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Curatorial Statement

“Tale of the Wonderland”, a group exhibition that borrows Alice’s Adventures in Wonderland (1865], the
Victorian fantasy novel written by Lewis Carroll, as the framework to construct a collective narrative of
the 20 years of post-colonial Hong Kong. Having bid adieu to the colonial era, she was thrown into the
rabbit hole, and in 20 years she had to re-learn how to position herself in face of an uncertain future. Her
beliefs about her identity and understanding of reality collapse in Wonderland, as she approaches such

identity displacement in terms of a fairy tale.

External factors have brought about profound physiological changes - her uncontrollable body at

times enlarges and at times shrinks, to the point of drowning in her own tears. Despite being lost, she
continues to show incredible courage in face of the Red Queen’s authoritarian rule, even challenging her
arbitrary edicts. Then, suddenly, she wakes up - is everything a dream, or is it reality? Is this the "Alice in

Wonderland syndrome™?

The exhibition is divided into eight chapters, each abstracting elements from the storyline of Alice’s
Adventures in Wonderland. Each chapter is represented by the works of eight respective artists, who
employ different methodologies and diverse mediums to interpret and realise the respective ideas. The
eight chapters are “White Glove” (Sarah Lai), “The Rabbit Hole” (Lam Tung Pang], “Drink Me" (South Ho Siu
Nam), “Who in the World am |” {Isaac Chong Wai), “Pool of Tears” (Leung Chi Wo), "Alice’s Adventures” (Amy
Cheungl, "White Rose Red” [Chow Chun Fai), and “Books - A Speechless Goodbye” (Pak Sheung Chuen).

Chapter 1: White Glove

The exhibition opens with the painting by Sarah Lai, and ends with her video. In Alice’s Adventures in
Wonderland, the animal character of White Rabbit, who wears white gloves and waistcoats, symbolises the
reversal of the order of things in which human beings are at the apex. This role reversal is accentuated

by the sartorial detail of the white gloves, an accessory that signifies caution, professionalism, and

high status. With a signature low-contrast pale palette, Lai depicts a hand in a white glove, waving. The
gloved hand is devoid of warmth, ambiguous in intention: is the waving handing greeting, declining or
bidding farewell? Through the iconography of the white gloves, Lai reflects on the hypocritical nature

of colonialism, as well as the undecidability of politics. At the same time, Lai satirises Hong Konger's

idealised memory of the British rule.

Chapter 2: The Rabbit Hole

In Alice’s Adventures in Wonderland, Alice goes after the White Rabbit, falls down a very deep rabbit
hole, and enters a fantastical world of magic and peculiar logic. “The Rabbit Hole” encapsulates the
circumstances of an exit, and a difficult situation, while Lam Tung Pang’s work incorporates these ideas

by creating holes and falling into oneself. In Re-folding, Lam revisits a self portrait executed ten years ago
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whilst studying in the UK. The work resembles a folding screen, in which the artist upholds his empty
palms, seemingly holding a cloud of air. Ten years later, Lam reinterpret this work by drilling holes on the
wooden panels, visualising the bottomless voids accumulated in a decade of emptiness. Another work

of Lam’s is The Sinking World No.6 (2015) made after the Occupy Movement, an elegant landscape on

wooden panel in which weightless human figures fall without gravity.

Chapter 3: Drink Me

South Ho's installation Drunken Life Dying Dream includes craft beer brewed by the artist, a wooden
table split and recombined, and dim lighting from a spinning lantern. The work is a metaphor for
people’s divergent memories of the past. In Alice’s Adventure in Wonderland, Alice gulps down a bottle
of potion labelled "DRINK ME" and shrinks to the size of a miniature humonculus. Ho uses the bitter-
sweet taste of beer as medium, creating through the audience’s drinking, sharing, interacting, and
participating an atmosphere and communal experience. In addition, the artist has custom made a
camera lens filter that contains the craft beer, transforming the tipsy state into a photographic eye to

see the world.

Chapter 4: Who in the World am |

Isaac Chong Wai painted the phrase “Is the World Your Friend?” on canvas as a response to Alice’s
question to herself, “"Who in the World am 1?" in Alice’s Adventures in Wonderland. The work originates
from a traumatising attack by a stranger on the street in a foreign country, which led the artist to
contemplate one’s position in the society and in the world. Two other video works, Falling Exercise and
Help! Help? Help., document the collective performances of falling and aiding. Through the cyclical
processes of falling and standing up, and the reciprocal role of helping and being helped, Chong uses
his performance art to investigate the formation of individual/group consciousness and the dynamics
of societal norm. His new installation Hong Kong and Hong Kong induces the humming of the Chinese
national anthem, in which a Hong Kong SAR flag is “frozen and suspended” in a resin crystal. How is it

like to hold Hong Kong unchanged for 50 years?

Chapter 5: Pool of Tears

Leung Chi Wo's Untitled Waterscape is the artist’s interpretation of the "Pool of Tears” in Alice’s
Adventure in Wonderland, wherein Alice found herself floating in a sea of briny water, just to realise it
is a pool of tears from her previously enlarged body. Leung captured the variably colourful surface of
the Victoria Harbour in different seasons and times of the day, recording the temporal and mnemonic
impressions unperceivable by the naked eye. Leung’s other work, Before Sunrise, is a set of 6
photographs that documents the artist’s response to Yoko Ono’s performance Morning Peace. Set to the
accompaniment of Im Abendrot [At Sunset], one of the Four Last Songs Richard Strauss wrote before

his death, the artist and attending audience witnessed together the twilight of sunrise.
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Chapter 6: Alice’s Adventure

Having once experienced her own Alice adventure in Wonderland in a dream and subsequently created
Down the Rabbit Hole Taxi (2004), Amy Cheung enacted a performance titled 72 Hours, lasting the
duration of three days starting from 30 June 2017, the day before the 20" anniversary of the handover
of Hong Kong, until 2 July 2017, the day after. During the performance, the artist blindfolded herself
and relied on the physical guidance of a different participant each hour to walk, trace and verbalise
his or her respective narratives about self and society in the past 20 years, weaving individual stories

together into a collective memory.

Chapter 7: White Rose Red

In Alice’s Adventures in Wonderland, Alice finds three gardeners busily painting over white roses

with red paint, concealing their mistakes from the cruel judgement of the Red Queen. Chow Chun Fai
installs an artwork consisting of 2047 HKSAR flags, as a metaphor for the discolouration and distortion
of reality in the authoritarian rule of the Red Queen. Also featured are signature paintings of Chow’s
that take their subject matters from local Hong Kong news reports, depicting scenes of iconic moments

and speeches made by the various Chief Executives in the past 20 years, along with insightful subtitles.

Chapter 8: Books — a Speechless Farewell

While Alice’s Adventures in Wonderland has long been catagorised as children’s literature, the book
also opens up grounds for critical analysis in the field of sociology, political science and even gender
studies, functioning as a satire on the Victorian society. The categorisation and censoring of books
inadvertently reflect the dynamics of societal control and power structure. Pak Sheung Chuen’s work
Adult Library Series: LXB is a continuation of the Adult Library series executed during Pak's ACC
residency in New York in 2008. The artist sees the listing of the year of birth and year of death of

an author in the library system as a metaphorical memorial to an author. Pak’'s work thus acts as a
commemorative gesture to the recently deceased social activist/poet, Liu Xiaobo, while reflecting on
the definition of "banned books”, as well as the porously indefinable and permeable border between

Hong Kong and China.

The 8 featured artists began their conceptual creation at the intersection between realism and fantasy,
reflecting on the coexisting dialectics of self and collective, power and freedom, reality and fiction, and
past and future. As the Encyclopedia Britannica commented, “Alice’s Adventure in Wonderland improved

none, delighted all
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B=ZE B4 ES%R (Drink Me)

kA m (BAESE) NEREFR BRTHEMXBFBEENEE  —RORKBEGHNAR KE
HBRAR - FREBHAHBEEREFAENARREE -E(EBASEIR) MED, TEHE—M

B EBRBE AZ - EE NABRN2E EMEEHENR AR RN BMREFRT—
8 BB B VAR SR SRR R i BB B IE TR ER -

FME FHEH LEEH (Whointhe World am 1)

HEEESMIEETHATF “Is The World Your Friend?” LIEIE (BEBH4Z2BEIE) MEFEHMNERIE
@ “Who in the World am 1?7  fEq@R B K—RE MU A CRVRE ABESRERENKRE SR ER
BEASMERNEMN HERIMASGEIER (Falling Exercise) & {Help! Help? Help) #C &% Y B 2
RAEBIMEREL - Z B KA LUt AR  IEEEE MM H I A EHE LR ER /SR EHMNE
B R EBEENEE METMNEEER (BB - 8) (Hong Kong and Hong Kong) » 7 B B SR #Y
IFER BBRBEES LW TKE ) EKEEE - BE 50FERE , 2 BGZ AR

FRE:R/KZYE (Pool of Tears)
2 EF 4 A (Untitled (Grey Water 2014) ) & {Untitled (Gold Water 2014) ) B R F| 2 EM R

H(ZBMASENIR) FPHY “"Pool of Tears” W= - HEPTNEBHEE RN FPFIEE AR

BOMENETY RETARBEARANBSEKFIN FRFEAMCTENDE - S—2REM (HHE)

(Before Sunrise) @ — 4 6RMNE - L8k T X[ EEM Z/NEF ¥ FEHR (Morning Peace)
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NE  BEHRIIEFE (Alice’s Adventure)

3

I3

7

EERKFBR—R “EEIEZSEIIRE" mMAIEE (Down the Rabbit Hole Taxi) FIsRERE * BE #E
TEMNAT® £2017.6.3022017.7.2B0FBRE _+BFNRI—RELE—R = RRAHET2ZNE =
ELRS/)NFREZ —B2HE IAARANMEBR2EERNTENEEINEE  AESEAEENE
EHRREELIENARER-

| X

\

I
W



@‘Blindspot
Gallery

ELZE AIWMAWNBE (White Rose Red)
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Sarah Lai (b. 1983, Hong Kong]

Bornin 1983, in Hong Kong, Sarah Lai obtained her BA in Fine Arts in 2007 and MFA in 2016, both
from the Chinese University of Hong Kong. Lai has held solo exhibitions that include “In Stasis”
(Para Site, Art Basel Hong Kong, Hong Kong, 2015) and participated in group exhibitions such as
“From Ocean to Horizon” (Center for Chinese Contemporary Art, Manchester, UK, 2017) and "The

2" CAFAM Future Exhibition” (CAFA Art Museum, Beijing, China, 2015).

Lai currently lives and works in Hong Kong.

RReSHEE (4R19835F » FiE)

REIEIFELNES  N207TFEBSEBHIXKRBEMRELEA  WNR2016FBEEBRAXKRES
floREt  BRREL2HEEARBEESEEERETBEMEPara Sitely “EFzHR” (2015) ; MEE
BEAHSHIFPRENRZMAOM “From Ocean to Horizon” (2017 ) RIbRARSEMTEFRMEE
"8 ZJECAFAMARIRE" (2015)

RERNEBEEMNIF -



@‘Blindspot
Gallery

About White Glove

With a signature low-contrast pale palette, Lai depicts a hand in a white glove, waving. In the video,
the artist gathers and edits numerous footages and still images of Queen Elizabeth Il in public
events, crops out the Queen’s waving hand and blacks out the rest. The gloved hand is devoid of
warmth, ambiguous in intention: is the waving handing greeting, declining or bidding farewell?
Through the iconography of the white gloves, Lai reflects on the hypocritical nature of colonialism,
as well as the undecidability of politics. At the same time, Lai satirises Hong Konger's idealised

memory of the British rule.

R (BFE)
REL-—BXREH BRENESRK BV EFHEQATE AESINT -MEHET 2HREES
FREZEHBARZHHEFNHRRNMB A LREYEREMEY) RETESNAFE -

BAFEERNTFER T —ERBRENT FHHFERAAN—EF EBEREN "EBBEATENE
W RBREREBEREZRNERANERBUSHIAREEME - [ - 55 & w8 A B IER & 2LryElE -



White Glove

(BFE)
2017

Oil on canvas / Sl A
150 x 114 cm




White Glove
(BFE)
2017

Video / $%1&
202"
Edition KRAS: 5 + 2AP
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Lam Tung Pang (b.1978, Hong Kong])

Lam Tung Pang graduated from the Chinese University of Hong Kong with a BA in Fine Arts in 2002,
and obtained an MA in Fine Arts from Central Saint Martins College of Art and Design, University of
the Arts London, UK, in 2004. Solo exhibitions of Lam’s include "Hi! House - Lam Tung-pang x Old
House at Wong Uk Village” (Wong Uk Village, Hong Kong, 2017); “The Curiosity Box” [Chinese Culture
Center, San Francisco, USA, 2013). Group exhibitions in which Lam has participated include "CHINA
8" INRW-Forum Dusseldorf, Disseldorf, Germany, 2015). Lam is the recipient of the Asian Cultural
Council Fellowship (2012). Lam’s work is collected by the Burger Collection, the Deutsche Bank
Collection, Hong Kong Museum of Art (Hong Kong), Kadist Art Foundation (France and USA) and M+

Collection (Hong Kongl), among others.

Lam currently lives and works in Hong Kong.

MEME (E£RR19785F - FE)

MERME1978FELNEH » 2002FEEENEBHAXKEBEMARELEN » WH2004FEEE mIEM K
BhRBESTEMERAEHBR2MEL MENERSESSIENGTEN "BE | ZEFF —MXE
S x TENGHE" (2017) REB=&MESUREMLHLN “F&EE" (2013) - P2 EMNERE
BEEBEMERZANRW Forumiy “CHINA 87 (2015) o MEAIEMm#the Burger Collection ~ The
Deutsche Bank Collection ~ HEBMERM © KadistBMESE CEBANMER) AIM+ER (F8) £
Wik - MERR201 2F BN LB EEMBRS -

MEBREREBEELIE -
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About Re-folding and The Sinking World No.é

In Re-folding, Lam revisits a self portrait, Folding, executed ten years ago whilst studying in the
UK. The work resembles a folding screen, in which the artist upholds his empty palms, seemingly
holding a cloud of air. Ten years later, Lam photographs and transfers this work onto a wooden
panel, and reinterprets it by drilling holes on the wooden panels, visualising the bottomless voids

accumulated in a decade of emptiness.

The artist feels that the 20 years since the turnover of Hong Kong to China have left lots of
questions in both parties, while many old memories are fading out. “It's like digging holes in your
body and having to fill it with new things, or old memories, as a response to the new situation.”
The original work Folding is born of the uncertainty of Lam’s future as an artist in the UK, while

Re-folding demonstrates a similarly uncertain sense of belonging to his hometown, Hong Kong.

The Sinking World No.é, made in 2015 after the Occupy Movement, is an elegant landscape on

wooden panel in which weightless human figures fall without gravity.

BER (Folding) K {Iitt#& (/%))

MEREENEZI0CFABE2RAEREAFNEER (Folding) - FREU—REREEZNRFE BEKE
FRE BURE—BZ=R REBETR TNEH B £ 10F KM KK RFEER 2 I /F A RA I E 58
#F-EEERLCE Y- EBR 10FRELZARNEEROE R ERNZEF -

LMXBR/EABNW20FRAZNETRREME FTLRESTEZIEL - "SEESBLEBER WESHK
— LB EIEEM R LEEERERNHER -, RIE (Folding) RREM R 5 & = 250 12 A HHE
HIARRE - #71F (Re-folding) RIZRREFIREELERNFBER -

m»—HRIFER2015FEMHRER R Ol (X)) NEmR EEXMLAERH  AMKEHERN
55 o



Re-folding
2017

Arcylic, metal and UV printed on plywood / ¥B¥ « &8 « UVFTEIARA
210 x 150 x 24.5 cm
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South Ho Siu Nam (b. 1984, Hong Kong)

South Ho Siu Nam graduated from the Social Work department at the Hong Kong Polytechnic
University in 2006. Ho has participated in several group exhibitions including "Works in
Progress” of the CHINA 8 project (Museum Folkwang, Germany 2015) and “Basically. Forever”
(Kiyaosato Museum of Photographic Arts, Japan, 2014). Ho was awarded the Hong Kong
Contemporary Art Biennial Awards in 2009. In 2013, he co-founded 100 ft. PARK, a non-
commercial art space dedicated to providing an open platform for exhibiting and sharing art.
His work is collected by the Burger Collection, Hong Kong Heritage Museum (Hong Kong],
Legislative Council of Hong Kong (Hong Kong) and Kiyosato Museum of Photographic Arts
(Japan].

Ho currently lives and works in Hong Kong.

AJkEE (HER19845F » Fi#)

AIJKF1984FENER » M2006FEXENEBB T RELE TR - IREL2EZEHRBENEH
Museum FolkwangHJCHINA 8J8H “Works in Progress” (2015) MEHABERBEEMBYEEN20E
FLSRE (2014) < 20094 » RS "THEENBMEFER ) FEE - R2013F  HAIMHT "TARA
By > —EARIERELEEEMIRMNIEEFEMZETRE - MAERBBurger Collection ~ HEXLEY
88 BAEMEG MNAAXRFEBER EMEATUE -

KRR EBLEFENIE -
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About Drunken Life Dying Dream

South Ho's installation Drunken Life Dying Dream includes beer brewed by the artist, a wooden table
split and recombined, and dim lighting from lanterns. Inspired by the eponymous amnesia-inducing
wine in the film Ashes of Time (Wong Kar-wai, 1994), Ho stages a setting where two people have shared
a drink at the table and have since departed. The artist accordingly brews two kinds of beer, a sweet
“Drunken Life” and a bitter "Dying Dream”. Through the audience’s drinking, sharing, interacting,

intervening and participating, the artist creates a communal atmosphere and group experience.

In the installation, the table is split and recombined with bad precision and errors. A rotating lantern
fabricated from a bamboo basket, Spinning Sky, is placed above the table and projects animated shadows
that imitates the topsy-turvy world after intoxication. At the corner, a stationery bamboo lantern, Bird
Cage, illuminates the scene dimly. The photographs behind the table is made with double exposure on

film, creating a visual metaphor for how our city is soaked in alcohol and bathed in bubbles

RAR (B EETE)

(BAEHRDBE) RIEETRE EBY BBEBEL/TIZAFEN - MIEU—EMRAHRIER K &R
YBE(RPBES) (EXFER1994F) PHR—EALUBATTESFNE "MESE, >  EE—EMA
FOBR S BBERAIS R - MERLUEESRERER BRHM R ERE  HORA TEBA MERP TSI, - AKX
MARER  EFEERI EBUOARENRE MAHEBEZTARNSR BLARETT L4558
AR EEBRE MRYBBEAZCEHLOFREBOHERE - AXEBEBEE 22 58 NABRN2 A

T R M AR 5 S AR

KETH —RETHRIDEREHNH BEAMEEHRIRE -£EFTL5 —EMEIEKBAEERE
HREFNMEEE 2 —BRHEEAREHENUR ERS—ETEERL RE'NTEE RSHWEH
ERNEL RFTERNBE R ARAEAEERCNG R DLEENEEFNBERMANBEHRAZE
POBERS B IRZH



Drunken Life Dying Dream
(Era-ERE5E)
2017

Installation (Framed photographs, lanterns, table, benches, bottles) /
KB (EHRRBH BT 27 EFBMR)
Size Variable / R RE



Drunken Life Dying Dream |
(EEETE T)
2017

Archival inkjet print / WAk 1S 22 4T £
80 x 100 cm 120 x 150 cm
Edition fRA: 5 + AP Edition fRA: 3 + AP



Drunken Life Dying Dream Il
(PrAEEsE &])
2017

Archival inkjet print / WU AR B 22FT E
80 x 100 cm 120 x 150 cm
Edition hRA: 5 + AP Edition hRA&: 3 + AP
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Bamboo basket, motor, light blubs / 17

33 x30x285cm
Edition hiRA: 8
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Birdcage
(SEE)
2017

Bamboo basket, light blubs / 7788 - &8
54 x 34 x 34 cm
Edition hiRA: 8
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Isaac Chong Wai (b.1990, Guangdong, China)

Isaac Chong Wai graduated from the Academy of Visual Arts at Hong Kong Baptist University

with a BA in Visual Arts in 2012, and the Bauhaus-Universitat in Weimar, Germany, with a MFA in
Public Art and New Artistic Strategies in 2016. His recent solo exhibition includes "What is the
future in the past? And what is the past in the future?” (Bauhaus Museum, Weimar, Germany,
2016). His recent group exhibitions include “Forecast Forum” (Haus der Kulturen der Welt, Berlin,
Germany, 2017) and "Have you ever measured the reality?” (Das Weisse Haus, Vienna, Austria,

2017). Chong's work is collected by the Burger Colelction.

Chong currently lives and works in Berlin, Germany and Hong Kong.

G2 (£A81990%F - PEIER)

HER2012EEBZGAEBEREBMRBTEE  2016FNEEBE BB EIRENEALBIHRITE
loRIEL2A - RN EREBEREETEEEMEYWEERN “What is the future in the past? And
what is the pastin the future?” (2016) - FHAFERBFEEEMNMBMEREMERN "Forecast Forum”
(2017) KEMF AT MDas Weisse Haushy "Have you ever measured the reality?” (2017) - {ify
{Ef & Burger CollectionFT U,

ARBERTEEMNEBEENR I E-
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OUR

FRIEND?

Question #1: Is the World Your Friend?
2017

Acrylic on canvas / BBEXAEA
70 x 50 cm

The work originates from a traumatising attack by a stranger
on the street in a foreign country, which led the artist to
contemplate one’s position in the society and in the world.

HEAEEMLEETHNAT “Is The World Your Friend?” L
EE(EEBAZHE) PEEBHMNERIERM “Who in the
World am 1?7« fE R B K — R E /MO 4 LA FE A AR
REHNKRE CHRBESEHEMHARNEN-



Falling Exercise
2016

Video / #%&
306"
Edition hRA&: 5

The video documents the artist’s group performance, Falling Exercise, at Meinblau in
Berlin (November, 2016]. The performers begin by falling on the ground all at the same
time, piling onto each other. Then, the performer lying below other bodies vacates one
by one, while others remain without altering their positions or postures. By dragging
out the process of falling and standing up, Chong demonstrates the strenuousness and

powerlessness of individual bodies against collective change.

IR 8 T BATR2016F 11 BRHEMMeinblauE1TAIIT A EBMT/EM (Falling Exercise) °
B REE-RKAEHT HE—E -HESRETHREERERS Z—HEHMS

BOMAMLAMFEARTRN BEEBRMAMN—Z - BB BELEKRBHNBILINBERE B

REREHNERSLCTNEDMES -



Help! Help? Help.

2016
Video / #%&
153"

Edition hRA&: 5

The video documents the artist's group performance, Help! Help? Help., at Meinblau in

Berlin [November, 2016). Performers can choose either to lie on the ground and raise
their hand for help, or help someone up. Through the cyclical processes of lying down and
standing up, and the reciprocal role of helping and being helped, the artist investigates the
formation of individual/group consciousness and the dynamics of social norms.

MR8 T MR 2016F 11 AR MM MeinblauETRITT A ZEMTER (Help! Help? Help.) °
KEETIREH T FTRSFEERE N EHE EAA- BB T RIGENBRE
EREERNETACKHE TRETER /SEEHNEBER RLeRENERE -



Chong’s new mixed media installation Hong Kong and Hong
Kong induces the humming of the Chinese national anthem,
in which a Hong Kong SAR flag is “frozen and suspended” in
a resin crystal, forever dormant. How is it like to hold Hong

Hong Kong and Hong Kong
(&E - BB Kong unchanged for 50 years?

2017

HESFTNEEFR (BB -FE) ERRERNFES
Crystal, flag, paper, sound track / K@ ~ 1~ #% ~ BE BBBEHES LW TKE EKBEBE BEE TH0F A
19.9 x 26.4 x 8 cm, 2'94" THEER AR E?
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Leung Chi Wo (b. 1968, Hong Kong]

Leung Chi Wo studied Culture of Photography at Centro di Ricerca e Archiviazione della Fotografia
in Italy in 1991 and obtained his MFA from the Chinese University of Hong Kong in 1997. Leung's
recent solo exhibition includes “Press the Button...” (OCT Contemporary Art Terminal, Shenzhen,
China, 2015]). His works have also been exhibited at The International Studio & Curatorial Program
(ISCP, USA, 2013), Tate Modern (London, UK, 2010), Queens Museum (New York, USA, 2000), and
biennials such as Venice Biennale (Italy, 2001) and Shanghai Biennale (China, 2000).

Leung Chi Wo is the co-founder of Para Site. He is currently Associate Professor at the School of

Creative Media of the City University of Hong Kong, and lives and works in Hong Kong.

PERM (ER1968F - FE)

REMIBELERES 19N FERBEARMNBEAEREZROLBEBEBRE ERE - WRM1997FEFHEF
NREBEMELEM - 2K @E BIEFERYIOCTERBMRON “FiRid - EAEE — 25N
@BR” (2015) ° fIRGR RUOBRBETE=REREE (ISCP - 2013) ~ HERMBHEEIRAEME
(mm)&%ﬁzﬁﬁgﬁﬁmﬁ(mw)’ﬁ%%MﬁE%%EE(mm)ﬁtﬁx5§<mw)

RESRPara Site QRS RABBETASATRBSEARE - RESBEEMIE -



Untitled (Grey Water 2014)
2017

Archival inkjet print, set of 4 / WiAREZFTEN, —/H4tF
31.5x 48 x 3.5 each B
Edition hRAS: 5

Leung Chi Wo captured the variably colourful surface of
the Victoria Harbour in different seasons and times of the
day, recording the temporal and mnemonic impressions

unperceivable by the naked eye.
REMBBEBY L THSHNDEERARDETEH AERRNE
LEENEY RETRREARNESEKPHN  BEFE
M IEAVENEE



Untitled [Gold Water 2014)
2017

Archival inkjet print, set of 4 / WA IERFTED, —4H4¢F
31.5 x 48 x 3.5 each &
Edition fRA: 5



Before Sunrise
(€2
2014

Archival inkjet print, set of 6 / W AR B BFTED, —AH 6
34 x 49 cm each B
Edition hRAS: 5

Before Sunrise, is a set of 6 photographs that documents the

artist’s response to Yoko Ono’s performance Morning Peace.
Commissioned by MOMA and organised by M+ Museum, Morning
Peace is 24-hour durational piece across 8 different cities globally
to “celebrate the mornings of past, future, and now". Set to the
accompaniment of Im Abendrot (At Sunset], one of the Four Last
Songs Richard Strauss wrote before his death, Leung Chi Wo and
attending audience in Hong Kong witnessed together the twilight of

sunrise.

(BrEE) B — A HOGRMNB A L T R REMREZMR NG ET
{EfR {Morning Peace) BIBNI53JE ° {Morning Peace) HARAIIRM
2 EYEE (MOMA) £ - HBM+HEYRAIM A—5EE2 XS
BE 24/ NSRS BEHAZMARNEMRN2EE  THER
BESKRRARENRE L cHEANEULER  EMREESZERL
REETHEMER MHEZBERMNE L ERichard Strauss7E T8
EECAEDERGEEMN—FEZHIMH (Im Abendrot (At Sunset)) °
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Amy Cheung (b. Hong Kong)

Amy Cheung gained her BA in History of Art & Fine Art from Goldsmith's College and her MFA from
the Slade School of Fine Art at UCL, University of London. Group exhibitions in which Cheung has
participated includes "Hong Kong Eye” (Saatchi Gallery, London, UK, 2012), "Camouflage” (Museum
of Contemporary Art Kiasma, Helsinki, Finland, 2012}, and “STAR FAIRY: Hong Kong in Venice” (52"
Venice Biennale, Venice, Italy, 2007). In 2010, Cheung was awarded a fellowship grant from the Asian
Cultural Council to conduct research and participate in an international residency program in New
York. Cheung is the founding director of the interdisciplinary design agency and experimental label,
“handkerchief”. Cheung’s work is collected by M+ Museum (Hong Kong). Cheung currently lives and

works in New York, USA.

This is the second iteration of a similar performance the artist did 20 years ago, in the 72 hours
before and after the Sino-British handover in 1997. The artist plans to repeat this performance

every 20 years.

REEE (EREE)

REZANREE BERRIARZBSREERMNE LB TEEMMNEME - W HBRB BT R EEM
BERESEMELZ2M REEKBENTRBFELEMBETEMN Hong Kong Eye” (2012) ~ ZF Bk
BErEEMHBRAEMEDEN “Camouflage” (2012) LR ES2ERCHEFREBREEN "25
8" (2007) - 20106 RERED N B EBR RS AIEXRAETHAR RS EEBEMRFE
8l - 12 B ER TR R MAE “handkerchief” A A - b FI1F 5 & B EM + 18 ¥ S5 TR - o= IR 70 K Bl 4R
REERIfE-

=

halll

KERBRZTER BN997FERBLBEIRT2NG  ETR—EXREFR LHEE_+F2E—
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About 72 Hours

Having once experienced her own Adventure in Wonderland in a dream and subsequently creating
Down the Rabbit Hole Taxi (2004), Amy Cheung enacted a performance titled 72 Hours, lasting the
duration of three days starting from 30 June 2017, the day before the 20" anniversary of the handover
of Hong Kong, until 2 July 2017, the day after. During the performance, the artist blindfolded herself
and relied on the physical guidance of a different Hong Kong citizen each hour to walk, trace and
verbalise his or her respective narratives about self and society in the past 20 years, weaving

individual stories together into a collective memory.

The performance is documented by a plethora of video cameras, including the appendages of video
recorders on the dress the artist wore. These footages are edited and adapted to a sprawling dual-
channel-video and eight-channel-sound installation, rendering a choreographed multitude of voices
and perspectives. The content is divided thematically into nine chapters, foregrounding demographics,

political agency, architectural history, ecology, spirituality, and law and order.

RAR (72707 BF)

DRAEDSHLER R “SBITEHIE" MAI/EH Down the Rabbit Hole TaxifiREE BENEZ B
AE . #£2017.6.30F2017.7. 280 FBEE _TBAFMNAI —RECE —R = RAHKT2NE  ZELRE/)
RIRMEE —ESHEE I ARMNMEENSHEERNTEXNESNEE BATEBEENEEZHER
ElIENARET -

SMRUREBEZBTHIA R BRMRERFE NEZERENESE MMBEENFRMERE
R —ENBRESYREER G 2RTEAELEMZAR S LA - REUETED /N
D MEARER ER BUa BREEL AR RB-MAE-



72 Hours
{724)vB5 )
2017

Video installation / $REE
Size Variable / R AE
Edition hRA: 1 + AP
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Chow Chun Fai (b.1980, Hong Kong]

Chow Chun Fai graduated from the Chinese University of Hong Kong, the Department of Fine Arts,
with a BA and MFA. Group exhibitions in which Chow has recently participated include “Venice
Meeting Point” (Arsenale, Venice Biennale, 2015); “The Past Continuing” (Hong Kong Heritage
Museum, Hong Kong, 2015]; and the Liverpool Biennial (Liverpool, UK, 2012). Chow's work is collected
by the Deutsche Bank Collection, Hong Kong Heritage Museum (Hong Kong), Hong Kong Museum

of Art (Hong Kongl, Shanghai Himalayas Museum (China), and Sigg Collection (Switzerland), among

others.

Chow currently lives and works in Hong Kong.

[EEIE (£1219804F @ Fi#)

FEME1980FEREB R TREBFXNARBEMALERNEEMBE L LEMELT - THES2HRESR
BREAMNECHEEREMEN "BeMMESR" (2015) ~FEXLEYEMN “FEEAN (

MR EFR (2012) - ARMOERF/BBRETRITER TECEYE TRBEME LESHAUME
1 88 A 3 == 75 52 78k am AT MU ©

RAEREREBEENIE-



Painting 2047 White Roses Red
(1B 2047 EBBRZMATEIL)
2017

Flags, Acrylic frame, printed card / } ~ IB4EZ2 « EIRI %
22 x 25 x25cm

In Alice’s Adventures in Wonderland, Alice encounters three
gardeners busily painting over white roses with red paint

to conceal their mistakes from the cruel judgement of the
Red Queen. Chow Chun Fai installs an artwork consisting of
2047 HKSAR flags, as a metaphor for the discolouration and
distortion of reality in the authoritarian rule of the Red Queen.

E(EBHASEIR) EP A0ERMEIEEABR LE LA
MR HERBRBERA TR LUBMHECAHT LR - BRIE
MR REFMB047TXERFREEMAN &FTERERM
EELEEEALOE FNBESRST SYDLRNELNKE-



AR AR 80408118 [

Carrie Lam visits a Creative Industry Park
(MBRHREGEHNAEEEXER)
2017

Oil on canvas / JAFARA
120 x 180 cm

These signature paintings of Chow's take their subject matters
from local Hong Kong news reports, depicting scenes of iconic
moments and speeches made by the various Chief Executives in the
past 20 years, along with insightful subtitles. A large scale painting
highlights the current Chief Executive Carrie Lam’s official visit to
a creative industry development zone in Mainland China, while at
the top margin a news brief mentions the jailing of Joshua Wong, a
student leader of the Occupy Movement.

RE—ZRIBMRAHENEF HELBR20FREBEBNE
EARSERREXFAFARSMENER ABARBHED - — 18
REHERATRETERREMBABHIRERADRIEEXERR
MeEt®E L LRI 2R RAMBEEME Z BHEA KT -
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Pak Sheung Chuen (b. 1977, Fujian, China)

Pak Sheung Chuen obtained his BA in Fine Arts and Theology from Chinese University of Hong Kong
in 2002. Pak represented Hong Kong in the 53 Venice Biennale with his solo exhibition "Making
(Perfect) World: Harbour, Hong Kong, Alienated Cities and Dreams” (2009]), while his solo exhibition
“Page 22" is permanently installed in New York’'s 58" Street Branch Library. Group exhibitions in
which Pak has participated include Liverpool Biennial (UK, 2012, Taipei Biennial (Taipei Fine Arts
Museum, Taipei, 2012 and 2010J); 3™ Yokohama Triennial (Japan, 2008]; 3" Guangzhou Triennial
(Guangdong Museum of Art, Guangzhou, China, 2008); 6" Busan Biennale (Busan, Korea, 2006). In
2012, Pak was awarded the Best Artist Award at the Chinese Contemporary Art Awards ([CCAA). In
2006, Pak was awarded the Lee Hysan Foundation Fellowship by the Asian Cultural Council. His
artworks were collected by Astrup Fearnley Museet (Norway], Burger Collection, M+ Museum (Hong
Kongl, National Museum of Contemporary Art (Greece), Sigg Collection (Switzerland), Tate Modern

Museum (UK], Taipei Fine Arts Museum (Taiwan], among others.

Pak currently lives and works in Hong Kong.

HES (ER19778F - hEEE)

LER2F2002FEEXNEBPNREZME » BIEME - EREARET B2 RENVEBEMEFRE -
RIEBH% % “Making (Perfect) World: Harbour, Hong Kong, Alienated Cities and Dreams” (2009) -
B2 HBRABE  FYEEER" (2012) ~ “BUEFR" (2010+2012) » “HE=FK"

(2008) ~ “BEM=FR" (2008) ~ "|IUELFR" (2006) F - 20065  AREDMCHESBEE
MEBESHANRMF—F - 20125 - ARESREERZ2MER (CCAA) MREBMRE - HRAVE
R “5228" WAKNSSHALEEZEKAMGE - EMIFRINEMNPEAstrup Fearnley Museum ~ Burger
Collection ~ FEM+1EEE « HRE L ENREME » M HAeBm - EEMBEFRAEME ~ 24

\
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About Adult Library Series: LXB

Pak Sheung Chuen’s work Adult Library Series: LXB is a continuation of the Adult Library series
executed during Pak’s ACC residency in New York in 2008. The artist sees the listing of the year of
birth and year of death of an author in the library system as a metaphorical memorial to an author.
Pak's work thus acts as a commemorative gesture to the recently deceased Chinese social activist/
poet, Liu Xiaobo, while reflecting on the definition of “banned books”, as well as the porous and

indefinable border between Hong Kong and China.

Pak creates these images with the surrealist technique of automatic drawings, through which he
subconsciously reacts to the general atmosphere and current events in Hong Kong. Flowing through
this stream of consciousness are imageries of Christian iconography, humanoids, animals and nature,

and together they convey a cryptic sense of horror, sacrifice and angst.

B (R ABEER: LXB)

(BEAZE(RE) HRUR—ENBERREXS HBEFRF SPRIMZERWNNEHEZE BUa
B -EERMURSETHE ALTHKER—HMARCEHENNSFR XN REEBTET AR
HEEFNBOARBMNERF AE2N2RFR (KABSZERY LXB) ZENAKAE2008FEXE A
WIEREBRAFFMNESHERY - ZEMXUEEELFENRE LA TENERRASATI L LR m—
BUFEMES BRURFRESHEHENREAL SARIERR RFRETRE NNE LPEMR
1 RO FE T 48 5% o

BREAEIRMNAELRN LBREFTZEMNEH TN EZFE EEESTHEENABNKFEFH
RE-FENBERBAEEERNT AR BYMNBEA 2HE RNLMBEARR -



LXB-573.07-7263-ZGDDZZYZGZSFZ-42-A1A10
2017

Archival inkjet print / W AR 1B 2T ED
57 x 102.5 cm
Edition hiRA: 7 + 3AP

FUTRILY. ¥



2079 BB

LXB-573.07-1830-LBXZ-20-A1A4
2017

Archival inkjet print, set of 2/ WOEARIEZRFTED - —#H25R
56 x 26 cm each &
Edition hRAS: 5 + 2AP



LXB-573.07-7263-LXBWJ-51-A1A3
2017

Archival Inkjet Print / Wi AR 1B ZE$T ED
44.5x 51 cm
Edition hRAS: 5 + 2AP

201781 LB
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