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HAO Jingban (b. 1985, Shanxi Province, China)

Hao Jingban completed a BA in Media and Communication from Goldsmiths College in 2007, and a MA in Film Studies from University of
London in 2010. Her solo exhibitions include “New Directions: Hao Jingban” (Ullens Center of Contemporary Art for Contemporary Art,
Beijing, 2016) and “Over-Romanticism” (Taikang Space, Beijing, 2016). Group exhibitions in which Hao has participated include “Prospectif
Cinéma: Performing Dramas I” (Centre Pompidou, Paris, France, 2017); “Why Not Ask Again? 11" Shanghai Biennale” (Power Station of Art,
Shanghai, 2016); “Discordant Harmony” (Kuandu Museum of Fine Art, Taipei, 2016 and Hiroshima MOCA, Hiroshima, Japan, 2015); “The Civil
Power” (Minsheng Art Museum, Beijing, 2015); “Sight and Sound” (Jewish Museum, New York, USA, 2014). In 2016, Hao’s work Off Takes had a
premiere debut at the Shanghai Biennale. In the same year, she won the Huayu Youth Award Grand Jury Prize in Art Sanya 2016 with the films
An Afternoon Ball and Off Takes from her Beijing Ballroom project. In 2017, Hao won the Young Artist of the Year award at the 11" Award of Art

China and the International Critics’ Prize at the 64™ Internationale Kurzfilmtage Oberhausen. Hao currently lives and works in Beijing, China.
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Beijing Ballroom Project

Since 2012, Hao Jingban has been conducting research and filming for her Beijing Ballroom project. She traces the present ballrooms in
Beijing to the two waves of ballroom dancing in the early 1950s and the post-Cultural Revolution era in late 1970s. During the three years of
filming, Hao attempts different video languages to explore these interweaving historical narratives. Five works are produced from the Beijing
Ballroom project: Little Dance (2012), An Afternoon Ball (2013), | Can’t Dance (2015) and Off Takes (2016) and Over-Romanticism (2016). In 2016,

Hao won the Huayu Youth Award Grand Jury Prize in Art Sanya 2016 with An Afternoon Ball and Off Takes from Beijing Ballroom project.

«tEEEEY IHE
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Little Dance (2012)
HD single channel video
14’ 08”

Edition of 3 + 2AP

At the end of the 70s, right after the Cultural Revolution, a social dance fever emerged in Beijing. In the 80s, almost all the political events had
been reflected in the social dance scene, where there were ups and downs for ballrooms, as well as for dancing participants. The ballroom
was more an abstract space, in which an entire era and generation were crystallised. In Little Dance, Hao intended to let this abstract time slip
into narrative of the ballroom. She used very slow long shots, and tried to generate a feeling of mixed eras with the interior of a constructed
space while mimicking the composition of the portrait photography from the 70s and the 80s. Back then, she was particularly interested in
the women in the ballroom. The moment they dress themselves up, step out of their most private spaces and walk into the ballroom, is a
suspended moment between a real and unreal instant alone, and another real and unreal instant that is social but somewhat in isolation from

the outside world. Hao felt that this very moment could be used to represent her impressions of the ballroom then.

Related exhibition
“7t Shenzhen Sculpture Biennale - Accidental Message: Art Is Not A System, Not A World”
(OCT Contemporary Art Terminal, Shenzhen, 2012)


http://www.ocat.org.cn/index.php/Sculp/?aid=157&lang=en
http://www.ocat.org.cn/index.php/Sculp/?aid=157&lang=en

ﬁ.Blindspot
Gallery

K/NEEY (2012)
=R BEEERR

147 08”
k7 @ 3+ 2AP
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FENB—EZ T AR EBENEZRTEE I EALENABHEELRENEEXFEENER SRR RITURRLERHEREIDRN
—EMRER -

THFERE
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(OCATERESTH.L > R » 2012)


http://www.ocat.org.cn/index.php/Sculp/?aid=157
http://www.ocat.org.cn/index.php/Sculp/?aid=157
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An Afternoon Ball (2013)
HD single channel video
25’ 21”

Edition of 5 + 2AP

An Afternoon Ball tries various approaches to apply image as means of narrating history. An Afternoon Ball is an observation and documentation
of the ballroom. In the mean time of representing a regular ball, it attempts to present the abstract space formed by the dancers in the ballroom,
their spatial relationships, the directions of their lines of sight, eye contact, as well as the psychological relationship amongst them. In these

weaving of individual and collective portraits, in what shapes will the memories and history show themselves up?

Related exhibitions

“Solo exhibition - New Directions: Hao Jingban”
(Ullens Center for Contemporary Art, Beijing, 2016)

“The Civil Power”
(Minsheng Art Museum, Beijing, 2015)

“Sight and Sound: China”
(Jewish Museum, New York, 2014)

“New Works: Echoes of Socialist Realism”
(OCT Contemporary Art Terminal, Shenzhen, 2014)
Details in Chinese: http://www.ocat.org.cn/index.php/Exhibition/?aid=281


http://ucca.org.cn/en/exhibition/new-directions-hao-jingban-2/
http://ucca.org.cn/en/exhibition/new-directions-hao-jingban-2/
http://en.cafa.com.cn/beijing-minsheng-art-museum-inaugurated-its-opening-exhibition-the-civil-power.html
http://en.cafa.com.cn/beijing-minsheng-art-museum-inaugurated-its-opening-exhibition-the-civil-power.html
http://thejewishmuseum.org/exhibitions/sights-and-sounds-global-film-and-video-china
http://thejewishmuseum.org/exhibitions/sights-and-sounds-global-film-and-video-china
http://www.ocat.org.cn/index.php/Exhibition/?aid=281
http://www.ocat.org.cn/index.php/Exhibition/?aid=281
http://www.ocat.org.cn/index.php/Exhibition/?aid=281
http://www.ocat.org.cn/index.php/Exhibition/?aid=281
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CTEEY (2013)
=8 BSEE R
257 1”

RRZAR @ 5+ 2AP

(T4 BEHEEETRENCHE  AFR—SEENZeNER > tHE2REPHEABRNMREE—MBNEBEF - REEE  OEER

% - HIEEFEENERE GNFGRT  TEREELREUTETXHR?

TR RE
“fERR — FriER : AL
(FLfmErE K& L » JE3T 5 2016)

‘RERHE"
(RARMKENEE > 4L/ » 2015)

“Sight and Sound: China”
CEAXTEYEE - A5 > 2014)

“SHER— 2B ETNISHEE  HtEERBEETZNOEE”
(OCATERESTH.L - BRIl » 2014)


http://ucca.org.cn/exhibition/new-directions-hao-jingban/
http://ucca.org.cn/exhibition/new-directions-hao-jingban/
http://www.msam.cn/cn/exhibition/details/75
http://www.msam.cn/cn/exhibition/details/75
http://thejewishmuseum.org/exhibitions/sights-and-sounds-global-film-and-video-china
http://thejewishmuseum.org/exhibitions/sights-and-sounds-global-film-and-video-china
http://www.ocat.org.cn/index.php/Exhibition/%3Faid%3D281
http://www.ocat.org.cn/index.php/Exhibition/%3Faid%3D281
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I Can’t Dance (2015)
HD four channel video
34’ 027

Edition of 5 + 2AP
(English subtitles)

I Can’t Dance consists of four videos. This ‘episode’ focuses on the ‘Old Dance’. It is a name given to the ballroom dances before the Cultural
Revolution in general in Beijing. At a time when the politics shifted constantly, the definitions of almost everything were rewritten all the
time according to new ideologies. How does the incomprehensible inconsistency of all these definitions, and their mutual interpenetration,
manifest themselves on things and objects? From a little detail in the custom of the ball, to the dance itself as a form of body memories,
everything demonstrates compellingly such this complexity. A simple claim like “I can”, or “l can’t dance”, uttered whether in reality orin the
representations of images, all became an extremely difficult answer to give. This work intends to reveal these complexities gradually through

horizontal and vertical connections of heterogeneous historical ‘texts’.

Related exhibitions

“Why performance?”
(Ming Contemporary Art Museum, Shanghai, 2016)

“Not Early Not Late”
(Pace Beijing, Beijing, 2016)

“Solo exhibition - New Directions: Hao Jingban”
(Ullens Center for Contemporary Art, Beijing, 2016)

“Discordant Harmony”
(Hiroshima MOCA, Hiroshima Japan, 2015; Kuandu Museum of Fine Art, Taipei, 2016)

“Southern Wind”
(Antenna Space, Shanghai, 2015)


http://mcam.io/article/gallery_index/1
http://mcam.io/article/gallery_index/1
http://www.pacegallery.com/exhibitions/12821/not-early-not-late
http://www.pacegallery.com/exhibitions/12821/not-early-not-late
http://ucca.org.cn/en/exhibition/new-directions-hao-jingban-2/
http://ucca.org.cn/en/exhibition/new-directions-hao-jingban-2/
https://www.hiroshima-moca.jp/en/exhibition/harmony/
http://www.kdmofa.tnua.edu.tw/en/index.php%3FREQUEST_ID%3DbW9kPWV4JnBhZ2U9ZGV0YWlsJkVJRD0xODQmWVk9MjAxNiZNVD01
http://www.antenna-space.com/en/exhibitions/southern-wind
http://www.antenna-space.com/en/exhibitions/southern-wind

aBlindspot
Gallery

HEAEBEE> (2015)
= E SR E SRR
34’ 02”

RS @ 5+ 2AP
(RXFH)

CHRAGBE> ANRSREER o <A FEMNE ‘28 £— BEXENIERZGEENEARY - T EUSRAOTEBEENFR > B—
HEVEES - RBEEWRBR THNES  BLEERPHIEZENIZFE  TEENHERERKNAZ2REFY L ? REGNRE  JEEREE
RERENEEECEETAREERESHPNEREN - & BTN EREREERXGNBERD > B —EFrEZREENFESZR—ER
BHULTHER - 5SHERIEREBHNENE LR ETREARNERE - CELERMTIRRERLR -

R
Bt

(A& REMEE » £38 » 2016)

((Z:»?_‘Z:E%”
(fAEFAE » 4L 0 2016)

“E R - FIER - A
(LtmfrE R 20> LR > 2016)

“R AR FNRE”
(EEMRNRENE  HARES > 2015 ; BLEEME » &4t > 2016)

((Fﬁ}ﬁ” )
(RERZER » 38 5 2015)


http://mcam.io/article/gallery_index/1
http://mcam.io/article/gallery_index/1
http://www.pacegallery.com/exhibitions/12821/not-early-not-late%253Flocale%3Dzh%3Flocale%3Dzh
http://www.pacegallery.com/exhibitions/12821/not-early-not-late%253Flocale%3Dzh%3Flocale%3Dzh
http://ucca.org.cn/exhibition/new-directions-hao-jingban/
http://ucca.org.cn/exhibition/new-directions-hao-jingban/
http://www.goethe.de/ins/kr/seo/prj/har/exb/cn15379930.htm
http://www.antenna-space.com/zh/exhibitions/southern-wind
http://www.antenna-space.com/zh/exhibitions/southern-wind
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Over-Romanticism (2016)

Digital inkjet print, HD single channel video, soundtrack

Size variable (4 videos: 35”, 5° 05”, 9’ 21”, 1" 12”; soundtrack: 24” 38’; 2 photographs: 100 x 159 cm each)
Edition of 3 + AP

Over-Romanticism is a multimedia installation consisting of four videos, two photographs and a soundtrack. The work is a collective portrait of
women in the ballroom, capturing the parallel memories of the film maker and the dancers. The four videos in the installation weave through
multiple footages on loop: female dancers rehearsing, the scene of a birthday banquet, the female protagonist’s meditating on old photographs,
and an empty dancehall. One of the videos is a 30-second clip of a female dancer onstage, under spotlight and awaiting her partner during a
celebration of the 72th anniversary of the Chinese Communist Party in 1993. The soundtracks are not in sequence or synchronisation, and
consist of the artist’s voiceover narrating her subjective memories of interview subjects, diary entries on the shooting process, and words about
memories and images encountered during the formation of the project. For the artist, the installation becomes a memory container, a collective

portrait created from the perspective of her memory of the whole project.

Related exhibitions
“Solo exhibition - Over-Romanticism”
(Taikang Space, Beijing, 2016)


http://www.taikangspace.com/enexh.aspx?year=2016&id=79
http://www.taikangspace.com/enexh.aspx?year=2016&id=79
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CBREBEERY (2016)
HESITED ~ BB EIRERE  BF
RYTARZE (FEESEE 35”7~ 5705”7 ~ 9’217 ~ 1712”7 ; B : 24”38’ ; MsRARF : B85k 100 x 159 cm)
k7S @ 3 + AP

GBRBERY T EHIRER - MRBAL—HEFERNEEER - FRE—ESEPIMSENHES SR > LR 7T AREREENEEDRE -
REPHNURSRGFHETHECANZIMEEEIREGFER  EFLNER  EFERAMENER  SEFEE-ANRS  HP—ERGKR—BRAFE
BRENN=THRE  REBFENPEEXEELAFEY L —UXHEESFAENBRALETFFENEF LARBENER - MBFNTIERIRFER
B BEHBRAAELE-LEHRFTPRBESNDE EMRXPBEART EAREAERABEFTHEINANTRNZENT - BEKEER T EMR
i HBEREOENAEEE—EFENHR -

HERE
“‘HHX=IEE / HE0L : BREXTER"
(ZZEZME » dLFE » 2016)


http://www.taikangspace.com/cnexh.aspx?year=2016&id=79
http://www.taikangspace.com/cnexh.aspx?year=2016&id=79
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The First Take <55 —#%» , 2016, Digital inkjet print ZIAE$TElJ, 80 x 193 cm

A Moment without Music <2 B&%K—Z» , 2016, Digital inkjet print #55+TEl, 80 x 193 cm
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Off Takes (2016)

HD single channel video
21"18”

Edition of 5 + 2AP

(English and Chinese subtitles)

“It’s me who failed the footages or did the footages fail me? As if to say, theoretically, there are no banal images, only incompetent viewers.”
- Hao Jingban

Hao’s most recent video work Off Takes originates from the discarded footages from Beijing Ballroom Project. These personal life stories,
bound up in the shifting courses of political climates, had once failed to be interpreted because of their historical distance and the absurdity
of reality. Through the reorganisation and reactivation of these once deselected fragments, Hao meditates on the semiotic and affective

relations between image and message. In 2016, the work Off Takes had a premiere debut at the Shanghai Biennale.

Related exhibitions

“Why Not Ask Again?” 11" Shanghai Biennale
(Power Station of Art, Shanghai, China, 2016)

“After Party: Collective Dance and Individual Gymnastics”
(Blindspot Gallery, Hong Kong, 2016)


http://powerstationofart.com/en/exhibition/The-11th-Shanghai-Biennale.html
http://powerstationofart.com/en/exhibition/The-11th-Shanghai-Biennale.html
http://www.blindspotgallery.com/exhibitions/current/after-party-collective-dance-and-individual-gymnastics
http://www.blindspotgallery.com/exhibitions/current/after-party-collective-dance-and-individual-gymnastics
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KIEFZ45» (2016)
=EEIRE R

21" 18”

RRZA @ 5 + 2AP
(X R FH)

‘BAMESAMBELRMEIEMMET FH - MRR > BRL REFENESR  RESETFENEBESL -7 - MasE

BTG ER KERZN RERSHRLERNEREY - BERBURRRMERNEAL®NE > A ERAEENERIRENRRMA LT BERTA
MER - BEPRBEFHESLEG  EREESKMNEMAIARSEMNER - BREFR .

TR RE

“FrELEEFR-AABELER R EE
(LBERZMIEYE - £5 > 2016)

“BRELIR: RS EEEL(E AR
(RIZHER - BE » 2017)


http://www.shanghaibiennale.org/cn/
http://www.shanghaibiennale.org/cn/
http://www.blindspotgallery.com/exhibitions/current/after-party-collective-dance-and-individual-gymnastics
http://www.blindspotgallery.com/exhibitions/current/after-party-collective-dance-and-individual-gymnastics
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Family Album (2016)
HD single channel video, independent soundtrack

49’ 33”

The entire two generations above Hao in her family have been working in two typical state-own factories. She went back to these factories,
wishing to observe in detailed the labour of each worker and machine. The editing of the video followed the production procedure.
The independent soundtrack plays Hao’s retelling of the conversations between her and her family members. They were recalling the changes
in the factories seen from their respective roles. These conversations are organised according to historical stages, in an attempt to display the
decline of a typical state-owned enterprise built during the Great Leap Forward, as well as the family history of two generations bound together

because of the state-owned enterprises. This is the first stage of the Factory Project.

Related exhibition

“Solo exhibition - New Directions: Hao Jingban”
(Ullens Center for Contemporary Art, Beijing, 2016)


http://ucca.org.cn/en/exhibition/new-directions-hao-jingban-2/
http://ucca.org.cn/en/exhibition/new-directions-hao-jingban-2/

ﬁBlindspot
Gallery

CREEHH (2016)
SEEEESE - BULBW

497 33”

REGEEE FRMARRABEETEBNME IRACHR T TRNSE - SEEFERTARSES—RIENALE - SRMEEERE T EENRE - EENE
BNETH  BELETERRANKE - thEEAC IEEVNAEREEEEENTIREELE EMTERE iSRRI RRELRRETTERE &
REBEZ2R—EZINARENEMNARENEELENSBRTE > UL—EARACEMBBNMRANREESE - 52 <ITK BRENE—F -

TR RE

“fE R - FER R
(LfmfrE K& RO > 4R > 2016)


http://ucca.org.cn/exhibition/new-directions-hao-jingban/
http://ucca.org.cn/exhibition/new-directions-hao-jingban/
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take care. Harun (2016)
HD single channel video, independent soundtrack

10’ 36”

In 2014, Hao participated in the workshop ‘Labourin a Single Shot’ with Harun Farocki. One and a half year later, when she was standing in the
factory, facing all and different kinds of works, the workshop along with many of Farocki’s films started to appear in her mind. In this work,
she used two parallel screens, which Farocki once described as crossing editing, to exhibit three different kinds of images that portray
labour. One from a news documentary on China’s Great Leap Forward movement filmed by an American journalist in 1958; one from a Chinese
propaganda feature film on an iron factory in 1962; and the footage that Hao filmed in the factory in 2016. Hao wishes to take another look

at the labour in this cross reference of all these different sorts images of labour. take care. Harun ends with a ‘labour in a single shot’.

Related exhibitions

“Scarcity & Supply: The 3™ Nanjing International Art Festival”
(Baijia Lake Museum, Nanjing, 2016)

“Solo exhibition - New Directions: Hao Jingban”
(Ullens Center for Contemporary Art, Beijing, 2016)


http://www.njiaf.com/en/
http://www.njiaf.com/en/
http://ucca.org.cn/en/exhibition/new-directions-hao-jingban-2/
http://ucca.org.cn/en/exhibition/new-directions-hao-jingban-2/
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RE - l5f@m> (2016)
SR ERERE - BAET
10) 36}7

20149 « RS T - HEETEN ‘SH—SHE TS - —F5%  EETHFEESELMORE B TIESUR bR EATIESRE
MK « BRI T RRAEEA RONE WRELTRENAR  BRT SETRNSBBGN B —1958 F— XML S EARE
FORTBIAEERS 1962 F A S WA TE T ARSI » URILAEN TR - MEEELTRNSHERNRISRABABESD - F2BEN—B—ES
SRR BN BT AOR -

THFERE
‘SRS F- B R EEETR
(BRHPENTEE - IR » 2016)

“fERR — AR : AT

(FLfmErE KL » JE3T 5 2016)


http://www.njiaf.com/
http://www.njiaf.com/
http://ucca.org.cn/exhibition/new-directions-hao-jingban/
http://ucca.org.cn/exhibition/new-directions-hao-jingban/
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HAO JINGBAN

Having earned her Bachelor’s and Master’s de-
grees in London, Hao Jingban has a strong px
fessional background in the field of fila

language of creative production. Her iy
into working with the mediums of video a:
have benefitted from her promotional efforts, i
the form of writing and organizing screenings
works by artists and film directors Chris Marker
and Harun Farocki, among others. Their works

BY LIU DING

Little Dance, Hao Jingban has continued
rch into ballroom culture’s sociological con-
political threads, collecting historical
hnd recording the gradual decline of this
old entertainment form. Completed in
@l fternoon Dance is a real-time recording
A ¢ ballroom, with participants entering,
dancing and eventually drifting away. We see the
surroundings outside the hall, the face of the ticket
seller, the scattered dancers warming up under the
dim lighting. The music comes on, and the dancers
find their partners. We are also presented with the

are similarly rooted in reality and history, and of- Liu Ding
. is a Chinese artist and
ten revolve around the complex relations between 15 “11ese 2rus an

host giving an opening speech, singers performing

ATE AR 2073, f2,

onstage and people wandering behind the columns,

curator based in Beijing.
artistic production, intellectual discourse and

participation within societal movements. Their
knowledge and experience have had a profound
impact on Hao Jingban’s own practice: as a young,
artist, she was greatly inspired by their wo
and since returning to China, she has devot
herself to research and creative production t!
shows immense potential.
Through the process of learning and practici
dance, Hao Jingban has gradually come to
the ballroom dance halls still active in
today. She astutely realized that these halls, a
the people that run and frequent them,
serve as an apt historical model for invegti
into ideological transitions since the fo
the PRC. She continuously observes th
them and dances with them, forming a
and gradually turning these studies into art. In
the artist’s 2012 debut, Little Dance, she recon-
structs the preparation ritual of a middle-aged
woman before heading to a ballroom. Arranging a
mixture of furniture from the 1970s and ‘80s, the
artist used long exposures to capture the woman
in action, troping portraiture compositions from
the “70s and ‘80s.
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watching others dance with cigarettes in hand,
waiting to get on the dance floor. Using documen-
tary techniques, the artist creates a portrait of the
highly dated “ballroom,” its music, environment
and atmosphere, the clothing and status of the
dancers and the way they communicate with one
another within the hall.

1 latest work, 7 Don’t Know How to Dance,
e artist takes a more political and historical-
1y conscious approach to structuring the narra-
tive, combining various kinds of video resourec-
es, including her own documentary fragments
inside the dancing halls and interviews with the
dancers, as well as T'V programs and episodes
cawn from historic films. These fragments are
isly juxtaposed using four different
screens, suggesting a hidden connection. This
work illuminates the shifts in definition and des-
tiny ballroom dance experienced through years
of constant political change. It also visualizes
the ideological frame and social consciousness
under which ballroom dance has been placed. All
these explorations together constitute 7%e Bei-
ncing Hall Project, a historical reflection
hrough remnants of a bygone era. @
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There is nothing that says an artist’s work has to devel-
op in a linear fashion. To work is to revisit and repeatedly
interrogate one’s earlier works. Hao Jingban’s latest exhibi-
tion, “Over-Romanticism,” contains her work on dance halls.
Where her previous piece, I Can’t Dance, was more about
memory and history—the unavoidable diversity and dead
weight of the past—the new work is relatively lighthearted,

full of faces, expressions, and movement, their backstories
only faintly visible. The artist reuses leftover clips from /
Can’t Dance, but, instead of retreating from romanticism,
this time meets it head on. As her gaze falls again on familiar
objects, she also looks at her personal creative history.

While Hao Jingban chose dance halls as her creative muse

almost by chance, this choice speaks to a certain orientation:

an interest in looking at life simultaneously from close up and

from far away. Further research ultimately led to a reappraisal
of a period of history that could be similarly described. Time
stagnates within dance halls, where the furnishings, atmosphere,
and people themselves all carry obvious traces of the 1980s and
90s. Although their way of life is different, it coexists within
the same space and time as the present. These dance halls can
still be found throughout Beijing, withering away but still a part
of many people’s everyday lives. Because ballroom dancing is a
foreign import, it has risen and fallen with the tides of political
and economic change. I Can’t Dance was inspired by this fact,
in particular by the low point of the Cultural Revolution, when
dancing became a symbol of ideologies to be repressed. In a
sense, the history of dancing is a miniature cross-section of the
historical progress of modern Chinese society.

Dance halls are a complex and rich subject, but this isn’t
enough. Obstacles and problems suggest themselves: How can
the artist create a relationship with her subjects? What kind
of distance should be maintained? How can one intervene
without losing the feeling of curious voyeurism? Especially
vexing is the question of how to prevent romanticism from
affecting the work. The first work dealing with dance halls,
Little Dance, is both a character piece and a narrative work,
shaped from the artist’s impressions and imaginations. The
lens sketches out a middle-aged woman preparing to go out
to dance, but, across the props, the plot, and the cinematog-
raphy, there is a strong sense of artifice stemming more from
the author’s filmic experience than from the subject’s reality.
When we get to Afternoon Scene, the camera has entered the
dance hall, and the cinematography has reached an agree-
ment of sorts with the characters: in shots of people waiting,
watching, getting up, and sitting down, the camera captures
faces, sometimes clear, sometimes indistinct. The characters
in this tableau possess a completely natural and yet construct-
ed relationship. The rhythm of the images is everyday and
routine. At the same time, the artist refuses to allow this to
become the endpoint of her work; a timeline of synchronized
movements continues to feel flat and smooth. Going from
Afternoon Scene to I Can’t Dance, there is a sense of friction,
a sense that, beneath the surface of things that can be touched,
there is a closed-off space that has preserved a bygone era

That said, is there a

along with the reality of the everyday life

deep connection between the two?

In I Can’t Dance, Hao Jingban deals with two lines of
history: the history of dance and the history of reconstruc-
tion, and the intersection of the two. She largely abandons the
the dancing tableaux of her previous films, but keeps a large
number of interviews with characters lacking visual charisma.
Textual and other non-visual forms of narration become the
only action in the present moment. What dance scenes remain
come from home videos of dancing competitions and old mov-
ie clips (1958’s Intrepid Hero and 1959’s Song of Youth). At
this point, the artist abandons the intimate touch of the dance
hall and moves into a space created by the material itself,
where the collective memories of the participants can be
found not only in certain historical moments, but also in the
interaction of image and reality. The artist is unable to accu-
rately reconstruct an era or record the present moment without
slippage. The weight and complexity of / Can’t Dance would
form a logical conclusion to this project, but “Over-Romanti-
cism” pulls attention back to the time of the present. This is
a trail that Hao is incapable of pursuing for the time being,
because her difference and estrangement from the objects of
her filmmaking carries with it a private concern regarding her
tendency to overly romanticize the situation.

“Over-Romanticism” is still feminine, still about appear-
ance and movement, but, unlike the artificiality of Little Dance
and the conscious perspective of Afternoon Scene, people of the
present time return to center stage, allowing the dance hall and
the history of dancing to retreat into the background. Voices
are an important part of the exhibition: Hao Jingban interposes
her filmmaking notes with self-introductions by interviewees,
fragmentary written discourses on visual imagery, and other
related texts. By allowing the voices to exist independent of the
imagery, she avoids any easy correspondence with the images on
the screen. Choosing to read some texts aloud herself, paraphras-
ing is almost unavoidable. The artist’s work is an homage to a
previous generation of filmmakers, such as Chris Marker and
Harun Farocki. Surveying the twists and turns of the project, one
discovers that the artist does not necessarily choose her subject
matter and methods; to the contrary, the direction of her work

is determined by the subjects she studies and the materials she

receives. Paying attention to the history of the 1970s has now led
Hao back to making films on factories, with the expectation that
she will have to spend an equal amount of time and energy on
this vastly complex and jumbled subject. Guo Juan (Translated

by Nick Stember)
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