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MOMENTS OF MADNESS

Hong Kong artist
Angela Su’s latest
exhibition is not for
the faint-hearted,
with its focus on
mental illness and
social control,
writes Enid Tsui

WO years ago,
| Angela Su
showed her
Mesures et
Démesures
inagroup
show that
explored social
constraints imposed on the mind
and body. The five-minute video
spliced together images taken at
Victorian and Edwardian lunatic
asylums, wartime photos, and
general mundanity, blurring
theboundaries of what
psychiatrists consider normal
andwhat theydon't.

Sutrained as a biochemist but
her arthas always shown her
ambivalence towards the tyranny
of science and technology.

“The Afterlife of Rosy
Leavers”, herlatest solo
exhibition, delves deeper into her
mistrust of psychiatric orthodoxy
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The works look
at the concept of
an evil twin - a
fear that can be
particularly
troubling to
someone who
suffers from
psychosis, but
which also
possibly resides
inalot of us

A Reminder to Myself (below) from

audience stand there mesmerised
bywhatis essentially aspectacle
of self-harm (reminiscent of the
unsympathetic crowd inher
2012work, Hartford Girland
Other Stories).

Rosy from the exhibition’s title
comes inwhen the works look at
the concept of an evil twin - a fear
thatcan be particularly troubling
to someonewho suffers from
psychosis, butwhich also
possibly residesin alot of us.

Rosy Leaveris Su’s
doppelgénger (atleast for the
sake of the exhibition) and she
has afascination with spirals and
hallucinatorypsychedelics asa
way to explore alternative
conceptions. Sheis also
schizophrenic, amember of SPK,
and recently uploaded her
consciousness to cyberspace to
live as an animated character.

The centrepiece of the
exhibitionis a film that gives the
exhibitionitstitle. Su, who often
references art and cultural history
inherwork, used footage from
Dadaist cinema and the Fleischer

cartoon studio to put Rosy’s
obsession with spirals in context,
ending with an animation of
Rosys avatarin cyberspace. Below: Su’s pair of
for Rosy, lifeisn’t works
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Those familiarwithSu’swork  playing the knife game
‘mayrecognise the culprit. Hefirst ~ with a pair of scissors.
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appeared in her Methods of Art
(2015), aside-splittingly funny
video of Subeingkidnapped by
Panda Man and forced to

‘The real-life Su gives the finger
to Panda Manwith two final
works. The Interviewis a video of
her. snlentlyfacmga barrage of

hermethods. My

meaningless art. Rosy’s versionis
notfunnyatall. Has Su’s evil twin
succumbed to her worst fear of
havingher art criticised?

sincereapologies consists of abed
covered inawhite sheet on which
she used hair to embroideran
apology for being yet another

Susays no. Rosy’s vndeo is fema]e artistto useabed asan
simplya further of ar
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cyberspace, Su can subject are so many strands here that the
herselfto being raped and cut viewers may feel they are
without suffering the ensnared in one of her fallopian

consequences. Real-life
limitations are removed, such as
those that prevented her One
Woman Apartment sexworker
experiment from taking placein
2008, for example.

Butshe says sheisalso
questioning whetheritis a good
thing for art (and human capacity
forempathy) that Rosy canbe
raped and killed a million times
without feeling the slightest pain
—and that she will always survive.

tube drawings. But her unique
blend of Gothic aesthetics, sci-fi
horrorand historic research has
once again produced a powerful,
thoroughly disturbingand
unforgettable experience.
enid.tsui@scmp.com

The Afterlife of Rosy Leavers: Angela
Su's solo exhibition, Blindspot Gallery,
15/F Po Chai Industrial Building, 28
Wong Chuk Hang Rd, Wong Chuk Hang,
Tue-Sat, 10am-6pm. Until June 30



