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JIANG Pengyi (b. 1977, Yuanjiang, Hunan Province, China)

Jiang Pengyi graduated from the Beijing Institute of Art and Design in 1999 and the China Academy of
Art, Hangzhou in 2014. He has been awarded the Aletti ArtVerona Prize for Photography in 2011, the Jury
Grand Prize from the Société Générale Chinese Art Awards in 2010 and the Tierney Fellowship Award
from the First Annual Three Shadows Photography Award in 2009. Jiang was invited to participate in the
Helsinki Photography Biennial 2012 and was nominated for the Prix Pictet 2012. His work is collected by
CAFA Art Museum (China); DSL Collection (France); Frac des Pays de la Loire (France); Fondazione Banca
Aletti (Italy); Guy & Myriam Ullens Foundation Collection (Switzerland); Kadist Art Foundation (France
and USA); Tierney Family Foundation (USA); UniCredit Art Collection (Italy and Germany) and White

Rabbit Contemporary Chinese Art Collection (Australia). He currently lives and works in Beijing, China.
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About the exhibition

“Away from Disgrace” is Jiang Pengyi’s fourth solo exhibition at Blindspot Gallery since 2010.
The approach of using photography as an introspective, microscopic perspective into objects is
a recent pivot in Jiang’s creative practice. This introspective process becomes the impetus and
motivation for the artist’s exploration into human mortality and existentialism. “Eroticism is the

most primal force of human beings,” Jiang affirms.

The exhibition “Away from Disgrace” is athematic exploration centred on eroticism and existence.
Influenced by Western literature and philosophy, in particular French philosopher Georges
Bataille’s L’Erotisme, Jiang Pengyi pondered in seriousness the interweaving relationship among
sex, life and death. Under this premise, the exhibition is grouped into three series, The Sun
Matched with the Sea, Dissolution and In Some Time, an interlocution of the deeper connotations

of eroticism and sexuality in images.

In the codified ethical system of our society, sex is private and unspoken of. Transgressors, they
are shamed. However, the apprehension of erotism as taboo is neither instinctual nor natural,
but the learned result through the conditioning by moral commandments. Disgrace thus becomes
a circumscribed concept. “Away from Disgrace” is in fact a cathartic and subversive attempt to
unshame. In terms of artistic creation, we see the artist’s continual exploration into the limitless
potentiality of the photographic medium, attempting to break through our circumscribed

understanding of it.
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About The Sun Matched with the Sea series

The Sun Matched with the Sea and Dissolution are both applications of investigation of instant film, and
incorporate found pornographic images gathered from adult magazines. In The Sun Matched with the
Sea, Jiang first used instant film to re-shoot these erotic images. Then, before the image was fixed in the
chemical process, he carried out a series of folding and pressing symbolic of violence and destruction. After

development, the image was left with explosive lines of “scars”, one of the symbols of “transgression”".
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The Sun Matched with the Sea No.1 {CEFULEC ARG <—)
2017, Instant film BIEERR &, 27.5 x 21.5 cm
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The Sun Matched with the Sea No.3 (CE*TLEL A < =)
2017, Instant film BIEERR &, 27.5 x 21.5 cm
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The Sun Matched with the Sea No.4 8 UCEC ARG ~I0)
2017, Instant film BDEERR &, 27.5 x 21.5 cm
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The Sun Matched with the Sea No.5 (B TULEL ARG < A1)
2017, Instant film BIEERR &, 27.5 x 21.5 cm
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The Sun Matched with the Sea No.7 (EFIEE ARG ~t)
2017, Instant film BIEERR &, 27.5 x 21.5 cm
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The Sun Matched with the Sea No.8 {GEFTULEC ARG =2 /\)
2017, Instant film BUEERR &, 27.5 x 21.5 cm
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The Sun Matched with the Sea No.9 (CEULELAS & L)
2017, Instant film BNEEB F, 27.5 x 21.5 cm
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The Sun Matched with the Sea No.11 (GE*UTE ARG 2+ —)
2017, Instant film BREERR &, 27.5 x 21.5 cm
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The Sun Matched with the Sea No.13 E¥TLEL ARG <+=)
2017, Instant film BOEAR F, 27.5 x 21.5 cm
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About Dissolution series

In Dissolution, the artist directly intervened in the pornographic images through an emulsion lift
by dissolving the instant film material and transferring it to an abstract space. The image-bearing
emulsion is elevated and draped with small erect pins, transformed into an undulating topography
that metaphorises the experiences of self-emancipation and sublimating orgasms. By separating and
re-contextualising the image from its original setting, Jiang gives a sculptural body to the once flat
images. In addition, he reiterates the reproducibility of photography in tandem with its materiality

through the act of recapturing found images with instant film and manipulating the film itself.
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Dissolution No.1 (GE@E =2—)
2017, Instant film, acid free cardboard, steep pin ENEERB & ~ SEEEEAK ~ #08t, 27.5x 21.5cm
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Dissolution No.2 GE@l =2 )
2017, Instant film, acid free cardboard, steep pin BIZEB A ~ SEEEF4L ~ 08, 27.5x 21.5cm
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Dissolution No.3 (GEREE =2 =)
2017, Instant film, acid free cardboard, steep pin BIEER & ~ SEEERAL - #0%t, 27.5x 21.5 cm




*‘Blindspot
Gallery

Dissolution No.4 {GH&E =2 0)
2017, Instant film, acid free cardboard, steep pin BIEERB A ~ SEEE 4T 808+, 27.5x 21.5 cm
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(Detail shot / HER)
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Dissolution No.5 GHES )
2017, Instant film, acid free cardboard ENZERB 5 ~ MEEE 4K, 27.5x 21.5 cm
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Dissolution No.6 GHREL = 75)
2017, Instant film, acid free cardboard ENZERB 1 ~ MEEE£4K, 27.5x 21.5 cm
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Dissolution No.7 {GE@t =1
2016, Instant film, acid free cardboard, steep pin BIEERE & ~ SEEE AL - #0$t, 27.5x 21.5 cm
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Dissolution No.8 CGEBEL = \)
2017, Instant film, acid free cardboard ENEEE & ~ HEEEE4K, 27.5x 21.5 cm
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Dissolution No.9 GERE =2 1)
2017, Instant film, acid free cardboard ENEERB & ~ MEE£4L, 27.5 x 21.5 cm
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Dissolution No.10 (E&l =Z+)
2016, Instant film, acid free cardboard, steep pin BIEERB 5 ~ SEEE 4T 808+, 27.5x 21.5 cm
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Dissolution No.11 (Gt =Z+—)
2016, Instant film, acid free cardboard ENZEB & ~ M|EEE4K, 27.5x 21.5cm
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Dissolution No.12 GHEL =+)
2017, Instant film, acid free cardboard ENZERB /5 ~ EEEE4K, 27.5x 21.5cm
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About In Some Time series

In Some Time is a series of abstract images of dreamy colours. The artist personally manipulated the
encounter and physical contact of the light-absorbing and emitting fluorescent paper against 4x5 large
format photographic film in the darkroom. Through a series of choreographed actions involving rubbing,
sliding and beating the photographic film with the fluorescent paper, the artist left behind traces of
fantastical colour fields and bundled lines. Unbridled lines at times flow with intensity and might, but more
often linger tenderly as silken fibres, rendering a visual experience full of haptic sensations. Exploiting
the essence and specificity of the medium, the artist made images with a cameraless process; rather than

photographing, he is painting with light.
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In Some Time No.1 {FE¥8 Z2—)
2015, Archival inkjet print Wi AR IE £ FTED, 178.6 x 140 cm, Edition fRA: 3 + 2AP



%.Blindspot
Gallery

In Some Time No.2 (1T &M 2 )
2016, Archival inkjet print Wi AR IE 2 $TE, 178.6 x 140 cm, Edition hRAS: 3 + 2AP
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In Some Time No.3 {FEEiF Z=)
2016, Archival inkjet print Wi AR IE ZFTED, 178.6 x 140 cm, Edition fRA: 3 + 2AP
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In Some Time No.4 {1EHEE ZIU)
2016, Archival inkjet print W AR B ZFTED, 178.6 x 140 cm, Edition jRA: 3 + 2AP
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In Some Time No.5 (1T &M 2 H)
2016, Archival inkjet print Wi AR IE ZFTED, 178.6 x 140 cm, Edition fRA: 3 + 2AP
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In Some Time No.6 {FEEEF ZX)
2016, Archival inkjet print W AR B ZFTED, 178.6 x 140 cm, Edition jRA: 3 + 2AP
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Artist CV

Solo Exhibitions

2017

2016

2015

2014

2013

2012

2010

2009

2008

“Away from Disgrace”, Blindspot Gallery, Hong Kong
“Jiang Pengyi: Grace”, ShanghART, Shanghai, China
“Jiang Pengyi: Intimacy”, ShanghART, Singapore

“Jiang Pengyi”, ShanghART, Shanghai, China
“Glimpses”, Klein Sun Gallery, New York, USA

“Everything llluminates”, Blindspot Gallery, Hong Kong

“SH Contemporary 2012”, Booth: Aike-Dellarco, Shanghai Exhibition Center, Shanghai, China

“ART HK: Jiang Pengyi solo exhibition”, Hong Kong International Art Fair, Booth: Blindspot Gallery,
Hong Kong Convention and Exhibition Centre, Hong Kong

“Luminant”, Blindspot Gallery, Hong Kong

“No East”, Aike-Dellarco, Palermo, Italy

“A Departure from Reality Ill: The Tender Truth”, Blindspot Gallery, Hong Kong

“Cheng Ran and Jiang Pengyi: Immersion and Distance”, Ullens Center for Contemporary Art (UCCA), Beijing, China

“Jiang Pengyi Solo Exhibition”, Galerie Paris-Beijing, Beijing, China

Selected Group Exhibitions

2016

2015

“20”, Fosun Foundation, Shanghai, China

“PARIS PHOTO 2016”, Booth: Blindspot Gallery, Grand Palais, Paris, France

“Messages from the Ruin”, A+ Contemporary, Taipei, Taiwan

“The Dynamics”, ShangART Singapore, Singapore

“Another Landscape”, Yang Art Museum, Beijing, China

“The Uncertain, or the Shelved...”, ShanghART, Shanghai, China

“How Should | Explain to You”, ShanghART, Beijing, China

“Flying High, Young Chinese Photography”, Kunstkraftwerk Leipzig, Leipzig, Germany
“Ghost In Flash: After Photography”, Taikang Space, Beijing, China

“The Crocodile in the Pond”, Museum Art St. Urban and Abbey St. Urban, Luzern, Switzerland
“The Shadow Never Lies”, 21st Century Minsheng Art Museum, Shanghai, China
“Variationes”, 10 Corso Como Gallery, Shanghai, China

“14th Lishui International Photography Festival”, Lishui Photography Museum, Lishui, China

“Grain to Pixel: A Story of Photography in China”, Shanghai Center of Photogaphy, Shanghai, China

“Works in Progress”, CHINA 8, Casal Solleric, Palma de Mallorca, Spain

“Works in Progress”, CHINA 8, Museum Folkwang, Essen, Germany

“A Beautiful New World”, 2nd Nanjing International Art Festival, Nanjing International Exhibition Center,
Nanjing, China
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“Minuscule in Scope-Gargantuan in Perspective”, ShanghART, Shanghai, China

“Comfort”, ShanghART, Beijing, China

“2nd Three Shadows Experimental Image Open Exhibition”, Three Shadows Photography Art Centre, Beijing, China

“Real/Unreal”, Changjiang International Photography & Video Biennale, Chongging Changjiang Museum of
Contemporary Art, Chongqging, China

“To Be Confirmed”, Jewelvary Art & Boutique, Shanghai, China

“Re-exposure”, Poly Gallery, Hong Kong

“PO[r]TION”, I’ Avenue, Shanghai, China

“Staging Encounters: Ten Years of Contemporary Photography in China”, Lianzhou Foto, Lianzhou, China
“Contemporary Photography in China 2009-2014”, Minsheng Art Museum, Shanghai, China

“Art of Living - Breaking Down the Wall”, Jing An Kerry Centre, Shanghai, China

“Art Basel Hong Kong 2014”, Booth: Blindspot Gallery, Hong Kong Convention and Exhibition Centre, Hong Kong
“Perceptions of Space: Justin Collection”, Glen Eira City Council Gallery, Melbourne, Australia

“Three Shadows First Experimental Image Open Exhibition”, Three Shadows Photography Art Centre, Beijing, China

“Aura & Post Aura: 1st Beijing Photo Biennial”, China Millennium Monument, Beijing, China

“West Bund 2013: A Biennial of Architecture and Contemporary Art”, Waterfront of Xuhui District, Shanghai, China

“Seven Sunsets, Waiting Dawns, All In One. How to kill a wondrous time...not wanting a thousand hours”,
Shanghai Gallery of Art, Shanghai, China

“REVEL - Celebrating MOCA’s 8 Years in Shanghai”, Museum of Contemporary Art, Shanghai, China

“The Rapture of Romantic Illusions”, Fudi Aromatic Villa, Shanghai, China

“7th Edition of Move on Asia”, The Censorship, Gallery LOOP, Seoul, Korea

“ON | OFF: China’s Young Artists in Concept and Practice”, Ullens Center for Contemporary Art (UCCA),

Beijing, China

“Revolving Stage - Contemporary Video Art in China”, Arario Gallery, Cheonan, Korea

“The Discreet Charm of the Bourgeoisie: Contemporary Visions on China”, Yi&C, Taipei, Taiwan
“Architekturfotografie - Made in China”, Museum fiir Angewandte Kunst K&ln (MAKK), Cologne, Germany
“CAFAM - Future”, CAFA Art Museum, Beijing, China

“Everyday”, Shanghai Gallery of Art, Shanghai, China

“Memento Mori”, Arario Gallery, Beijing, China

“No Exit - Urban Space”, Helsinki Photography Biennial 2012, Helsinki City Museum, Helsinki, Finland

“A History of Chinese Contemporary Photography”, Galerie Paris-Beijing, Brussels, Belgium

“The Other Wave: Contemporary Chinese Photography", Ben Brown Fine Arts, London, UK

“Be Natural Be Yourself”, Frac des Pays de la Loire, Carquefou, France

“People & the City”, WINZAVOD Centre for Contemporary Art, Moscow, Russia; Centre of
Contemporary Art Znaki Czasu, Toru, Poland

“Daybreak”, Arario Gallery, Beijing, China

“Thirty Years of Chinese Contemporary Art - Moving Image in China (1988-2011)”, Minsheng Art Museum,
Shanghai, China

“Recurrent Shadows”, He Xiangning Art Museum, Shenzhen, China

“See The Light”, Espace Louis Vuitton, Hong Kong

“0°Space”, Aike-Dellarco, Shanghai, China
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2010 “Get It Louder 2010 - Sharism”, Sanlitun Soho, Beijing, China
“the mARKeT: I’'m”, Beijing Center for the Arts, Beijing, China
“Will to Height-Contemporary Art Exhibition”, epSITE Gallery, Shanghai, China
“NY Photo Festival 2010”, New York, USA
“The Butterfly Effect - An Artistic Communication Project of Cross-Strait Four Regions”, He Xiangning Art Museum,
Shenzhen, China
“Digital Generation”, Galerie Paris-Beijing, Beijing, China
2009  “Presence and Representation”, Lianzhou Foto, Lianzhou, China
“2008-2009 First Annual Three Shadows Photography Award Exhibition”, Three Shadows Photography Art Centre,
Beijing, China
2008  “Photo Beijing 2008 Contemporary Photography Art Fair”, National Agriculture Exhibition Center, Beijing, China
“Moscow International Biennale for Young Art”, Moscow Museum of Modern Art, Moscow, Russia
“Zoology”, Osage Soho, Hong Kong
“Urban Episodes”, Osage Soho, Hong Kong
“Seeing China”, Imperial City Art Museum, Beijing, China
2007  “The Alchemy of Shadows”, Lianzhou Foto, Lianzhou, China
2006  “New Folk Arts Movement - The Reconstruction of Communal Living, Contemporary Art Exhibition”,
Ucool Modern Art Space, Beijing, China
Awards
2011 Aletti ArtVerona Prize for Photography
2010  Société Générale Chinese Art Awards - Jury Grand Prize Winner
2009  The First Annual Three Shadows Photography Award - Tierney Fellowship Awards
Collections

The Burger Collection
CAFA Art Museum, China
DSL Collection, France

Fondazione Banca Aletti, Italy

Frac des Pays de la Loire, France

Guy & Myriam Ullens Foundation Collection, Switzerland
Kadist Art Foundation, France and USA
Société Générale, France

The Tierney Family Foundation, USA
UniCredit Art Collection, Italy and Germany

White Rabbit Contemporary Chinese Art Collection, Australia
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@. Blindspot
Gallery
15/F, Po Chai Industrial Building, 28 Wong Chuk Hang Road, Wong Chuk Hang, Hong Kong

T+852 2517 6238 | info@blindspotgallery.com | www.blindspotgallery.com
Opening hours: Tue - Sat, 10:30am - 6:30pm; closed on public holidays



