was physically close to this historical moment
but actually have no memory nor experience of it at all. Even my parents did not witness any of the
events in person — the closest incident to either of them was my father’s proximity at work to a
nearby factory in which one of the first serious labour disputes broke out. In the following days bus
drivers went on strike to show support — my father was not political and continued to go to work as

usual, except that this time he went on foot.

History before my birth appears as a remote combination of events and judgements. It seems there
is no flesh but only pieces of information that are reduced to data for analysis. Historical figures only
hold meaning for history, nothing else. My father’'s uneventful recollection is, for me, the greatest
subversion of all the historical depictions that | came across during my research. Perhaps we crave
an authentic history, which unfortunately is not necessarily reality. Or, to be fair, we never achieve a

full picture of reality, which is often presented or interpreted in fragments, or sections.

When | was unearthing all these fragments of Hong Kong's history in 1967, it became a means to
contemplate their hidden relationship with other elements from the same time; a way to consider my
links to this secular world while | was still in my mother’'s womb. It was like a journey in search of
something that was barely prescribed. But there were narratives popping up during my search, which
| found to be a way to understand the larger narrative. | was amazed that pop music was used to fight
revolutionary songs; that young leftist students condemned the restrictive colonialist "manners” they
learnt at school whilst they embraced the greatest UK pop songs of the year... But then | know | am

no historian or researcher. | will be lost and will never establish any conclusion.

Leung Chi Wo
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1968FANER » ZEMNVINEABARNEXHTRERZRROVEBBEL UELRE  WR1997FERH
$Yﬁ%%@ﬁi§ﬁ°%%ﬁkhﬁw‘ FWEM - TRAEKE  MEeELEREERERMHN
B BERMETE  BOBEANBEELEFBEEAZE - UBEB N CEB AWML RENFEREESF
BAENHE - XENMBUAEH - tHEBKENHESRAEY - BEERNEZEK - EmPtaMmH b4 ER
B RBURSEM -

REMNERBR LR T EEFEYEMEERY - BEREREARFENAEME  REHERZ X
NRW Forum ~ EFREREF GBS BYE  ZEMANBEBRTFEZEARETE (ISCP) AXHEFEZM
BYEE - REMNESTENBSRIFIER - R00MFAXEBERSINBEEHETR - B2 NEM
E%’@%t@%ﬁ%\m%ﬁﬁNﬁﬁﬁﬁﬁﬁﬁ\%ﬁ@ﬁ%ﬁ%‘gmzﬁﬁ’u&ﬁm%@%
REMEM=F R - 1720154 » RENEFEURYIOCTERZMHROBROER “Hikdd - ERIER
REAE R

REMEPara SiteRIMKE - MBEREFBUDARBATERESEREHE > REBEEMIF -
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BERIBFIA AHEBESAMEEFF EEREREZENERNER  mE NFHEENEH
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FIRENZ2H RREERUBENITNE2RIRE -
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