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About the exhibition

The impetus for Trevor Yeung’s work often stems from his inner conflicts. “The Sunset of
Last Summer” opens with his memory of a past love affair. Continuing on his use of plants and
horticulture, aquatic life, photography and installation as metaphors for the relationship between
people in his artistic creation, Yeung also constructs a mode of narration oriented around viewing
experiences through the hidden and interactive relationship between image, object, space and
the viewer. The exhibition presents a kind of human inertia steeped in nostalgia and selective
memory. Memories are always beautiful—in watching the sunrise and sunset, in viewing art, is one

seeking some kind of pre-determined memory and imagination, or the experience of viewing?
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About Trevor Yeung (b. 1988)

Born in Dongguan, Guangdong Province, China, Yeung graduated from the Academy of Visual
Arts at Hong Kong Baptist University in 2010. Yeung's practice uses botanic ecology, horticulture,
photography and installations as metaphors that reference the emancipation of everyday
aspirations towards human relationships. Yeung has participated in exhibitions including “Adrift”
at OCAT Shenzhen in China (2016), “CHINA 8 - Paradigms of Art: Installation and Object Art” at
Osthaus Museum Hagen in Germany (2015) and Shanghai Biennale 2014 in China. Yeung was one of
the 3 shortlisted artists in BMW Art Journey award with his solo exhibition “Garden Cruising: It’s not
easy being green” from DISCOVERIES section at Art|Basel Hong Kong 2015. He currently lives and

works in Hong Kong.
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ARPRERERT > HTEBR00FR2ERNEESTGAEREEEMBI - GREAEYE
E-EE BEYNEBRERHARAZENBAGRERNSIEGTE SRESRNPBEOCATR
YIgy “fth /8 ER”  (2016) ; {EBEOsthaus Museum HagenHICHINA 8JEH “Paradigms of
Art: Installation and Object Art” (2015) XA E2014 LIBEER - 2015F - GRNEBEER
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The Saddest Sunset (Taipei) /
(REBOEE (&4L) )
2016

Digital inkjet print / ZtiEERFTED
76.5 x 110cm (image size [ B A R)
86.2 x 119.8 x 4.5 cm (framed size | SMER )

Three photography works titled The Saddest Sunset that evoke memories of a
past love affair. The Saddest Sunset deliberately avoids the decisive moments that
people love to capture, but encapsulates the moment that precede and the one
that follows the sunset. The photographs illuminate manmade traces that have
been washed by sunlight and ultraviolet. While the nature of ‘That has been’ of
photography cannot be worn away, the memories of the moment captured are
lost like the colours in a faded photograph.

'Roland Barthes (1980), Camera Lucida, P.115, Hill & Wang, France.

3RBE KFEGLMBE NBEERATHEBRSHEBHNERE - «<RHLHEZE %
BEOBAMEEBHENAEERZ MABEAEZANZENER - BREREEBXR
KNEHREEETHARRDT » % TILE7%E] (That-has-been) ' HIZAE T EEWE
2 BHA—ZHNEEANNERNRBAR —ERE -

TEEW - B4F(1980) » BBE-HBEALEY 0 &£ 115 B Hill & Wang 5 o
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The Saddest Sunset (La Perouse) /
(REBOVEE (REEZ) )
2016

Digital inkjet print / #ii5E2£TED
76.5 x 110cm (image size [ B FRY)
86.2 x 119.8 x 4.5 cm (framed size | FMER )
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The Saddest Sunset (Kenting) /
(RIEBOEE (ET) )
2016

Digital inkjet print / ZtiEERFTED
76.5 x 110cm (image size [ B A R)
86.2 x 119.8 x 4.5 cm (framed size | SMER )
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Pineapple Sea (Tear) /| (GEREAE (BRR) ) Pineapple Sea is two installation works comprising of plants.

2016 The work revolves around the water-retaining capacity of the
tropical plant bromeliad, which serves as a source of water for itself

Billbergia saundersii, wooden wash stand, brass and insects, while turning the bodies of dead insects into nutrients

basin, Tree fern planter / for the plant. A metaphor for the opposing yet complementary

FHUKEBTE - AERAZR - flea - BRER relationship between people in the civilised society.

137 X 46 x 40 cm (wooden wash stand | R&EfRAZL)

Plant size variable | BRI RE CHERNS 22EUEMERNEER  ERUREENEKRAEERKS

MY AECREBERRFKRNER  FTHTCHEREREECH
EEMT  RIEWXATEHNEFTE LN ABRBIE -
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(Close up | B#F)



ﬁ.Blindspot
Gallery

Pineapple Sea (Lobster) /| (HEEAVE (FEIR) )
2016

Neoregelia Fireball, stainless steel sink, metal halide lamp, tubes,
pump, polyurethane foam sponge /

KEBABH  FHEEKE  BRCNE  BE R BEEDLSM
136 X 110 X 65 cm

Plant size variable | EYRTARE
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(Close up | B#F)
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Sunset Light /| (B %) Sunset Light is an installation of candles placed on a palm-tree
2016 shaped candle holder, which invites the participation of the
audience to take part in it by lighting up the candles. The candles
Candle with reddish orange flame, candle stand, travertine / give out a stunning and fleeting radiance in a mix of blue, orange
BAENEEE - BE ~ RA and pink colours, recalling one’s memory of watching sunset.

44 x 22.5 x 22.5 cm (candle stand and travertine)
CHE® 2—EARBNREEATEECERNER  BRENAR
BIRE BB NAESBALNE L BEENLT  SAREAN R
# AEBREBEESGHREE -
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Last Summer Sunset/ (REEXRRBE) The palm tree shaped candle stand is covered in thick

2016 layers of congealed wax, as the afterglow of the sunset
is rendered as a state for consumption.

Candle, candle stands, wooden table [ /& ~ B& Kk KE

108 x 33 X33 cm FREBENESLET —E—EEERN - BE 7 HIERK » B%
FBEMRERE R T HROHE N -



aBlindspot
Gallery

(Close up | BEE)
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The Cave/ CR) The Cave takes its inspirations from the Chinese garden. Placed
2016 inside a long and narrow passage, the work comprises three

tables of different heights. In the flickering light, the table
Table cloth, wood, cocktail tables, ceiling fans, LED lights / clothes gently sway to the breeze, revealing the space beneath
B~ AR~ =% ~ & ~ LEDE the table top that they are intended to cover. It also unveils the
Size variable | RNy RE entrance to another space, offering a “sanctuary” that people

need in their struggle for survival and rest.

ABEE R HAEREEPEEMNSS - BSRRIEE £
mE3RAEAEENGER  ERANELT  wELNRHERERREE
ERERMRETHRTRENGE  BRITMTATS—EXENAD
RET — BB KBRS -
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(Close up | B#B)
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Three to Tango | (= A3FXK) Three sets of sculpture installations made of specimen
2016 shells are Three to Tango, Wiped off the face of the earth,

and Born with Two Hearts. A love trilogy, the works
Tibia fusus, vitrine | REBEIR - BEE allude to the human tendency to romanticise, and their
49.7 X30Xx30cm fascination with and bias towards sex.

SHHREREAERNEBEEER TEB=MM . «Born
with Two Heartsy ~ «= ALY M KLRFE> - (EREWA
P EYRBCMER R E R RERFR -
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(Close up | B#R)
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Wiped off the face of the earth/ (L% )
2016

Siliquaria armata, vitrine / 8745/¢2 « EEE
37 x16 x16 cm
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(Close up | B#B)
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Born with Two Hearts
2016

Chicoreus brunneus, vitrine | BFF12 « 5
37 x16 x16 cm
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(Close up | B¥B)
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Cacti (15ecm) [ {ILAEK (15cm) ) )
2016

Blowfish, clay pot, sand [ @ ~ Fa& ~ Bk
25x18 x 18 cm

In the Cacti series, specimens of fugu are rendered in the form
of plants. Through this work the artist questions the nature of
objects and the meaning of appearance, satirising people’s selective
understanding and their numbness towards the mundane.

fFUAED B ABRRANRRNERER  EWRELEREINAERN
AHEMERE > ARAMEEMREIUERE - MEEEELURERRA -
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Cacti (12.5cm) [ {(ALAEK (12.5cm) ) )
2016

Blowfish, clay pot, sand [ JA ~ @2 - /81
21X 15X 15 cm



Cacti (9.8cm) [/ {iLAZk (9.8cm) } )
2016

Blowfish, clay pot, sand [ A  Fa&

15.5 X 14 X 14 cm
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Greenhouse Sitter | GRZEE)
2016

Archival inkjet print | WAk 1E 2T EN
40 x 60 cm (image size | BAR)
43 X 63 X 4.4 cm (framed size | JMER )

Edition of 3/ fifkA © 3
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Sleeping Bikes /| (ZEEFRAVE E )
2016

Archival inkjet print | Y4k g 2T EN
40 x 60 cm (image size | BART)
40.8 x 60.8 x 3.3 cm (framed size [ FMER )

Edition of 3/ A © 3
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Music Box (bedroom) /
(BZE (ER) )
2016

Fish tank, steel structure and aquarium equipment /
ftl ~ 4R KRR S
Size variable | R RE

A large-scale installation, Music Box (bedroom), is comprised by 7
fish tanks. The lights in the water and the sound of the fish tank
pumps pinpoint the interaction between the aquatic life and human
activity, creating an introspective and microcosmic space.

The work was exhibited in “Adrift” at OCT Contemporary Art
Terminal - OCAT Shenzhen in China.

RERE «FfE (BFE) > H7EAAR - SEHKAEE - REX
RHNBET  #ZKPERMAREHNESHEEBL —ERNE - HBNEE

T e

fERBIRAEOCATRIIN “fb/itE LR (2016) R -
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(Close up | B#B)
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(Close up | B#B)
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Down the Bridge / (&)
2016

Digital inkjet print, sticker /| BEEBE24TED ~ 854K
Size variable | RT A&

Edition of 3/ iRA : 3
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Artist Biography

Solo Exhibitions

2016

2015

2014

2013

2012

201

“The Sunset of Last Summer”, Blindspot Gallery, Hong Kong
“no pressure :)”, Zurcher Hochschule der Kunste ZHdK, Zurich, Switzerland
““Garden Cruising: It’s not easy being green”, Booth: Blindspot Gallery,
Art|Basel Hong Kong 2015, Hong Kong Convention and Exhibition Centre, Hong Kong
“That Dog at That Party”, Gallery EXIT, Hong Kong

“Trevor Yeung’s Encyclopedia”, Observation Society, Guangzhou, China

“seven gentlemen”, HARDNECK.hk, Hong Kong
“the bedroom show”, the artist’s bedroom, Hong Kong

“Cherry Pop”, Blue Lotus Gallery, Hong Kong
“System 01”, Art HK11, Booth: 1A Space, Hong Kong Convention and Exhibition Centre,
Hong Kong

Group Exhibitions

2016

2015

“ASIA NOW: Paris Asian Art Fair 2016”, Booth: Blindspot Gallery, 9 Avenue Hoche, Paris,
France

“Sea Pearl White Cloud”, 4A Centre for Contemporary Asian Art, Sydney, Australia

““Sea Pearl White Cloud”, Observation Society, Guangzhou, China

“Daguerréotypes”, Neptune, Hong Kong

“Art|Basel Hong Kong 2016”, Booth: Blindspot Gallery, Hong Kong Convention and
Exhibition Centre, Hong Kong

“Next Destination: Hong Kong Exhibition of William Lim’s Living Collection”, Sotheby’s
Hong Kong Gallery, Hong Kong

“Adrift”, OCT Contemporary Art Terminal - OCAT Shenzhen, Shenzhen, China

“Scenarios of Time”, The Fourth Art Sanya, Ullens Center for Contemporary Art,
Beijing, China

“Peepshow”, Long March Space, Beijing, China

“Des hotes: a foreigner, a human, an unexpected visitor”, Spring Workshop, Hong Kong

“Photo Shanghai 2015, Booth: Blindspot Gallery, Shanghai Exhibition Centre,
Shanghai, China

“Works in Progress”, CHINA 8, MKM Museum Kippersmiihle fiir Moderne Kunst,
Duisburg, Germany

“After/lmage”, Studio 52, Hong Kong

“A Hundred Years of Shame - Songs of Resistance and Scenarios for Chinese Nations”,
Para Site, Hong Kong
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“Under the Influence”, Floors %, Hong Kong
“The 2™ CAFAM-Future Exhibition: Observer-Creator - The Reality Representation of
Chinese Young Art”, CAFA Art Museum, Beijing, China

2014 ‘““Social Factory”, Shanghai Biennale, Power Station of Art, Shanghai, China
“Hong Kong Bestiary”, Platform China, Hong Kong
“780s”, Blindspot Gallery, Hong Kong
“Bloom”, Eslite Gallery, Taipei, Taiwan
“Conditions”, Destination Beijing, Beijing, China
“The Part In The Story Where A Part Becomes A Part Of Something Else”, Witte de With,
Rotterdam, the Netherlands
“Ten Million Rooms of Yearning. Sex in Hong Kong”, Para Site, Hong Kong

2013 “Jungle Il - A Thriving Morphology: we all sleep alone”, Platform China, Hong Kong

2012 “Scalable Strategies”, Gallery EXIT, Hong Kong
“Why Do Trees Grow Till the End?”, Gallery EXIT, Hong Kong
“circuit”, Gallery EXIT, Hong Kong

2011 “Look! For Food”, Detour 2011, Former Police Married Quarters, Hong Kong
“shadow in the dark”, Gallery EXIT, Hong Kong

2010 “ArtAlive@Park”, Hong Kong Park, Hong Kong
“New Trend 2010”, Cattle Depot Artist Village, Hong Kong
“SOLOS - AVA Graduation Exhibition 2010”, Hong Kong Baptist University, Hong Kong
“SCOOP - Photography Exhibition”, Hong Kong Baptist University, Hong Kong

2009 “Little Coterie”, L3 Gallery, Jockey Club Creative Arts Centre (JCCAC), Hong Kong
Awards

2015 BMW Art Journey award - shortlisted

2010 AVA Graduation Exhibition - Blue Lotus Gallery Award
Collections

M+ Museum, Hong Kong
Kadist Art Foundation
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2009 “YNEF - BEEFRIEEMHO - FE
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2015 BEBFBEMZIRk - A%

2010 AVAEZE - Blue Lotus Gallery Award
et
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Kadist Art Foundation
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FOR IMMEDIATE RELEASE
“The Sunset of Last Summer” by Trevor Yeung
24 September - 19 November 2016

Opening Reception: 24 September 2016, Saturday, 4 - 6:30pm
Artist will be present.

Venue: Blindspot Gallery (15/F, Po Chai Industrial Building, 28 Wong Chuk Hang Road, Wong Chuk Hang,
Hong Kong)

Opening hours: Tuesday to Saturday, 10am to 6pm (Sunday and Monday by appointment only); closed on
public holidays

Blindspot Gallery is pleased to present the latest
solo exhibition “The Sunset of Last Summer” of
Hong Kong artist Trevor Yeung. Continuing on his
use of plants and horticulture, aquatic life,
photography and installation as metaphors for the
relationship between people in his artistic
creation, Yeung also constructs a mode of
narration oriented around viewing experiences
through the hidden and interactive relationship
between image, object, space and the viewer.

The impetus for Yeung’s work often stems from his
inner conflicts. “The Sunset of Last Summer” opens
with his memory of a past love affair. The
showcase of photography and installations comprising different materials such as plants, specimen shells and
candles spells an everyday, personal and private space and atmosphere. The exhibition presents a kind of human
inertia steeped in nostalgia and selective memory. Memories are always beautiful— in watching the sunrise and
sunset, in viewing art, is one seeking some kind of pre-determined memory and imagination, or the experience of
viewing?

The exhibition opens with three photography works titled The Saddest Sunset that evoke memories of a past love
affair. The Saddest Sunset deliberately avoids the decisive moments that people love to capture, but encapsulates
the moment that precede and the one that follows the sunset. The photographs illuminate manmade traces that
have been washed by sunlight and ultraviolet. While the nature of ‘That has been’’ of photography cannot be
worn away, the memories of the moment captured are lost like the colours in a faded photograph.

Pineapple Sea is two installation works comprising of plants. The work revolves around the water-retaining
capacity of the tropical plant bromeliad, which serves as a source of water for itself and insects, while turning the
bodies of dead insects into nutrients for the plant. A metaphor for the opposing yet complementary relationship
between people in the civilised society.

1! Roland Barthes (1980), Camera Lucida, P.115, Hill & Wang, France.



Sunset Light is an installation of candles that invites the
audience to take part in it by lighting up the candle,
which gives out a stunning and fleeting radiance in
vermilion. The work contrasts the installation placed
right next to it, Last Summer Sunset, whose palm tree
shaped candle stand is covered in thick layers of
congealed wax, as the afterglow of the sunset is
rendered as a state for consumption.

Entering a different space of the exhibition, the large-
scale installation The Cave takes its inspirations from the
Chinese garden. Placed inside a long and narrow passage,
the work comprises three tables of different heights. In
the flickering light, the table clothes gently sway to the breeze, revealing the space beneath the table top that
they are intended to cover. It also unveils the entrance to another space, offering a “sanctuary” that people need
in their struggle for survival and rest.

Beyond the passage are three sets of sculpture installations made of specimen shells,
Three to Tango, Wiped off the face of the earth, and Born with Two Hearts. A love
trilogy, the works allude to the human tendency to romanticise, and their fascination
with and bias towards sex.

Another large-scale installation, Music Box (bedroom), is comprised by seven fish
tanks. The lights in the water and the sound of the fish tank pumps pinpoint the
interaction between the aquatic life and human activity, creating an introspective and
microcosmic space.

The exhibition closes with the set of Cacti on the table, where specimens of fugu are rendered in the form of
plants. Through this work the artist questions the nature of objects and the meaning of appearance, satirising
people’s selective understanding and their numbness towards the mundane.

The artist will be present at the opening reception. Interviews are welcome and can be arranged.

About Trevor Yeung

Born in 1988 in Dongguan, Guangdong Province, China, Yeung graduated from the Academy of Visual Arts at Hong
Kong Baptist University in 2010. Yeung's practice uses botanic ecology, horticulture, photography and installations
as metaphors that reference the emancipation of everyday aspirations towards human relationships. Yeung has
participated in exhibitions including “Adrift” at OCAT Shenzhen in China (2016), “CHINA 8 - Paradigms of Art:
Installation and Object Art” at Osthaus Museum Hagen in Germany (2015) and Shanghai Biennale 2014 in China.
Yeung was one of the 3 shortlisted artists in BMW Art Journey award with his solo exhibition “Garden Cruising: It’s
not easy being green” from DISCOVERIES section at Art|Basel Hong Kong 2015. He currently lives and works in
Hong Kong.

About Blindspot Gallery

Set up in 2010, Blindspot Gallery is a Hong Kong-based contemporary art gallery, that has a primary focus on
contemporary photography and image-based works amongst other media in contemporary art. The gallery
represents both emerging and established artists, mainly from Hong Kong and the region but also beyond.

For enquiries and media interviews, please contact Ms. Lesley Kwok at 2517 6238 or by email
info@blindspotgallery.com

Image captions:

Trevor Yeung, “The Sunset of Last Summer” concept image, 2016
Trevor Yeung, “The Sunset of Last Summer” concept image, 2016
Trevor Yeung, Cacti (12.5 cm), 2016, Blowfish, clay pot, sand
(Image courtesy of artist and Blindspot Gallery)
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15/F, Po Chai Industrial Building, 28 Wong Chuk Hang Road, Wong Chuk Hang, Hong Kong

T+852 2517 6238 | info@blindspotgallery.com | www.blindspotgallery.com
Opening hours: Tue - Sat, 10am - 6pm; closed on public holidays



