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About the exhibition

“Happily Ever After”is a summer group exhibition featuring works by ten recent graduates of BA and
MFA programs of Academy of Visual Arts at Hong Kong Baptist University, The Chinese University

of Hong Kong, Hong Kong Art School, and School of Creative Media at City University of Hong Kong.
Showcasing a wide range of materials and approaches, including drawing, paintings, mixed media,
installations, video and photography, the ensemble presents a variegated approach to art-making
that serves as a conclusion mark to the student era and the commencement to a future that is at
once uncertain and hopeful. Blindspot Gallery has identified a selection of emerging talents and
insightful works, in an attempt to articulate an open vision of self-expression and creativity that will

soon be part of the local art community.
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CHAN Ka Kiu Clair (b. 1995, Canada)
Chan Ka Kiu Clair rreceived her BA in Fine Arts from the Chinese University of Hong Kong in 2017, and

is the recipient of Cheung’'s Fine Arts Award (2D Mixed Media) in 2015. Chan currently lives and works
in Hong Kong.
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Artist statement Z{ij3pE

Toilet and the Tarot Cards - The Sun & Three of Swords

One day | realised that | have the habit of idling inside the toilet. The toilet gives me a weird sense

of security, as it is a public yet private space. Perhaps, when living and working in a shared studio, |
forgot the importance of solitude. So | painted the cute toilet, inserting symbols taken from two tarot
cards ("Sun” and "3 of swords”) that | drew coincidentally when | was making this painting, reflecting
my subconscious state of mind through the mystical power of Tarot cards. The “sun” symbolises

happiness and inner peace, and "3 of swords” symbolises sadness and sorrow.

(XFBE FIFF-E&=)
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Toilet and the Tarot Cards - The Sun & Three of Swords
(XP% - BIFR - EHI=)
2017

Oil on canvas / SR
93 x 61 cm
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Artist statement Z{ij3[E:h

Modern Love Story | & Il

Jolly and Mary were a couple. They each talked about a different side of their love story. Jolly talked
about the beginning, and Mary talked about the end. They each depicted an image of themselves and

the other, and the mismatch in-between is what we are incapable of seeing in our own relationships.

Jolly symbolises love, as she chooses to be naive and to see the beauty, always trusting and
appreciating. Mary symbolises tiredness, tired because she can only see from her own side, always
judging. Once in love, every meaningless little detail becomes beautiful; once tired, all beauty

becomes meaningless. | believe that we have all been and once loved Jolly and Mary respectively.

(RREBIEHE | &)
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Modern Love Story | & Il
(CRABIBSRE &)
2017

Dual channel video / #4BE &
353"
Edition AR © 5 + 2AP
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CHAN Lok Heng Stacey (b. 1995, Australia)

Chan Lok Heng Stacey received her BA in Visual Arts from the Academy of Visual Arts, Hong Kong
Baptist University in 2017, and is the recipient of the Academy of Visual Arts (AVA) Award and Vitamin

D Award with her work “Normalised”. Chan lives and works in Hong Kong.

BREEHT (HHR19955F » JBUM )
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Untitled (#ERE)
2017

Oil on canvas, sound track / ST AAAN « B
100 x 100 cm, 65°00"

Artist statement Z4ii3 5t

Untitled presents a white empty canvas, minimally amplifying
a recording of the sound of painting this solid whiteness.
Drawing is not about the seeing but the experience, while
whiteness has the power to make things visible.

(EE) 2R—BZONEANEEBUEEH LNTHE
T omEAARENEE  ERBENER zELIMaeE-
L8 BEREENE -



Redemption {F18&)
2017

Powdered anti-depressant / S & 224
1M1 x5.6x5.7cm

Artist statement Z{fj3[Eit

Redemption presents a statue of Buddha molded with
powdered anti-depressant. As the pursuit for healthcare
and health products becomes the norm, medical cure is
being worshiped and becomes part of our believe system.

The work reveals people's unquestioning superstition on

pharmaceutical therapy.

(B LB ERBPER —EHE - AM—EBREEK
REGMLUERS LR MXL BEEES —ERAMRFK
SR o (Fam LUE I o am AP 8 ZE RO KM ©
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CHAN Yuen Kiu (b.1995, Hong Kong)

Chan Yuen Kiu received her BA in Visual Arts (with Honours] from the Academy of Visual Arts, Hong
Kong Baptist University in 2017, and is the winner of the Academy of Visual Arts (AVA] Award.Chan

currently lives and works in Hong Kong.

BRI0E (£ 5019955 @ FiE)

FE017ERBERRGREREBBMXBLER WLUFR (BHZEH) EFEEEZME cBREBERN
BEREENIE



Self-control { BFLHl)
2017

Hair on Xuan paper and wood panel /
RESHMAR

80 x 200 x 3 cm

Artist statement Z{ffi3 [k

| have the habit of drawing repeating yet not overlapping
horizontal lines to calm myself when | feel upset. The process
creates natural undulations and helps control my emotion.
Experiencing excessive hair loss from mood changes, | tried
to incorporate the hair in my work so it becomes a cycle of my
emotional meditation. Tying hair into knots records my self-
healing moments; every piece of hair must be strung together

to present a complete surface.

BLUERREBRERSNEMAEAEBIIKTR  BRES
BRRERZIEE LEEBINBERERREACHERSER
ENBR -REACEEEABNRFEET LEEEBEX
R ERER EERFER BUSEFHANEEET

HECEHBEENEZ EfVARREEN DEK—ET

ENEHUUEENHBAVKFRELEUENEE -



(Details / BEB)
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CHENG Yin Ngan (b. 1995, Hong Kong)

Cheng graduated from the Academy of Visual Arts, Hong Kong Baptist University in 2017, and is
awarded the special mention prize at the AVA BA Graduation Exhibition. Cheng lives and works in

Hong Kong.

ERAEIR (4 HA19955F - FE)

R 2017FRBERRERERBBMNBLEX  TESREBMERHER RS - LRBRNEE
ETERTAE -
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Artist statement Z{ifij3[Fit

The ship is my inner world. Sometimes | flee from it but |
return to the boat instantly, lingering repeatedly.

| draw on the experiences of observing ships in seascapes, to
construct an imagined view of looking into a ship, and looking
out from it. The scenes reflect my deepest fear, desire and hope.

The Flowing Boat (L)
2017

MY AR RSN - MO ABTERERERS Y

Oil on canvas / HFARA BEETRFESMMNBBRER - BB TRINEREW - it
200 x 250 cm WEBBINNANGE  REVEBRALHINRE « ZERES -



Peeping You (fGifsiE i)

2017

Oil on canvas / JAFMAA

139.8 x 129.5 cm



You jump | jump {FMEIRIE R RER)
2017

Oil on canvas / JAFAA
75.7 x 101.4 cm
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Joanie LAM (b. 1991, Hong Kong)

Joanie Lam graduated from the Hong Kong Art School and RMIT with a BA in 2017, and is pursuing an
MA (Printing] at the Royal College of Art in the UK. Lam currently lives and works in Hong Kong.

ME (EF991F - FE)

MEE2016FNEBBMBHRSNERAEREBE T RBBMIBLEE > WERE ST BB
BB (BR)) - MERNREBEERIFE -
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Artist statement ZJij3 &t

Boy Blue

Boy Blue is a visual manifestation of my obsessive thoughts and compulsive behaviours. It serves as
a rational mathematical structure confining the irrational ritualistic fixations of mental disorders.
The series consists of 14 Al-sized coloured pencil grid drawings on watercolour paper. Given the
overwhelming need to assign rules and schedules, | formulate a grid structure in my abstract
drawings, which is optimal for my mental functioning. Each drawing is filled up with up to 2,176
assiduously painted 4 x 8 mm grids. With this pattern going on and consistently permuting itself, my

mundane self-persist relentlessly in my pursuit of a perfect ego in art or, in Lacan’s term, an Ideal-I.

{Boy Blue)

1 {Boy Blue) R3|/ > HEAEMB S HBHARE RIAREXRZMEBNITR - X NEARAIE BB
ARGEBMERNEM £EH LRFAREE XS - BNFERBEREMEMIFEME 2E DUEERA
BF = REFZ RBMPESAE (Lacan) FratAVEE B Hideal-10



Boy Blue (0,0)
2016

Coloured pencil on watercolour paper /
REEBIKFARAR
79.5 x 60.7 cm
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Boy Blue (6,0)
2016

Coloured pencil on watercolour paper /
RNEBEKFAEAR
79.5 x 60.7 cm
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Boy Blue (13,0)
2016

Coloured pencil on watercolour paper /
RNEBEKFAEAR
79.5 x 60.7 cm
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LEUNG Mong Sum Joseph (b.1995, Hong Kong)

Joseph Leung received his BA from the School of Creative Media, City University of Hong Kong in
2017, having been on an exchange program at the College of Visual and Performing Art, Syracuse
University, New York, USA. Leung will pursue an MFA at the Chinese University of Hong Kong in the
Autumn of 2017. Leung is the winner of the Julian Lee Asia One Photographic Awards in 2017. Leung

currently lives and works in Hong Kong.

REIR (EH9955F » FE)

REBRR2017FEXNBBHHABATHES R » BEXESHABEELKREMEBLRRN - RF
ERRFTTERTEFE -  BRHMABREBPXARBEMAELRRE - RREREBEEMIE -
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Artist statement Z{ij3[#E:k

Celestial, Lake Michigan

On Thanksgiving morning, 2016, | took a photo of Lake Michigan during my visit to Chicago, Illinois.
Later that afternoon, | found a book written by a poet called Harriet Spar Schultz in a secondhand

bookstore. Inside were poems published back in 1975.

Through the use of readymade objects and photographs, | aim to construct a concise narrative
through incorporating text and image. While poetry has an ambiguous nature, such nature could
change when placed together with an image; from a vague imagery, the text has turned into a

description, making it part of something else.

| came across this work coincidentally in my daily life and perhaps it's the banality that makes it

serendipitous.

(EE/ZERB)

FE2006FEMRBHES KEG Y ZMaE WH TN Y REFERHHNBR - BRTNF HE—B _FEE
BRI —AFE -BEATERHA— U Harriet Spar SchultzWFAFTE » B BE21E1975F HARAIFT

BBRAMRAY HBET—EHENFR  SRAREEERNEE  EERBGRIE—ER EE&
MEEAIRERE XA - LERMNESR B T — BB L EERBEEN—ED -

ERBEAFEEPN—HNE BELAKSEFRESTEY -



Celestial, Lake Michigan
(EE/BEIRM)
2016

Inkjet print, poetry book / EZBFTEH] ~ &
16 x 20 cm, 19.5 X 25 cm
Edition fRA © 3
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Artist statement Z{ij3[E:

Who shut up the sea behind doors when it burst forth from the womb

As a religious reference, the work acts as an echo to the final part of the book of Job when Job angrily
questioned God after going through a devastating life. It's then when God answered by rhetorically
asking -- in the beginning of time, "Who shut up the sea behind doors, when it burst forth from the

womb?”

As a visual resonance to this verse, | have cropped four individual images out of one single image in
a similar manner that God separated the ocean in the story. Instead of creating a photo series with
different individual images, | created a coherent picture through the division of a single photograph,

thus reconstructing a meditative narrative in a concise manner.

(KRB BRRES - 2 AMAIERAR 7)

EANBE) WERRED ENAKETEBN—ERERMWBR L - ik EHEIEHR: "THREERX
R ERE  (REAE 7, TEIONBENHEIRE 2H#EMPIKEEER?, -

BRTYLFAEREPNIZNEEF2E E—REFPIEHOEBINE G MR —EEZ R 14
MU—EERNEEN SN EEBAIIRE-



Who shut up the sea behind doors when it burst forth from the womb
CBokmE  BRREE - 2REAPIASIBREE 7))
2016

Inkjet print, set of 5

IEEFTE] » — M5

63 x 63 x 3 cm (framed size, 4 pcs), 20.5 x 27.3 x 3 cm
Edition fRA © 3



@.Blindspot
Gallery

LI San Kit Andy (b. 1994, Hong Kong)

Li San Kit Andy will graduate from a joint degree programme with a BA in Creative Media from the
School of Creative Media, City University of Hong Kong and a BA in Digital Media from Leuphana

University of Lineburg, Germany, in 2017. Li currently lives in Hong Kong.

T (ERN9945F - FE)

IR 2017 FEXNESMARE - AFTBUTAREAREREERBRATEES LT  DAEERE
BERAERBNWEITRES T - TRBEREBFEENIF -
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Artist statement

Well, | Already Miss You. That's Why | Decided To Take You Back To Hong Kong With me.

“A photograph can be the starting point of a romance.” Susan Sontag.

| finished my stay in Germany. During those two years, photography stepped into relationships
between others and me. It worked as a junction: it bore witness to sincere friendships, documented

precious memories, and expressed emotions beyond language.

This works series, Well, | already miss you. That's why | decided to bring you back to Hong Kong

with me., contemplates portraiture. Starting with a portrait of a distant friend, a fictional narrative is
developed through words and photo sequence, so as to depict my fantasy of retrouvailles. If a portrait
is a ridicule to time and reality, this series could be seen as a response to this mockery: Somehow it
can be treated as a small rebellion; meanwhile it can also be considered as an unwilling compromise.

The series attempts to resolve questions of photography by using the photograph itself.

Each single work from this series can be seen as a container of each individual. It contains friendships
between the subject and me, as well as feelings, mood, memories, the subjects’ characteristics etc.

To have a person transferred into an art object is a longing for eternity. The series take a stab at using
photograph as an extension of relationship, as well as an extension of photography itself. After all, the

whole series wants to act to resolve a situation but knows there's no resolution.
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{ Well, | Already Miss You. That's Why | Decided To Take You Back To Hong Kong With me.})
"B R A LU R — ERBAR AR B o BRI - AR

ERTEBENES KEFTEB -EZEMFR BEENATRRRZANBFR ERE—RREZN
AR THRYEHZENTE RETVHZHUSTWAVIBEK-

{Well, I already miss you. That's why | decided to bring you back to Hong Kong with me.) @ — &5 ¥
HEBANINEB -LI—REBEFARNEEGER /LR FBNFNEFERRE Ll — BB M
FOIRIE o RN — R B AR R ZHRFE MR B (F L R AV B E - B E RN FmBl2 B AR LL B Ay B FE - BE Al
DR /m—RBEINRT RSB ALEF—ERINZW - LR IFREAURAFEZLNERLESNME

i o

F—HFERBALRSRBENRE AHEM/MMRBHV—LER —LBRH —LRH —LLR
— LRS- B —EABCRZEMNREHKENNE - ERIIAFRL— KB ELEHRER
FRIFEERTHFEESNESZ BEFaalBEER-—LAUENEE AMPANELBER R AR -



| found your Alfa Romeo

2017

Archival inkjet print, wooden frame /
WORARIE BT ED - AHES AR
112 x 48 x 3 cm



Find Vincent a girlfriend

2017

Archival inkjet print, wooden frame /
W AR B BT ED » ARHESERR
48 x 100 x 3



Dim Sum and Sophie
2017

Archival inkjet print, wooden frame /
WORARIE BT ED - AHES AR
48 x80x3cm



Searching for the bald barber
2017

Archival inkjet print, wooden frame /
WORARIE BT ED - AHES AR
48 x120x 3 cm
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LO Lai Lai Natalie (b. 1983, Hong Kong)

Lo Lai Lai Natalie graduated from the Chinese University of Hong Kong with a BA in Fine Arts in 2006,
and obtained a MFA from the Chinese University of Hong Kong in 2017. Lai’s solo exhibitions include
“Slow-So TV - Ann Eilathan's Gaze” (Floating Projects, Hong Kong, 2016) and “Souvenir and Gift”
(Observation Society, Guangzhou, China, 2014). Group collaborations in which Lai has contributed
include “The HK FARMer’'s Almanac” (Spring Workshop, Hong Kong, 2015). Lai currently lives and

works in Hong Kong.

SEE (R85 © BB

%%%ﬁézooéfﬁ%%ﬁéﬁfﬁﬁpiﬁﬂiﬁi P WR2017FRERNANRBEMEL - 5 KE2MER
BEEBER - A 2EBR - PFRIERER" (2016) MABEEMNERRLR "Comide
7" (2014) ° %EEIE)‘%%EE%EGEWI{’E °
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Artist statement Z{ii3[Et

merrily merrily

| have a yet-to-solve a riddle in my heart. A tranquil white lights up the upper deck of the Star
Ferry, while a cosy yellow blurs the lower. Slowly, | become reluctant to verify. When | glance on
the water surface, the colour changes from red, purple, blue to green. The shape of skyscrapers in
the reflection becomes vague and ambiguous. | remember he told us,” In spite of having plenty of
beautiful things which are not so reliable and committed...Even if there is no true heaven...” He told

us to feel less depressed, so | try to address it with greater hope and light.

€ merrily merrily )

BE—REEREFANERE RENWELERAFBEL TER—FHHENE=E BB HABBELK
FoZRP—RESECIKE AREANRR RENERECSREM A - B EMERMzE @
ERMEBECBAZETNEZY BEELXTNEYARAA S AEAFEELENRE
I P> —FBE MR EA L —RAEMNH -



merrily merrily

2017

Neon light / B AE
85 x 150 cm
Edition ilRA @ 2 + AP



Glacier in Progress {7k)I|&E)
2017

CPVC, glass measuring cup / g ~ IEEN
30x20x 11 cm
Edition hRAS: 8 + AP

Artist statement Z{fi3[Et

Glacier” is a large berg of ice, and in French, it also means
ice cream shop or maker.

Maybe no one cares if utopia ever exists, but we are happy to
fabricate our glaciers.It melts continuously and turns into the
edible glacier, which is then covered with a tempting icing.

Everyone is happy to follow its footstep.
HFFREAETERREREHER  BMNRENEEREIK

NIl ERERIE (LB IZ T BIRIK)I - AR EBE LB —EF
ARIREL > SIABIEHE -



Silent Karaoke {#&FIER9ITY
2017

Karaoke set, headphone, coffee table, HD single channel video /
FHIOKEE  B# » XL S5 BRESER

Size variable / RYFRE

Edition ilRA © 1+ AP

Artist statement Z{fi3[Et

There is a leisure farm located close to our farm. It provides
holiday-makers with possibilities of enjoying the taste of farming
life with organic strawberry fields, small parcels of land to rent
for recreational gardening, barbecue and karaoke-singing. The
field is filled with pop songs from different generations. When

could we sing our songs to us?
RANOE—RERL CARBEXHERK BE2EHLZER

HEBFE BEERFUOKNESRE - ARFARIMITHE
BB BMER RS SIBEBMBEER BEELBIBRIIN -



Artist statement Z{ifi 3 fRs

Row Row Row the boat {XIALHR)Y

2017

The 19th centuries children folk song told you about life.

BEEERE

=

HD single channel video /

At T IRAIALE ©

B

#E B

19 ACHY 215

200"

Edition ARA: 5 + AP



Weeds staring ¢ at how, we lost our land

Artist statement ZE i [E
Taste of Freedom (New Territories Version)

(B EBRRYHERR GRFAR) )
2017

A Hong Kong farmer rewrote the lyrics of this song. He let
a Hong Kong female farmer who was good at singing to go

_ onstage and sang for him and his compatriots.
HD single channel video / /&5 BB SR E B R J . P

6'33" —EEEERRARE T I S —EERE LB BEIFRIE
Edition flRA: 5 + AP HEE  MAREAM -



Goodbye Hong Kong { B &IB&E )
2016-17

HD single channel video / & B B AERR
835"
Edition fRAS: 5 + AP

Artist statement Z{fiiZEil

The protest song become a hit again in different generation.
When could be encounter a new chapter of Hong Kong?

BABHRMZERNRFRBET - HMITRERS?
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WONG Tsz Chun Tom (b.1995, Hong Kong)

Wong Tsz Chun Tom graduated from the Fine Arts Department at the Chinese University of Hong
Kong. Wong is the winner of the Vitamin D Award in 2017 and the Wucius Wong New Ink Art Award in

2016. Wong currently lives and works in Hong Kong.

BEFEE (EHM1995FEFHE)

ST BN 207EBENEBTYREEMANE L YR AEEELBHDE - S EFN206EBEE
EIH KRB TRBNEBREEMIAE-
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Artist statement Z{ii3[Et

I’'m not OK but it's OK

I'm not OK but it's OK channels the sense of loss and powerlessness through a set of work
installations. The set itself is a self-criticism that questions the definition of good art, the identity of
an artist and the sincerity within our world. | once heard that those are just the compulsory sorrow
of young Werther, but | do not agree with it. | believe grownups have forgotten that they had also
once been relentless, when the relentlessness of adolescence gives birth to vitality and creativity.
I'm not OK but it's OK documents the hope and the disappointment that the youth have for the world,
the inability of art to make the world a better place, and how art can build a bridge of understanding

towards our own selves.

CHErEY— RETRV £ @ )

G —RHFNEB) ZB—HZANEKEZRMI—RBEAMANRE EERHH RN ZE
EEAR—NEMEMN FTB2MRENNEER ABEEM RERZEMAERARIANEBR D Fi#
B TEDABROZK ) WARFHE ERLEARER RRAAMMBSLTECHBKEMEE MEFH
MBS EEATYRMEEZNEGDMAED - BERE N —RFNER) CEFOREHRNS
EMAE 2MRA /MR BHEREXFN—R EEEBRMAE YRECEBRAERHA-



I'm not OK but it's OK {FiRY—REFTAVEE)
2017

Dual channel video, CRV TV, pillow, fluorescent light, media
player, DVD player, mirror /

LA BREBE T BRES  DVDREWE ~
9'00", installation size variable / 928 « £E R RE

Edition fRA : 1+ AP



The Arty and Polite Me Has No Core |
(REBEMNEHENREREZZOH —)
2017

Chinese ink and watercolour on silk, plaster statue /
KEBKFEHE S AER
30.5 x53.5x 4 cm




The Arty and Polite Me Has No Core Il
(REBMIBHBNREREZOMN 2)
2017

Chinese ink and watercolour on silk, plaster statue /
KEBKFHBAE - AER
38.3x 40.8 x4 cm



The Arty and Polite Me Has No Core Il
(REBEMIAHENRERZZON =)
2017

Chinese ink and watercolour on silk /

IKEBKFABR
35.6 X 40.8 X 4 cm



The Arty and Polite Me Has No Core IV
(REEMNEHEBNRERZZ O )
2017

Chinese ink and watercolour on silk /
IKEBKFABR
25.5x20.5x 4 cm



I am My Radiant Sun in My Life
(FERMEGPEMERLNKEE)
2017

Single channel video / BB EE&
2'23"
Edition ARAS © 5+ AP



%Blindspot
Gallery

WU Jiaru (b.1991, Guangdong, China)

Wu Jiaru obtained her BA in Fine Arts and English Language from Tsinghua University in 2014, and
an MFA degree from the School of Creative Media at the City University of Hong Kong in 2017. Group
exhibitions Wu has participated in include “Other Sides of Evidence” (Osage, Hong Kong, 2017) and
“UTOPIA” (Ullens Centre for Contemporary Art, Beijing, China, 2016). Wu's work is collected by OCAT

Shenzhen, China. Wu currently lives and works in Hong Kong.

REM (£ EF - FEIERE)

REBE2014FEXNPEILFBERE TREMMETE LR 2017FEBTBHHRERI REE S
ESZMRALEU REB2ENBREESTERVBMES N "HBENAEMLEHR" (2017) MR
RAMEERZ2MPOEM “ERE" (2016) - REMFERBPEOCATRYIATIGE - RERNEB
EEMIfE-
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Artist statement Z{ii3

The Death of Lao She

Words and sentences of Lao She from his last few days are printed on the film’s soundtrack.

The images are various layers of blue and some hair.

Lao She was one of the major figures of 20th-century Chinese literature. According to the official
record, he committed suicide by drowning himself in a lake during the Cultural Revolution in 1966.
Due to the lack of evidence and witness, the actual circumstances of his death are still in doubt
today. By reconstructing the limited information, this work attempts to recreate a new narrative as a

response to Lao She's “unspeakable” death, as well as to the blankness in that period of time.

(Fu Guangming and Zheng Shi, Lao She Zhi Si, [Hong Kong: Joint Publishing, 2012).)

(BR#&ZE)

FICKEBRFMBEHNE CHBEEEERAIZATNE SHEECMEE-

TEEXFHERNEE - REERE ERER EEATHPHNIFERLTHRBRELE—KRE
M-AA SR BRANEREMNERE EH FREREER —EFNINSAENRRELERRE
AIEl & =RV E R -

(REBXH BB (ESZREONER)  (FB:ZBEE 20126) )



The Death of Lao She
(ER#2zE)
2017

Marker on 16mm film, hair, UV-printed texts, film projector /
KECIGKER R ~ B85~ FBEHHT » KM

1'24", installation size variable /124" » £#EBRIARE

Edition ilRA © 1+ AP
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FOR IMMEDIATE RELEASE

“Happily Ever After”
—a summer group exhibition of 10 art graduates in 2017

Featured artists: Chan Ka Kiu Clair, Chan Lok Heng Stacey, Chan Yuen Kiu, Cheng Yin Ngan, Joanie
Lam, Leung Mong Sum Joseph, Li San Kit Andy, Lo Lai Lai Natalie, Wong Tsz Chun Tom, Wu Jiaru

11 Jul - 26 Aug 2017

Venue: Blindspot Gallery (15/F, Po Chai Industrial Building, 28 Wong Chuk Hang Road, Wong Chuk Hang, Hong Kong)
Opening Hours: Tuesday to Saturday, 10am to 6pm (Sunday and Monday by appointment only); closed on public
holidays

Blindspot Gallery is delighted to present “Happily Ever After”,
a summer group exhibition featuring works by ten recent
graduates of BA and MFA programs of Academy of Visual Arts
at Hong Kong Baptist University, The Chinese University of
Hong Kong, Hong Kong Art School, and The School of Creative
Media at City University of Hong Kong. Showcasing a wide
range of materials and approaches, including drawing, painting,
mixed media, installation, video and photography, the
ensemble presents a variegated approach to art-making that
serves as a conclusion mark to the student era and the
commencement to a future that is at once uncertain and
hopeful. Blindspot Gallery has identified a selection of
emerging talents and insightful works, in an attempt to
articulate an open vision of self-expression and creativity that
will soon be part of the local art community.

The namesake expression is commonly found in fairy tales, when the protagonists live “happily ever after” and the
story ends in an abrupt serendipity. Mobilised not without a hearty sense of realism and irony, “Happily Ever After”
is a genuine wish for future development, but also a promise that anticipates its own brokenness. The featured
artwork shows that the subjective meaning of art is nonetheless embedded in the objective conditions of existence
and integration into society.

Some of the artists respond to the anxiety of living and use their
artworks as a medium to visualise the complexity of their
emotional world. In the work Self-Control, Chan Yuen Kiu creates
a minimalist panel of repeating horizontal lines using her own hair
collected from stress-induced hair loss, enacting a virtuous cycle
of healing and actualisation. Chan Lok Heng Stacey’s art practice
uses powdered antidepressant and pharmaceuticals as medium,
critiquing the system of psychiatry in its pathologising of
deviation. Cheng Yin Ngan is a painter who draws on the
experiences of observing ships in seascapes, dramatising the
inverse desire between the interiority of the boat and the




exteriority of the sea-viewers. Joanie Lam is an obsessive-compulsive who could only find solace in the irrational

ritualisation of drawing rectangular forms in algebraically laid grids.

Some artists find that a single medium is not enough in itself, and instead expound on the complementary nature of
multimedia installations. In Modern Love Stories | & Il, Chan Ka Kiu Clair combines videos, voiceover and oil painting,
to create a narrative and counter-narrative exploring the future of human relationships. Wong Tsz Tsun Tom mobilises
his traditional training in Chinese gongbi drawing and combines the practice of video-making to create the
melancholic mindscape of an insomniac in a dawning day. Lo Lai Lai Natalie uses mixed media and neon light
installation, as well as karaoke video, to calmly convey her social activism about the living environment of Hong Kong.

In Li San Kit Andy’s photographic
series, the artist expresses how
much he misses his overseas
friends by developing a fictional
narrative through words and
photo sequences. Joseph Leung
uses photographs of water to
allegorize religious and spiritual
yearnings, employing the oceanic
trope as hermeneutics of poetry

and scriptures. Wu Jiaru uses analog film as an elegy to the suicide of Chinese writer Lao She, by physically printing
words and quotes from interviews about Lao’s final days onto the soundtrack of the 16mm film.

Interviews are welcome and can be arranged.

About Blindpsot Gallery

Set up in 2010, Blindspot Gallery is a Hong Kong-based contemporary art gallery. The gallery began with a
primary focus on contemporary photography and image-based art, and has evolved to include diverse media in
contemporary art. The gallery represents both emerging and established artists, mainly from Hong Kong and the

region but also beyond.

For enquiries and media interviews, please contact Ms. Lesley Kwok at 2517 6238 or by email

info@blindspotgallery.com

Image Captions:
Cheng Yin Ngan, The Flowing Boat, 2017, Oil on canvas, 200 x 250 cm
Chan Ka Kiu Clair, Modern Love Story Il, 2017, Dual channel video, 56”, Edition of 5 + 2AP.

Li San Kit Andy, / found your Alfa Romeo, 2017, Archival inkjet print, wooden frame, 48 x 112 x 3 cm.

(Image courtesy of artists and Blindspot Gallery)
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T+852 2517 6238 | info@blindspotgallery.com | www.blindspotgallery.com
Opening hours: Tue - Sat, 10:30am - 6:30pm; closed on public holidays



