@.Blindspot
Gallery

NEW FRAMEWORK:
Chinese Avant-garde Photography 1980s-90s

WER  FRNATENTFERTERER

12.5-22.6.2013

Ai Wei Wei, Gu Zheng, Han Lei,

Hong Lei, Jiang Zhi, Liu Zheng, Mo Yi,
Qiu Zhijie, Zhang Haier, Zhao Liang,
Zheng Guogu, RongRong

SRR BRER > BE - ORE > BE BE BER
EREAE - SRIB5 - 5 - BBEA - SRE



%Blindspot
Gallery

About the exhibition / EAREE

Curated by artist and curator RongRong, the exhibition showcases the major
styles and evolving facets of Chinese avant-garde photography from the 1980s
to 90s by 12 artists: Ai Wei Wei, Gu Zheng, Han Lei, Hong Lei, Jiang Zhi, Liu Zheng,
Mo Yi, Qiu Zhijie, Zhang Haier, Zhao Liang, Zheng Guogu and RongRong, when
Chinese photography developed through the key stages of “New Documentary’
photography, conceptual photography and experimental photography. The
exhibition title “New Framework” denotes how these Chinese photographers
used the medium to establish a new visual framework outside of the academia
and institutions, and to create artworks that resonate with experimentalism.

Curator RongRong voyaged into experimental photography in the 1990s and
was an active presence in the East Village, the cradle of Chinese experimental
art. In the mid-1990s, RongRong co-founded the New Phofo magazine, the

first independent conceptual photography magazine in China, with Liu Zheng.
Most of the works featured in this exhibition were published in New Photo,

and they are among the most influential photographic works in the history of
contemporary Chinese art to this day.
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Ai Wei Wei k&
b. 1957, Beijing
ER 1957 £ b=

Ai Wei Wei is a Chinese contemporary artist active in sculpture, installation,
architecture, curating, photography, film, as well as social, political and cultural
criticism. He began his training at the Beijing Film Academy, during which he
became one of the founders of the avant-garde art group the Stars. He went to
study in the New York City in the early 1980s. After his return in 1993, he helped
establish the experimental artists’ Beijing East Vilage and co-founded the China
Art Archives & Warehouse, both of which contributed to the groundwork for
experimental art in China in the 1990s.

During the 1980s and 1990s, Ai Wei Wei produced an extensive body of
photography work in which he is also the performer, who instills his unending
social and political sensibility intfo varied settings. Study of Perspective
demonstrates a rebellion against the world’s authority. Dropping a Han Dynasty
Urn suggests vandalism of history and culture in powerful visual simplicity, while
1994.6 commemorates the five-year anniversary of the Tiananmen incident in a
satirical image.

UARREPREREMR - BRENHE - KB - #2E - KR - BYAELEN - ARFTE
m2EAE ~ BUa L XL - thNEMEIRAINIEREZ 20 - RHith Ak EEME
B EEES MAMAZ— - SOFRY] - fEANES - 1993FIRMEAERE - fhiind)
AL R LR EERN ‘PEENEEE - mESAOFRNTEERENET
BHE o

ARKRIMBOEOF KA » AIETHEEEMNEL(FR - BEFREHR T METRIBRAT
EMITAZN  RELM—EHHSRBUBHNER - BR RRT R LEORHE
MRE; «<KF> AIFMAFNEINRETSE @ (FH—BHEELNSUERNBIRTE ; X
B> DRERENERIEAARLMIEHABEFNLES -



®.Blindsp0t
Gallery

\Iiii.ii 2

‘h‘ ﬁi“ 2 r

1994.6 / <R
1994



&Blindspot
Gallery

Study of Perspective: Tian’anmen / &R : X%
1994
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Dropping a Han Dynasty Urn | %3
1995
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Gu Zheng EEs%

b. 1959, Shanghai
ER1959F . B

Gu Zheng is one of the most influential photography theorists, critics and
curators in China today. A member of the North River League (Beihemeng), Gu
Zheng started his artistic career in photography in the 1980s. After completing
his doctorate degree in Japan in the 1990s, he went on to translate and write
numerous essays on international photography, and also embarked on the
research into contemporary Chinese photography.

Gu Zheng's early works feature the city as a key subject, which offers infinite
possibilities with its constant changes. The cityscape is revealed in absurd,
sometimes surreal glimpses. The human bodies are often only partially displayed,
as the subjects are unaware of the photographs being shot from a distance.
The partial glimpses point to the unidentifiable nature of both urban and human
subjects.
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1980s-02/ 1980s Z 02

1980

Gelatin silver print / $REGRE &
61 x50.8cm/ 61 x 50.8 Bk
Edition of 10/ fx4s: 10



1980s-01/1980s Z 01

1980

Gelatin silver print / $REEFE K
61 x50.8cm/ 61 x 50.8 Bk
Edition of 10/ k4: 10

-

Blindspot
Gallery




®.Blindsp0t
Gallery

1980s-04 / 1980s Z 04

1980

Gelatin silver print / $RESFR &
50.8 x 61 cm/ 50.8 x 61 Bk
Edition of 10/ frZ: 10
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Han Lei &%
b. 1967, Kaifeng, Henan
1967 F 0 AmEET

“I believe that my photography is literary; | am attempting to write an entire
period’s memory.” - Han Lei

Han Lei has been documenting urban life in China since the 1980s. Like

Zhang Haier, his photographs insert a sense of authorship and intent into the
documentation. He presents a distinctly individual perspective on reality. A man
facing off with a canine, a parade of clowns through town, a father burdened
by two bundled babies — the dramatic black and white images are full of the
absurd, the satirical, and the sympathetic. “There’s a monotonous story inscribed
on everyone's face,” notes Han Lei, “l know that this constitutes the whole
foundation of my imagery.” Often compared to the work of Robert Frank, the
resulting photographs are a striking personal commentary on modern society.
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Luochuan, Shanbei, 1989 / BkIE& ]Il 1989

1989

Gelatin silver print / $REERE &

60 x 40 cm, Edition of 3/ 60 x 40 X » fg4< : 3
45 x 30 cm, Edition of 15/ 45 x 30 EX » fRA : 15
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Kaifeng, 1986/ B3£1986

1986

Gelatin silver print / $REERR A

40 x 60 cm, Edition of 3 / 40 x 60 [EX » kg7 : 3
30 x 45 cm, Edition of 15 /30 x 45 [EX » jR4 : 15
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Kaifeng, 1988/ Bi£$1988

1988

Gelatin silver print / $RESER H

40 x 60 cm, Edition of 3 / 40 x 60 [EX » kg7 : 3
30 x 45 cm, Edition of 15 /30 x 45 [EK » fRA< : 15



g‘Blindspot
Gallery

Kaifeng, 1986/ Ba£1986

1986

Gelatin silver print / $REEFR A

40 x 60 cm, Edition of 3 / 40 x 60 EX » kR4 : 3
30 x 45 cm, Edition of 15/ 30 x 45 [EX » jR4 : 15
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Shilong, Guangdong, 1993/ B AEE1993

1993

Gelatin silver print / $RESER H

40 x 60 cm, Edition of 3 / 40 x 60 [EX » kg7 : 3
30 x 45 cm, Edition of 15 /30 x 45 [EK » fRA< : 15



&Blindspot
Gallery

N
h T K

Guangzhou, 1995/ BN 1995

1995

Gelatin silver print / $RESER H

40 x 60 cm, Edition of 3 / 40 x 60 EX » kR4 : 3
30 x 45 cm, Edition of 15/ 30 x 45 [EX » jR4 : 15
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Luochuan, Shanbei, 1989 /Bkdt:%& 1| 1989

1989

Gelatin silver print / $REERR A

40 x 60 cm, Edition of 3 / 40 x 60 [EX » kg7 : 3
30 x 45 cm, Edition of 15 /30 x 45 [EX » jR4 : 15
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Guangdong, 1993/ &% 1993

1993

Gelatin silver print / $REGHR &

60 x 40 cm, Edition of 3 / 60 x 40 [E>K » kg4 : 3
45 x 30 cm, Edition of 15/ 45 x 30 [E>K » fR4s : 15
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Hong Lei i##&
b. 1960, Changzhou, Jiangsu
AR 1960 F > TEHREAEMT

One of the leading artists in the era of China’s New Photography movement

in the 1990s, Hong Lei's photography is inspired by his early art experience and
learning from fraditional Chinese paintings. The feeling of nostalgia pervades
Hong Lei's works. A self-described literati, Hong Lei mourns the rapid loss of
traditional Chinese culture and history through conceptual painting, installation,
and photography-based work.

Hong Lei first experimented with photography in the Forbidden City series,

in which a mutilated bird lies in the glory of the former imperial palace. The
carefully crafted photographs, arfificially weathered by surface scratches, evoke
the extreme elegance, yet weakness of traditional culture after five thousand
years of imperial power. “Over time, | have come to see the dead bird as the
embodiment of my own self,” says Hong Lei.

ATERPEFHBEZEFNHOAYZ —  HAENEZERZ RS2 BNERT RS
ERE  REREWSLAENES  (EE—EERBRAXA  HAEZEBESHE KB
F1EM » RIEEFHRP RS FESERITRAT -

REE KRB RIVIIERESY  SENSHEEENEHIEEE  SEBORMEMN
R EBRREMEC AR - S ABEREERE AMESNEATEFRE %
BRNERXL . TEBRE  REHIESEERIBEINER - | AER -



Mirror | #F

1997

Giclée print / S
80 x 60 cm / 80 x 40 [EXk
Edition of 10 / fiiZ : 10

-
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Afternoon Chair | F#RETF

1996

Giclée print / SiREHHE
80 x 60 cm / 80 x 60 EK
Edition of 10 / kR4 : 10
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Scene with Green Bird & Red Snake /
=R B FIRERYE

1997

Giclée print / #iHEHHE
80 x 60 cm / 80 x 60 EkK
Edition of 10 / fRZ : 10



Italian Flower Vase /
BEXFTEHM

1996 - 1997

Giclée print / #iHEHHE
80 x 60 cm / 80 x 60 EkK
Edition of 10 / fRZ : 10
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Garden | TEE

1996 - 1997

Giclée print / 8iH5HE
80 x 60 cm / 80 x 60 EXK
Edition of 10 / frZ : 10
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Jiang Zhi #&&

b. 1971, Yuanjiang, Hunan
ERN9715F > HEETTLIT

One of China's most diverse artists of his generation, Jiang Zhi's artistic practice
ranges from photography, painfing, video, installation to sculpture. In the Sucker
series, the straw becomes a link between people and a metaphor for the
complex human relationships in real life. This series was presented at the 50th
Venice Biennale in 2003.

The MuMu series is an extended narrative that examines the relation between
observation and existence. Jiang Zhi fraveled with a wooden doll that he
discovered in a second hand market and named “MuMu”. From the south of
the lower reaches of Yangtze River, to the sea and across the desert, Jiang took
photos of the doll and spun her stories. The peace and harmony in these stories
mask the changing times, as MuMu embodies an imaginary escape from the
chaotic reality into a utopia.

FESERERMRZPAERS TNER A - NRIIEREERS - 8FE (&~
KEBEUERE - £ (REA> RIE > —XRERBARAZENBE - FHREWREE
TEREHEN AR - WRFIEH2003FE0EREHEFRRL

KRR RIIZ—BRANBEEFENRFENERMENE - HFETE—EEhBEIR -
wER TARAR] B/NREEEEIRTT - BIEFLITRUE  ZEXEHO  BEEDR - ik
BHPFESARKATRRE » LAREERBOEE - R BRTSIOEINERTS
FEF M L8R - A PEHREN MR AN 7 TE B -
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Sucker | IRE A

1997

Giclée print, set of 16 / EEEHIE - —41 64
Various sizes / RSAE

Edition of 3 / kg4 : 3
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Sucker | RE A

Three Shadows Photography Art Centre
=REEZEMPLO



MuMu 08 / K7K08

1998

Digital inkjet print / 81AEHER$TEN
50 x 50 cm / 50 x 50 EX
Edition of 8 / k4 : 8
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MuMu 05 / 7R7R05

1997 - 1998

Digital inkjet print / 81AEHER$TEN
50 x 50 cm / 50 x 50 EX
Edition of 8 / k4 : 8
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MuMu 06 | K706

1997 - 1998

Digital inkjet print / $1AERE24TEN
50 x 50 cm / 50 x 50 [EX
Edition of 8 / k4 : 8

-
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Liv Zheng ZI5%

b. 1969, Wugiang, Hebei
R 1969F > LB R

Transvestites, dying elderly, mentally retarded, Shaolin monks — the subjects of

Liu Zheng's series The Chinese form a large, often neglected, swath of Chinese
society. The Chinese is an ambitious series of 120 portraits taken from 1994 to 2002
throughout the country. Together the photographs form a direct, unabashed
vision of China, as seen through the eyes of a young man searching for his own
identity. “This was a process of finding myself,” says Liu Zheng, “I was analyzing
myself by photographing just like an amnesiac trying to find his identity and

trace his past.” The resulting portraits go beyond the documentary style of Liu
Zheng's photojournalist training, fo penetrate the most vulnerable aspects of the
individual, and capture them at their most unguarded.

ZERE ~ BRREAN ~ OEERE - DMAME—2IEHN <KBA> RIEM—EEAN
EEWBRN - MRZENRELES - <BEA> BRIFE1994F]2002F HEEE R AREN
—EHECHHNARS] - B1205RBAAER - SR —ERN—RERE - ETHMHN P ESR
% BB UFEBSTHRBELESECHNEMNRE - ER—ESHERNBE - | 2
#5 [FEBEZATES AR UBXBENASHISHECHEHN  BEHECH
BE o | BERABETEFIZIINTEEZNCERR  iFE T ERS LRiEsEH
75 0 3 BEWRE R IRPIHRREEE



The Chinese /| B A

1994 - 2002

Gelatin silver print, set of 120 / $RESRE | » —#H1201%
37 x37cm /37 x37 EXK

Edition of 20 / 4 : 20

-
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Peking Opera | =5

1997 - 1999

Gelatin silver print, set of 6 / $REFRE F » —4H6fH
37 x37cm /37 x37 EX

Edition of 20 / k7 : 20
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Mo Yi E %}

b. 1958, Tibet
R 19585 - iR

Mo Yi delineates the oppression of urban life in China in striking, often eerie
visuals. From the late 1980s through the 1990s, Mo Yi encapsulated on
photograph the sense of insecurity of Chinese people, as brought on by the
counftry’s political and social changes. His works from this period are among the
most important works in Chinese conceptual photography.

Be it the distorted profiles of city dwellers in series My lllusory City and Street Face,
the lack of individuality in the hectic city life in series Tossing Bus China, Images
Through a Dog’s Mind, or the artist’s self-portraits in series Me in My Surroundings,
Mo Yi's works depict the alienation of individuals against a backdrop of

rapid urbanization. Often shot from unexpected angles, the photographs are
provocative in their ambiguity and embody the artist’s cry against the repressive
existence in Chinese society.

REHERFIAAFEMEMBEMNZ G PRI HAERNEEAR - AB0FHRAREI0F
K IR R MBS A B S R AFTER N AR AR T - SREHNER
EPEBSESTRERNERE— -

T BHEETY M GEHERRE PEHASHRE THER - GERNER M
CGERMBAR REIMTHNEHAREARET EREYE - B (RERNESE HREMN
Bif » i EREMEREESERTILNER THE(CNEEER - HREULETRE
MAERE  REmAPHEREN Bt PEE SN BB MR R ERE -



Street Face No.é (Tianjin, 1988) /
HHEMNEE No.6 (R 1988)

1988

Gelatin silver print / $RESRE 5
50.8x 61 cm/50.8x 61 EXK
Edition of 15/ fiZ : 15

-
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Me in My Surroundings No.4 (Tianjin, 1997) /
RERMNESE No4 (KZFE - 1997)

1997

50.8 x 61 cm / 50.8 x 61 EXK
Edition of 9 / bR : 9
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My lllusory City No.4 (Tianjin, 1987) /
RELRIHT No.4 (REFE » 1987)

1987

Gelatin silver print / $REGER &
50.8 x 61 cm / 50.8 x 61 Bk
Edition of 15/ kR4 : 15
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My lllusory City No.9 (Tianjin, 1987) /
RELRET No.9 (KE1987)

1987

Gelatin silver print / $REERE &
50.8x 61 cm/50.8x 61 EXK
Edition of 15/ fi7 : 15
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Qiv Zhijie ERE 4

b. 1969, Zhangzhou, Fujian
AR 19695 - BERENT

A photography series from Qiu Zhijie's earlier career, Fine both denotes and
questions the heart of documentation by exposing the false objectivity that
often underlines it. In a series of comic portraits, the artist presents his subjects in
staged poses and expressions that echo common preconceptions of a happy
daily life. The act of photographing is used to define what's “fine” for both the
photographer and subjects, as the art form captures and distorts reality.

Primarily known for his photography and video works, Qiu’s works have been
exhibited across China and worldwide since the 1990s. He is also an acclaimed
art critic and curator of a wide range of conceptual arts, visual arts and
performance arfs.

BEEPHORY RS OGP SOEEY RN BERIERE LT - EE R
B ITIE © 7E— R BIIE BRI A RER T - (R AR A SRS - SEALS
HEITETNERRRS - BYRELASBYMENESR 9 RS - THIR
IR R T A -

BB EY L BRBIERRRBARE - Q0FRLR - B ERBIR PR EF SR -
REF - b TEUSEM - REBBMLTRZNZ THNMBZEFATRREA -
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Fine | %

1997

Digital inkjet print / SRERE B4TED
50 x 60 cm / 50 x 60 EXk
Edition of 10 / kiiZ : 10
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Fine | &F

1997

Digital inkjet print / SRERE B4TED
50 x 60 cm / 50 x 60 [EXK
Edition of 10 / fR4s : 10
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Fine | &F

1997

Digital inkjet print / SRERE B4TED
50 x 60 cm / 50 x 60 EXk
Edition of 10 / fR4s : 10
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Fine | %

1997

Digital inkjet print / SRERE B4TED
50 x 60 cm / 50 x 60 EXk
Edition of 10 / kiiZ : 10
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Zhang Haier 3555

b. 1957, Guangzhou, Guangdong
AR 19575F > BREBMT

Zhang Haier was among the earliest photographers to develop a distinct,
independent approach to documentary photography in the late 1980s and
early 1990s in China. In searching for new documentary subjects, he turned

his lens foward the city, photographing the changing urban landscape and
lifestyles. His portraits of Guangzhou prostitutes go beyond the objective, neutral
stance of conventional documentary photography. Half-undressed women stare
provocatively at the camera, engaging the viewer and exposing the presence
of the photographer. Zhang Haier's signature combination of flash and slow
shutter speed result in blur and trail of light, giving the images depth and a sense
of the passage of time.

The world first took notice of experimental photography in China when Zhang
Haier and four other young Chinese photographers were invited to partficipate in
the prestigious Arles Photography Festival in 1988 in France.

FBRESOFRREIOFRVIFFERE —EREBUNCERECEABNES R — - &K
TERFLETE  ILHREREEET - ARSI PRNETRSMEFESRK - RERN ¢
BN HREKEN T EFRCEREZNTE - PUMNEANE - RF2RNOTTFHERE
RFER - EPHENRA - WRE T HEENGFE - RIERANRKMEIVR SRR
R T AR TR EOR K RAR B A A R 5E

HiRE R A A R F R R 1 988 HUERE 2 N & B 2 iV A B 7 Eh 4 5 sy -
ERERE TR PBENERES -
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Miss C

1994
Gelatin silver print / $REERE K

31 x25cm /31 x 25 EXK
Edition of 6, vintage / M7 : 6, vintage
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Bad Girl (Cai Shanging in Her Bedroom, Guangzhou, 1994)/
B (ERGHEER > BN —hAAlE)

1994

60 x 65cm / 60 x 65 [EXk
Edition of 10 / fr4s : 10



Hu Yuanli / tBiE#

1989

Gelatin silver print / $REEFR &
65x55¢cm / 65 x 55 [EX
Edition of 10 / kg7 : 10

-
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Night Scene with the Photographer’s Left Hand /
BEEMAEFNRERS

1987

Gelatin silver print / $REERR &
61 x50.8cm /61 x50.8 EXK
Edition of 10 / kg7 : 10

-
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Self Portrait | B

1987
Gelatin silver print / $REFHRR
61 x50.8cm /61 x50.8 [EXk

Edition of 10 / kx4 : 10

-
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Wang Wei with a Man Smoking / E#M— IR fE B 1

1989

Gelatin silver print / $REGRR B
61 x50.8cm/ 61 x50.8 EX
Edition of 10 / fk4 : 10
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Nude by the Window, Guangzhou, 1987 / EiEHRELZ BN » —hAN\tHE

1987

Gelatin silver print / $REGER &
59 x 49 cm / 59 x 49 [EXK
Edition of 10 / fR4 : 10
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Zhao Liang #5

b. 1971, Dandong, Liaoning

Zhao Liang began his artistic career as a photographer in the 1990s before
voyaging intfo documentaries. Two of his early documentaries, Farewell,
Yuanmingyuan and Paper Airplane, are pioneering works in Chinese
documentary film. The former records the last days of the art village before its
closure by the authority in 1995, and the latter follows the lives of disenfranchised
youths amid the breakdown of China'’s socialist system in the 1990s.

A precursor of the revolutionary documentary movement in China, Zhao Liang’s
reserved and effective camerawork exposes the struggles of people from
different segments of the Chinese society. In 2007, his documentary Crime and
Punishment won the Montgolfiere d’or Award at the Festival of Three Continents,
Nantes, France, among other awards. His 2009 documentary Petition: The Court
of the Complainants premiered at the Cannes Film Festival and propelled Zhao
Liang to wider international acclaim.

R0 RE HERE - FMRERMNAEE  REEANEBLSH - thMmEHLSE A

CHRIEREY R «ERE HEPELSERNAEER - BIERS T EMNIR1995F#
ERERBAUGTNREBET ; BRFRHEOFRABHEERRAKHENSTET » HEHR
EHEFNEFNETE

HREAESMHRRLCHRFESNERE  thEEMANNEFERERT FREE P REREE
HIARYIFFL - 200745 - IVACER A fEmm «SRERE]D BRIZEBEF=ZXNXNBEBREXHREH
& SRR - 2009FH < L7 BPEFRINERLEMEARAMRET - FHTE—DHE
SREESE
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Paper Airplane | 4% et

1998
Video / $#1%
77 mins / 77 558



I+1Mop/1+1#3E

1995

Gelatin silver print / $REERE K
61 x50.8cm/ 61 x50.8 [EX
Edition of 8 / fRZA : 8

-
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T+ 1Uinal1/1+1 /@581

1995

Gelatin silver print / $RESER
61 x50.8cm/ 61 x50.8 EX
Edition of 8 / i~ : 8

-
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1 +1Overcoat/1+14%FE

1995

Gelatin silver print / $REEFR &
61 x50.8cm/ 61 x50.8 EX
Edition of 8 / fRZA : 8

-
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I+ 1 Umbrella/ 1+ 1 W#

1995

Gelatin silver print / $REEFR &
61 x50.8cm/ 61 x50.8 EX
Edition of 8 / fRZA : 8
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Zheng Guogu Z}E &

b. 1970, Yangjiang, Guangdong
AR 19705 > BRERILT

Zheng Guogu is a conceptual Chinese artist who emerged in the 1990s amid
the profound shifts of China’s opening to a globalized world. Working with
photography, calligraphy, painting, video and installation, Zheng revamps the
local culture of his hometown Yangjiang and New China against the contexts
and trends of global contemporary art. Zheng is also a member of Yangjiang
Group, an art collective founded in 2002 in Yangjiang.

The Vagarious Life of Yangjiang Youth weaves real life and play-acting into a
series of docu-drama photographs, in which Zheng Guogu and his friends acted
out scenes of the reckless lives of youth gangs. Inspired by Hong Kong cinema,
the series alludes to the impact of mass media and commercial imagery

on Chinese youths in the 1990s. It also pinpoints the fictive nature of images

that inundate our everyday reality, as the artist juggles fact and fiction in his
photography.

BEAZFERESEMHR - ROFRPRHEHASHRFERNEREE - tHERRS - &
% RE S REBREKE - REUBEIIH AR EMA LR B - UAEZREREN
HOR A4S X EURAPE B FE » it 220028 B I H s Z 2T S TR I4E] MEF—8 -

i BPIHIEF | thELZAMRRRESF  DRBMAEENSE  FEEEEHR
AEMRTHANMNEBCHEAXEST - HIERRTEEEXEE » BRIOFERKRREN
HPEZBHEPRFERNEXRE - ERFFUESEZETEERES  RETLR
HENZRNERELE -
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The Vagarious Life of Yangjiang Youth /
B IS

1996

Digital inkjet print, set of 16 / SEERERFTED » —4H161F
61 x 100 cm / 61 x 100 [EK

Edition of 8 / fR4 : 8



®.Blindsp0t
Gallery

The Vagarious Life of Yangjiang Youth /
B IS



%Blindspot
Gallery

RongRong %85

b. 1968, Zhangzhou, Fujian
AR 19685 - BEREMNT

RongRong’s East Village is a documentary series capturing avant-garde
performances by Zhang Huan, Ma Liuming and Zhu Ming, who lived in the artists’
community, East Village in Beijing in the early 1990s. Between 1992 and 1994,

a group of struggling artists and musicians moved to Dashanzhuang Village,
unofficially renaming it the Beijing East Village. RongRong moved to the village
in 1992 and started shooting documentary of this artists’ community. RongRong’s
photographs are beyond documentary, they reflect the start of his life as an
independent artist. The *hellish” qualities of the village provided a backdrop

for renewed creativity. His infrospective photographs of ruins, artist friends, self-
portraits and disparate subjects reveal an artist just beginning to analyze, discern
and process the fransformations in his life and society.

In 1996, RongRong and Liu Zheng published the New Photo magazine, which
was the first photographic magazine in China entirely dedicated to avant-
garde experimental photography by Chinese artists. In 2000, RongRong started
collaborative project with his wife, inri. In 2006, he founded with inri the Three
Shadows Photography Art Centre in Beijing.

KRR CRAD RIFR T EHC0OFRUAREEERNESERMRESENRE ~ B
AR EMRTEITREN  1992F19945F 8 » —HREFBRMBIMRMEFLRBA T KL
it WIFESMGRLHEA LSRN o RERI92FMERN - LFRAREEEN
EMETR - CHREMNERITAZN - RENBEAIAZCEMNER - TERRT
ER—EBZEMRMLG R ‘MR NRESTHREHNORIEERS - MIDREAEE
¥~ Z2RPR - BREN—LERATNEY > 82— EAR - R T —B2GRFALG
S~ PRI LR MM SR E R NEE -

19965 » SREKFBIFHE RN T B> #eS > FRE—AEMNTAPREMRIHE
iR RIS o 20004F » SRSRBAIAEE FRREHE AIE - 20064 - fth AR B AL
REBEM T = ERBZEMPO -



®.Blindsp0t
Gallery

East Village 1994 No.19 / 5+ 1994 No.19

1994

Gelatin silver print / $REER K

150 x 100 cm / 150 x 100 [Ex

Edition of 15+ 2 APs / kg4~ : 15+ 2 APs
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East Village 1994 No.35 | ¥ 1994 No.35

1994

Gelatin silver print / $REGRR &
61 x50.8cm/ 61 x50.8 EXK
Edition of 12 / kA : 12
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East Village 1994 No.1 | 5+ 1994 No.1

1994

Gelatin silver print / $REERE &
61 x50.8cm /61 x 50.8 EXK
Edition of 12 / R4 : 12
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East Village 1994 No.28 | &#f 1994 No.28

1994

Gelatin silver print / $REEFR &
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East Village 1994 No. 18 / &4f 1994 No.18

1994

Gelatin silver print / $REGRR &
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FOR IMMEDIATE RELEASE

“New Framework: Chinese Avant-garde Photography 1980s-90s”

Curator: RongRong

Featured Artists: Ai Wei Wei, Gu Zheng, Han Lei, Hong Lei, Jiang Zhi, Liu Zheng, Mo Yi, Qiu Zhijie,
Zhang Haier, Zhao Liang, Zheng Guogu and RongRong

Date: 12 May - 22 June 2013
Venues: Blindspot Annex (Wong Chuk Hang) and Blindspot Gallery (Central)

Opening Reception: Saturday, 11 May 2013, 4:00 - 6:00 pm
Guided tour by curator: Saturday, 11 May 2013, 3:00 - 4:00 pm
Venue: Blindspot Annex (Wong Chuk Hang)

Blindspot Gallery is proud to present “New Framework: Chinese
Avant-garde Photography 1980s-90s” in mid-May, a group show
featuring the photographic works of Ai Wei Wei, Gu Zheng, Han
Lei, Hong Lei, Jiang Zhi, Liu Zheng, Mo Yi, Qiu Zhijie, Zhang
Haier, Zhao Liang, Zheng Guogu and RongRong from the 1980s
to 1990s. Curated by artist and curator RongRong, the
exhibition will take place at both Blindspot Gallery in Central
and Blindspot Annex in Wong Chuk Hang.

From the 1940s to the Cultural Revolution in the 1970s,
photography in China was limited to official media and private
family portraits. The revolution of Chinese photography only began in the 1980s with the birth of the New
Wave art movement, China’s economic development, and the influx of Western ideology from the country’s
opening. From the 1980s to 1990s, Chinese photography developed through the key stages of “New
Documentary” photography, conceptual photography and experimental photography. This exhibition
showcases the major styles and evolving facets of avant-garde photography from the period. The title “New
Framework” denotes how these Chinese photographers used the medium to establish a new visual
framework outside of the academia and institutions, and to create artworks that resonate with
experimentalism.




“New Documentary” photography was one of the axises of Chinese
photography in the 1980s. During this period, documentary
photography was no longer limited to documenting reality, as artists
transcended the social criticism in early documentary photography and
set out to convey their subjectivities. The black and white photographic
works of Gu Zheng, Han Lei, Mo Yi and Zhang Haier fall into this
category. The artists captured the cityscapes or the individual
experience in the city on snapshots, as the images embody both
documentation and echoes of conceptual photography.

T Waped yodhey olie Thae Ses

2ha el naiing ?

In the mid-1990s, experimental art and experimental photography came to
prominence. The photographic works from this period fuse such elements as
installation, staged photography, performance to highlight the conceptual
and experimental nature of the creation. The black and white and color
images of Ai Wei Wei, Hong Lei, Qiu Zhijie, Jiang Zhi and Zheng Guogu are |
representative works of this stream. The establishment of East Village in the
1990s was another key stimulus to experimental photography. The artists
based in the East Village used the photographic medium to record and
participate in performance art. East Village by RongRong is one of the major
photographic works from this period. \ ZC !EL 4874

Curator RongRong voyaged into experimental photography in the 1990s and was an active presence in the
East Village, the cradle of Chinese experimental art. In the mid-1990s, RongRong co-founded the New Photo
magazine, the first independent conceptual photography magazine in China, with Liu Zheng. New Photo
published an eclectic selection of conceptual photographic works by artists who emerged in the 1980s and
1990s, including most of the works featured in this exhibition. With his wife and artistic partner inri,
RongRong founded the Three Shadows Photography Art Centre in 2007 for promoting the development of
Chinese photography.

Curator RongRong will be present at the opening reception. Media interviews are welcomed.

About Blindspot Gallery

Blindspot Gallery is set up to bring contemporary photography, an art form that has entered the blind spot of the
Hong Kong art scene, to a higher degree of visibility. We feature both established and emerging photographers
and artists, mainly from the region but also beyond.

For enquiries and media interviews, please contact Ms. Lesley Kwok at 2517 6238 or by email
info@blindspotgallery.com

Blindspot Gallery,
24-26A, Aberdeen Street, Central, Hong Kong
Opening hours: Tuesday to Saturday, 11:00am to 7:00pm; closed on public holidays.

Blindspot Annex,
15/F, Po Chai Industrial Building, 28 Wong Chuk Hang Road, Wong Chuk Hang, Hong Kong
Opening hours (during exhibition): Wednesday to Sunday, 11:00am to 7:00pm; closed on public holidays.

Image captions:

Ai Wei Wei, 1994.6, 1994, Giclée print, 60 x 80 cm

Zhang Haier, Miss C, 1994, Gelatin silver print, 47 x 48 cm, Edition of 10
Hong Lei, Mirror, 1997, Giclée print, 80 x 60 cm, Edition of 10

(Image courtesy of artists and Blindspot Gallery)
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