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Angela Su
Born in Hong Kong

Born in Hong Kong, Angela Su received a degree in Biochemistry from University of Toronto, Canada,
in 1990, before pursuing a degree in Visual Arts from Ontario College of Art and Design University,
Canada, in 1994. In 2002, Su had her first solo exhibition "De Humani Corporis Fabrica” at Goethe-
Institut Hong Kong. She has also exhibited in different institutions including CAFA Art Museum in
Beijing, National Museum of Modern and Contemporary Art in Seoul, Museum of Contemporary Art in
Sydney, He Xiangning Art Museum in Shenzhen, and most recently the Academy of Fine Arts in Vienna.
Her work is held in the collections of M+ Museum [(Hong Kong) and CAFA Art Museum (China). Su

currently lives and works in Hong Kong.
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About the exhibition

“The Afterlife of Rosy Leavers” showcases Angela Su’s newest works that include drawing, video, hair
embroidery and installation. This is the culmination of Su’s extended research on mental illness and
social control, offering a dissection of her own state of mind to explore the im/possibility of autonomy,

agency and empathy in one’s daily struggles

The exhibition is a self-reflexive journey that begins with Su’s exploration with hallucination to
question the perception of reality, and subsequently how she positions herself in these uncertainties.
Interlaced with different key concepts, recurring motifs and historical facts, the journey contains

two main intersecting narratives: the first thread focuses on the inner self and introduces doubling,
hallucination and virtual reality; the second exposes external structures, relating psychiatry, social

control and resistance.
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The Afterlife of Rosy Leavers

Hallucination, mental illness, doppelganger and artificial intelligence - these concepts all congeal
into the exhibition’'s namesake centerpiece film-work, The Afterlife of Rosy Leavers. It introduces
the viewer to Rosy’s life story: early fascination with spirals, experiences with hallucinatory
psychedelics, schizophrenic episodes, joining Socialist Patients’ Collective (SPKJ, and ultimately
uploading her consciousness to cyberspace and thereby living her life as an animated character.
The film starts with found footages that range from Dadaist cinema to early Fleischer studio
animations, and ends with an animation of Rosy’s avatar meandering in cyberspace and being
molested by a panda-headed man. The exploration of digital consciousness and virtual reality is an
important progression of Su’s artistic practice, which had long investigated the limits of the mind-

body duality in man-organic and man-bionic/prosthetic hybrids.

{Rosy Leavers RURIHS4)

L8 BHR DB MATERELEM 2GR EREBRZNFOEEIER (Rosy Leavers RYRITH
SE) o fEMIMMBRosyI—4 - M FRBIRIE - KEOBMBHOR » LEMATHEERREEB
(Socialist Patients’ Collective » ffESPK) » BREMIC TR CEBIBIRAEL > WA T HEACHEE

o BESVHEZEFEZEXREHRHES (Fleischer) TEERBEEMARAR - MEKRAIZRE
FEHIRosyMER L S ERBERTEY » WLLUbHK —ARIEBARILEMES - RERFEZEBALEK

o RARGEMEABROLAE  KHLSBRTBEBE_TUFEANEDHZBOBR — BE

NS B L R R T S E R A 2R F LIRE BRI AL -



(Film still / & [E)

The Afterlife of Rosy Leavers
2017, Single channel video BE4B3E &%, 14 35", Edition iRA: 5 + 2AP
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Rorschach Test No.1-3

Three Rorschach test ink drawings are in perfect bilateral symmetry, as the doubling biomorphic
forms emerge and evolve over two overlapping layers of drafting films, manifesting as vegetative and
floral parts interpenetrated with human bodily organs, often in analogous spiral patterns. Like the
Rorschach tests used by diagnosticians in psychology, the images elicit not the viewer's logical facul-

ties, but the free-associating, deeply intuitive side of the human psyche.

{ Rorschach Test No.1-3)

—#8#& 2 5 (Rorschach) Z2FVAIREET AR ENEYTV RV EMEERRER LERITENE
b AED RN REARRELHEFEMR  TAELURRERERER -ANOEBEDERNEE
seARA BRSIBMNAREEMNEEHE AR ABESBENEREE-



Rorschach Test No.1
2016, Ink on drafting films 7K 24 B ALA
151.5 x 105 cm



(Detail /&)



Rorschach Test No.2
2016, Ink on drafting films 7K 24 B ALA
151.5 x 105 cm



Rorschach Test No.3
2016, Ink on drafting films 7K 24 B ALA
151.5 x 105 cm
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Rosy Nobody No.1-2

Rosy Nobody are drawings of seemingly autonomous limbs, responding to the surrounding actions
of amputation, disembodiment and trans-humanism. The question "what is an arm or a leg without

a body?” begs deeper inquiries into the theory of consciousness and Deleuzean theory on the "Body

without Organs”.

{Rosy Nobody No.1-2)

(Rosy Nobody) BRTYMHEEIHKE  RIEYREMNWELK  BFSENEAXEE "RETYSE
TERFH?" SEEHMEIAERAMERENESERNMNETHLY "EHEIENSE, NER -



Rosy Nobody No.1
2017, Ink on drafting film K Z#HEALA, 134 x 75 cm



Rosy Nobody No.2
2017, Ink on drafting film K Z#HEALA, 134 x 75 cm



The exhibition contains two recurring visual motifs: the double and the spiral.
The artist propagates the double in a word play that starts with “twin” and
“split”, which was visualised with found images from the Internet. With the
playful slippages in the rhyming of twin/pin/spin and the alliterating sibilance
of split/snip/slit, Su conceives of words as sound-images with autonomy

from the subject. As psychoanalyst Jacques Lacan theorised, "The subject is
nothing other than what slides in a chain of signifiers.”’

"Jacques Lacan, The Seminar of Jacques Lacan: On Feminine Sexuality, the Limits of Love and Knowledge
[Encore] (Vol. Book XX] (Bk. 20), (New York: W. W. Norton, 1990), p.49-50

twin/pin/spin
2017, Inkjet print AR 2FTEN, 82 x 150 cm, Edition BRA: 3 + AP



s, Lk "B,  MEEZNREBRRERETAHEEZEBRUEER - 2MRU

NFEBEITEETE ARG "twiny (BER) & Tsplity (2%) Fs, AREES
Ry #E4R E A IR R SGRAM B BREL - ZEIURMITFE (twin/pin/spin) MIFEEE (split/
snip/slit) 1 RELHROXFHEBLBULNTENERER - BT R KRR
(Lacan) BHMAE: " TR RNAEEEIENBEREDEEBBRE - '

| $%-h1BE, The Seminar of Jacques Lacan: On Feminine Sexuality, the Limits of Love and Knowledge
[Encore] (Vol. Book XX] (Bk. 20), (New York: W. W. Norton, 1990), p.49-50

split/snip/slit
2017, Inkjet print Wi AR EZ2FTE], 82 x 150 cm, Edition hRRA: 3 + AP



(Film still / &)

The word slippages in twin/pin/spin and split/snip/slit are vocalised
in Rosy has a spinning twin, a moving Rorschach pattern composed
of manipulated found footages of autistic children spinning. The two
anchoring tropes of the exhibition - the spiral and the double - have
achieved an obsessive and uncanny unity.

ZEIXFEEITE RS — (twin/pin/spin) 1 (split/snip/slit) —71£#%
B1ES (Rosy has a spinning twin) HAAME @ EABR—BEEERESR
EEEREMAE  BREENFRSABELEERER - BRAYERES
R A B M R AR A BRI AN o

Rosy has a spinning twin

2017, Single channel video BE#E3E 4%, 1' 48", Edition KRA: 5 + 2AP
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Please tell me what’s been bothering you

The trope of doubling is also applied in Please tell me what's been bothering you, which contains

a conversation between a patient, who is convinced she has a doppelganger, and ELIZA, a first-
generation Al computer psychotherapist from the 1960s. Although ELIZA had passed the Turing test?,
the programme is very basic, and only responds with keyword substitution and canned phrases. The
resultant conversation is droll and frustrating, as the Al therapist mirrors and parrots the paranoia

of the patient, effectively turning into the latter's doppelganger.

{Please tell me what’s been bothering you)

EFRBNEEF LI ERMTEREEMR (Please tell me what's been bothering you) » 21T —1{
BELXABLUAE LS (doppelgénger) BEIBA » DUIKRELIZA—EOFERE—RATEESIOE
AEEMIZTNAVEEE c MARELIZABKBBEE (Turing) HIFE » BMNEXNRTERIEEELR el
BARFTERLIERNAHERLRE - HEERBREMOANRE - ATZRSEMIBEEEREBRAN
=E  BAFEBMERK T RENDS -

1

“Named after the English computer scientist Alan Turing, the Turing test is a test for intelligence in a computer
programme, requiring that a human being should be unable to distinguish the machine from another human being by
asking a series of questions and simulating a conversation.

BRI EREFERNEREER1950F BN —EENAE A TR RRERTRATENELRR  AEE RARDE XA ST HH
RAH R ET -



Please tell me what's been bothering you
2017, Digital print on paper, set of 27 EIGFTENARA - —#H275R,
Installation size variable Z£8 RTR7E, 21 x 28.5 cm each &3k, Edition fxA: 3 + AP



BEEN BOTHERING YOU.

I DON'T KNOW... I THINK
I SAW MY DOPPELGANGER
LAST NIGHT.

DO YOU WISH TO BE
ABLE TO KNOW?

YESI DO, BUTI
DON'T KNOW WHAT IS
REAL ANYMORE.

[Detail HEB: 1 of 27, 2 of 27)
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Tack Tack Tack

Tack Tack Tack shows the artist's using a pair of blunt scissors to stab in the gaps of her fingers,
each hand taking turn in an accelerating pace. The video is the documentation of a performance

about risk taking, sensory-motor coordination, chance and pain tolerance.

In the history of literature, doppelgangers or double spirits are often evil twins, paranormal
apparitions or harbingers of bad luck, e.g. Robert Stevenson’s Jekyll & Hyde, Dostoyevsky's The
Double, Edgar Allan Poe’s William Wilson, Paul Auster’'s New York Trilogy, and others. These
stories usually unravel as each double tries to stalk, take over or vanquish one another, until one
perishes and the other survives. The artist considers her left hand and right hand doubles of each
other - who goes and who stays is merely a game of chance, a game of scissors’ stabbing tack

tack tack.

{Tack Tack Tack )

ERERYS2MREM—ICH AR T RMMNRMETIEER AR THEF - HERELH T HREERN
Bfe  FIRWH - #B - LEREIMUREEL -

AEXEZESHR » TAND ST AMmTTERENERE - BEANLKRIAFZENTEK  HlRobert
Stevenson B9 {Jekyll & Hyde) ~ Dostoyevsky A9 {The Double) ~ Edgar Allan Poe B9 {William
Wilson) ~Paul Auster B9 (IO =%H1) & - BEHRSENTAND S BEHAEELR « HENIERS
T BE—ARATMBE—HFE BMRBMNELEFRASENEE — HXHEDABE —(EMEEEE
—{E LB FE R RV IE R



(Film still / &)

Tack Tack Tack
2017, Single channel video B 8B3E#k &R, 3' 37", Edition hRRA: 5 + 2AP
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My sincere apologies

Providing a psychoanalytic context of the subconscious, a bed rests in the middle of the room,
covered with a bed sheet embroidered with human hair outlining an apologetic phrase by a troubled
woman. In the mode of pastiche and irony, Su claims “the bed” as the site of artistic production

for female and queer artists, and offers a self-critique that is at once sincerely concerned and

haphazardly self-degrading.

The medium of hair embroidery was chosen at a time when the artist, in a bout of melancholia,
decided to do a singular task that is mindless and repetitive. The menial labour of sewing and
stitching is monotonous, but nonetheless affirms the agency of the artist. As an organic material,

a part of human body, hair provides an anonymous yet universal connection to other beings.

{My sincere apologies)

RELBHOMBNERSER ERSHNPREE Y —REWEEBAVER KB LRITAZERIF S 20—
BEXNBRZEAVERTA - RELGEANGESR 8 "R, SRIFRERRMREMRAVBIFRR -
FEREENBRILH LB -

S ZOERLIARRIBERRIFEN - HRUEEENEFENMREBRIMLET TR ES » RTFBERE

EH0E - BUMRGEHRERFERRE—BTR—ENSH @Uﬁ% REEEMIERAIFENAR -

RER—EARYH  RARN—H  cEAREEMEEELEGRNELNE -

\:DI



My sincere apologies
2017, Hair embroidery on bed sheet 2243 - /K&, 211 x 99 cm



(Installation view / i EBl)



How do we even begin to discuss performance art
that takes place in the virtual world?

What about the authentic experience of the artist?

A performance without the body contradicts with

the idea of performance art itself. What do you
say to that?

(Film still / & B)

To further extrapolate the mind-body problem of authorship, The
Interview features a TV talk-show host interrogating the artist if one
can make performance art without the body.

s FIAIER (The Interview) ESBMEEEERE - SRR BEBEHE
B R HEMRES AU BIETRREM -

The Interview

2017, Single channel video B88A%E#%£:, 3' 00", Edition iRA: 5 + 2AP
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A Reminder to Myself

The militant activism of Socialist Patients’ Collective [SPK], in particular the call to “turn illness
into a weapon”, is the inspiration for the work A Reminder to Myself, a set of eight poster banners
composing of SPK slogans, borrowed texts and found images. Based on historical research, each
poster tells the struggles and resistance of different individuals, most of them deemed invalids,

deviants or criminals, against the establishment system.

¢{A Reminder to Myself)

fEfh (A Reminder to Myself) NERKRBETEEEZLZEAHM (Socialist Patients’ Collective » T8
SPK) WM& "MbikmARas .  FmBE—H/\RE®R * AR Y SPKIIREE » XAREMIERIKN 4
B A - BRERNABTIRBEELEHE  BHARER  BEEEAL  ZEE2THFHEE  BHGEE
FOFFHLEL A ©



A Reminder to Myself
2017, Inkjet print on fabric, wood, set of 8 ERITEIFA » —#HS4HF,
Installation size variable #£& R R, 200 x 87 cm each &4



Illness is the only possible form of life in capitalism.

Society produces illness in every person and vpsychiatric cure" only means
a reintegration of patients into our society.

TURN ILLNESS INTO A VEAP()N!

Katharina Detzel

was put in a mental institution
in 1807 after sabotaging a railway
line as a political protest.
Before the Nazis killed her in
1941, she wrote a play, tried

to establish a home for babies,
and protested against the way

the inmates were treated. :
Katharina also made a life-| .
sized male doll out of the miiis
mattress ticking and straw from
her bed, which she'd pummel when
she was angry or dance with |
when she felt happy. This male
@ave her the love surrogate !

she needed in the institute.

(1 of 8)



% We have this thing called .~3cflence.‘T

 We believe everything it says. We'd kill for it |

L In fact, we do kill for it. And we laugh atb
:" magic, shamanism and So-called primitive | ‘wsaos

ultures. What we don't realize is that soiences

aia just as ritualistic. o '

' Y \ % J Afl’ l"‘ e / ¢ f -
/ ,.....--

- J akob Mohr \ : :

was a farmer and hawker suffering from paranoid

schizophrenia. His drawing in the Prinzhorn Collection --4'

shows someone holding a small box which resembles an [l

old-fashioned camera, transmitting something W -

static at its vietim. The structural workings of the m :

contraption are explained in a palimpsest of scribbled !

notes, which Prinzhorn called "word salad". The NN\&.

operator, who is thought to be the psychiatrist, aims

a radiation tube that emits "electric waves" at his|

subject and renders him a "hypnotic slave'. ERMT)

i1 The machine's energy flows two ways —it is am
magnet as well as a gun: "Waves are pulled out oy |
of me," Mohr scrawled, "through the positive B

{ electrical fluorescent attraction of the organic

{ positive pole as the remote hypnotizer through
the earth."' The appliance's malevolent power ?
over Mohr is illustrated by a series of
arrows and wavy tentacles which unite both men
in a painfnl—looking spasm of e].ectricity.

ﬂwfr"

. ‘_.“‘.

§

l CAN"I‘ Il() \llI CH E Lbl* BU T ART, UNLESS
/' 1 BECOME A TERRORIST, OR KILL MYSELF.

(2 of 8)



‘Suicide murder suicide =
mul‘der

Murder
sulclde

murder

Following the emergence of the [
Baader-Meinhof group, the Germans
' developed long-term solitary confinement
8 units known as Tote Trakt (Silent Floor) in
which all walls and furniture were painted
harsh white, the lights permanently on,
and the windows dark and extremely ; :
difficult to see through. b i
| This system led to Holger Meins's ,—
. . starving himself to death and to
| Ulrike Meinhof's suicide by
hanging in May 1976. [

e

(3 of 8)



NatallJa A. was a Bl-year-old former philosophy student who had been
deaf for many years (she communicated solely by writing), and who was haunted
by the image of her own double. She claimed that she had been controlled for
8ix and a half years by an electrical machine manufactured in Berlin, though
its use was illegal and prohlblted by the police. The machine resembled her g &

¥ in every way. :

were under the influence of similar machines, an
exact simulacrum of her world, cc:-nnected like a
series of voodoo dolls. ; ; !

o
-

Yo
&,

k schizophrenia and paychoses is simply the result of the contradiction between power and life

| carried to the extreme, but in a quiet unity.’

s

You're not really repressed by the state apparatus. You are oppressed by yourself,
your own desire to be normal. The exhibition of intolerable bodies — mutated, diseased,
deformed, dead —is to shock you out of this complacency.

(4 of 8)



OUR MUSCLES, NERVES AND BODIES
NEVER BELONGED TO US. &

.'I'

(5 of 8]



Nymphomanla and satyriasis in reality are

sexual resmtance in thehlghest degree !

® The "sexual revolution" was nothing but a neutralization of all

sexuality by its extension to all significations. It is a

Wi spectacle, an imperative, an advertisement. The fetishes are no

® longer private or anti-social as in Sade — they are compulsory,

., they are normalized, they are transparent. Transparency 1s not a
radical idea but a fundamental demand of the system today. Every
sexual possibility is catalogued in some cheap porno movie to be

reproduced by us in our private lives. :

The ﬁgure of the SChlZO is that of a ‘

#§ metaphysically privileged v151onary

The mechanism of social control has changed from
liquidation or internment, to therapeutic. Criminals
or the insane are now simply recycled and turned
into normalized homogeneous citizens. Both the
right and the left wish to feel responsible for
these problems and to reintegrate the deviant.
WE MUST NOT DO THIS. Our interest in social
deviance must be to maintain and extend the
disability of the system. _
You believe LSD is the key to opening the mind, but unless you aetually
know something, LSD can only do so much with what's in your brain. |
The idea that by liberating the subconscious or the "psychic" we can attack the
post-industrial simulacra, is just another fiction. It is foolish to think that &
social code that created the subconscious is not able to insoribe and control it,
just like the way it manipulates our conscious lives. Psychic liberation is the
very form of the system, not a radical solution as the drug experimentation in
the sixties showed. : A i ; . y

Every resmtance is merely a part of the overall plan

i to maintain the very system we reject 74

(6 of 8)






. THE MIND IS THE CENTER OF

REVOLUTIONARY ACTIVITY
o "5

You're not really repressed by the state apparatus. You are oppressed
by yourself, by your own desire to be normal. The exhibition of

intolerable bodies —mutated, diseased, deformed, dead —is to shock you
out of this complacency.

The illusion of not being able to change anything is merely
a part of the overall plan to maintain the very system we reject.

#
articular guy in the mental hospital I had to wake up
very morning. This patient had gangrene all through his
ody. He couldn't speak, and he had a leg and an arm on one

| side and nothing on the other side. He used to have
| pressure sores all over him because he sat

all the time in a wheelchair, and he'd shit

and piss himself in bed every night.

this pile of faeces —a foul smell at 6 in the morning.
I had to pick him up and get all this shit over my arms
| and chest — there was no other way to do it —and take
him down to his bath and desperately try and —can you
imagine how difficult it is to put somebody in a bath - b
. when they haven't got anything on one side of their body
to hold them with? So each time he'd tend to twist and

he'd scream at the top of his lungs. That was the
ultimate for me — there's nothing that's ever remotely

(8 of 8)
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Solo Exhibitions
2017 "The Afterlife of Rosy Leavers”, Blindspot Gallery, Hong Kong
“Sailor Neptune Part 11", Neptune, Hong Kong

2013 “In Berty We Trust!”, Gallery EXIT, Hong Kong

2012 “Stigmatics - The Hartford Girl and Other Stories”, Gallery EXIT, Hong Kong
2011 “BwQ", Grotto Fine Art, Hong Kong

2008  “Paracelsus’ Garden”, Grotto Fine Art, Hong Kong

2006  “Senninbari”, Singapore Fringe Festival, Singapore

2003 "Microviolence”, The Economist Gallery, Hong Kong

2002  "De Humani Corporis Fabrica”, Goethe-Institut Hong Kong, Hong Kong

Group Exhibitions
2017 "Art | Basel Hong Kong”, Booth: Blindspot Gallery, Hong Kong Convention and Exhibition Centre, Hong Kong
“Pro(s]thesis”, Academy of Fine Arts Vienna, Vienna, Austria

2016 “ASIA NOW: Paris Asian Art Fair”, Booth: Blindspot Gallery, Paris, France
“Time Test: International Video Art Research Exhibition”, CAFA Art Museum, Beijing, China
“LOOP Barcelona 2016, Barcelona, Spain

2015 "The Human Body: Measure and Norms”, Blindspot Gallery, Hong Kong
‘| submit to the wisdom of the body”, Silverlens Gallery, Manila, Philippines
“Asia Film and Video Forum”, National Museum of Modern and Contemporary Art, Seoul, Korea
“Both Sides Now Il - It was the best of times, it was the worst of times?”, presented by
Videotage (HK) and Videoclub (UK]), multiple venues in UK, Hong Kong and China
“Methods of Art”, ZHdK Connecting Spaces, Hong Kong

2014 "Hong Kong Bestiary”, Platform China Contemporary Art Institute, Hong Kong
“Eros”, University Museum and Art Gallery, Hong Kong
“Artists’ Film International 2014/2015", Whitechapel Gallery, London, UK; Galleria d'Arte Moderna e
Contemporanea di Bergamo, Bergamo, Italy; The Cultural Centre of Belgrade, Belgrade, Serbia
“Ten Million Rooms of Yearning. Sex in Hong Kong”, Para Site, Hong Kong
“The 2nd CAFAM Biennale: The Invisible Hand: Curating as Gesture”, CAFA Art Museum, Beijing, China

2013 "IN BERTY WE TRUST!", Gallery Exit, Hong Kong
“Paper Rain Parade”, Art|Basel Hong Kong, Central & Western District Promenade, Victoria Harbour-front,
Hong Kong
“Hong Kong Eye”, ArtisTree, Hong Kong



@_Blindspot
Gallery

2012 "Hong Kong Eye”, Saatchi Gallery, London, UK
“Inward Gazes: Documentaries of Chinese Performance Art 2012", Macau Museum of Art, Macau

2010  "17th Biennale of Sydney”, Museum of Contemporary Art, Sydney, Australia
“Labium”, Gallery EXIT, Hong Kong
“The Linear Dimension”, Grotto Fine Art, Hong Kong
“Sovereign Art Prize Finalist Exhibition 2009", Exchange Square, Hong Kong

2009  “Urban Spirituality”, Rossi & Rossi, London, UK
“Liners' Paradox”, Grotto Fine Art, Hong Kong
"HKAC 20th Anniversary Competition Finalist Exhibition”, Hong Kong Arts Centre, Hong Kong
“Departure”, He Xiangning Art Museum, Shenzhen, China

2008  "Hong Kong Hong Kong", Hanart TZ Gallery, Hong Kong
“Hong Kong International Artists” Workshop 2008: 4x4", Hong Kong Arts Centre, Hong Kong

2007  “2nd Shenzhen Biennale of Architecture and Urbanism”, OCT Shenzhen, Shenzhen, China
“Outlook”, COCO Park, Shenzhen, China
“Reversing Horizons”, Museum of Contemporary Art, Shanghai, China

2005  “Fascinations”, Hanart TZ Gallery, Hong Kong

Collections

CAFA Art Museum, China

M+ Museum, Hong Kong

Royal Bank of Scotland, Malaysia
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@. Blindspot
Gallery
15/F, Po Chai Industrial Building, 28 Wong Chuk Hang Road, Wong Chuk Hang, Hong Kong

T+852 2517 6238 | info@blindspotgallery.com | www.blindspotgallery.com
Opening hours: Tue - Sat, 10:30am - 6:30pm; closed on public holidays



