A post used to be
something you
nooked a horse

up to. And then it
pecame what you
aid to get a message
from one person to
another. Following
these semiarcha-
ISmS, it became a
prefix that indicates
a condition, circum-
stance, event, or
person whose time
has passed. SO
what does it mean
to stick the word
post in front of the
words “race’, “gen-
der”, and "human”?
Categories are useful
tools that can parse
the complexity and
thickness of the
world. But they are
also canny aevices
that feed us that
world in increments,
in spoonfuls and
slices that make for
both understanding
and misunaer-
standing. They are
the forensics that
might allow

us to (mis)perceive
wholeness.
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A fluidity that suggests the breakdown and dispersions of the gender binaries that
have narrowed the definition of what can be a sexualized or asexualized body?

Of what we might want and need? Of what makes us feel good or bad or anything

in between? And this has been made possible, in part, by surgical procedures that
alter, suture, and modify our possibilities, pleasures, and desires. But they also throw
into a tizzy the conventional divisions of gender, put pronouns in crisis, and make

battlegrounds out of the places where we pass waste and wash hands.
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Who's advanced and who's advancing?
Like the term “late capitalism,”

undamentalisms of the

Could this mean

the blurring of surety
around what i1s truly
“other”? Is the l00s-
ening of racial naming
and stereotype just

a prompt for a kind

of mlor blindness,”

a getssion that flatters
the “sensitivitiess

of white culture?

An alibi that motors
business as usual?
Who's selling this,
and who's buying?

it's rife

with optimism, notions of progress, and
tinged with delusion.
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Cédric Maridet

BLINDSPOT GALLERY

K“L‘dl'i‘.\.," e “Fe snte of F ' ‘ '
¢ Maridet’s “Fragments of Future Histories” felt like a shick steam-

graphs, videos, &ssmnblm‘fi:‘:;iipll\-ti];‘}:il?l:': }"lm L_i?hihiti{m of ph":w"
Fall, 2016, an acrvlic r-n‘rk iﬁi'wud m{; .1L rjm e e f\m
; ‘ ol J < d W 001.1(‘11 [.'*L‘LiL‘HtJL comprising
tous compartments hlled with distilled water, ethanol. camphor, pum;—
stum nitrate, and ammonium chloride. This chemical admixture
resulted in white, snowflake-like formations of crystals that adhered to
the ..h.‘t'}‘li{ walls, sat on the surtace of the water, and g..ltht‘t‘t.‘d at the
bottom of the tank. An LED placed in the vessel’s interior illuminated
the tlakes; its cold glow called to mind the light of the Arctic Circle.
Indeed, the entire exhibition was framed by the artist’s travels to the
Norwegian archipelago ot Svalbard, where he visited the abandoned
Russian mining town of Pyramiden, the Ny-Alesund research base, and
the Svalbard Global Seed Vault.

The seed vault, a storage facility that was built inside a mountain and
houses the world’s largest and most diverse collection of seeds, 1s repre-

punk take on contempor

sented in a photographic series called “Interventions,” 2014. In one
image. Maridet projected the words WE THOUGHT IT WOULD NOT
M ATTER onto the vault’s entryway, a Brutalist concrete wall that juts out
of the barren landscape. In another, texts projected onto a long quden
hut read TO PRODUCE IS A PASSION and TO CONSUME IS A TASTE. Some
of these phrases were invented, but mihers were borrowed from Altr;d
I.ord Tennvson’s “Ulysses” or The L nderground Man, a nm?‘tei:‘n;u—
century postapocalyptic novell;._l by -Gab‘rlel_ Tarde..‘a Ifreni..h_ st:LjLw T;:;
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Maridet’s romantic, dystopian landscape was completed with the
2015 “Parhelia™ series: a handsome trio of tall metal machines that
resemble minimalist totems or pylons. Each has a tripod-like base, on
top of which an elegant metal rod rotates. At the ends of each rod are
geometric forms based on the architectural shapes (a pyramid, a cres-
cent) the artist observed in Svalbard; these projected light onto the
walls, simulating, as the description said, “sun halos created by spin-
ning ice crystals in the atmosphere.” The artist describes the effect
created by “Parhelia™ as “a new land, an in-between territory” with “a
possibility to linger.™ The sculptures recall—among other things—the
experiments ot Laszlo6 Moholy-Nagy and the light rooms of the Zero
artists—producers who understood art, science, and poetry, as Tarde
did, to be “the true needs of society,” which “spring from a necessity
to produce and not from a necessity to consume.™ Maridet brings these
needs together through the telling of his arctic experience, articulated
as an abstract teeling rather than a concrete statement.

—Stephanie Bailey

NEW DELHI

“Diary Entries”
GALLERY ESPACE

From Virginia Woolt to Anne Frank, Sophia Tolstoy to Anais Nin. in
the twentieth century the diary was established as a woman’s respite: a
blank receptacle of expression, bound by no manner of speech or soci-
ety, only by its own spine. Later, it became an unbiased, uncensored
literary source of cultural and historical experience. Intensely intimate

the diary was an unmediated object that freed the writer to be as furtiv;
or frivolous as she pleased. Beginning from this premise. curator
Gayatri Sinha invited five artists to consider the turmoil and tranquility
of their lives in a variety of mediums. The resulting “Diary Entries”
were painstaking and private, but so discreet that the viewer never felt

like a voyeur; instead, the show stimulated a desire to head home and
pen an entry of one’s own.

While some of the works may be read as self-contained ©

5 - . pages,”
others are chapters, with a visual or narrative continuity across frames
Hemali Bhuta’s drawings—rather, obsessive marks and scratches—on

paper (and sometimes cloth) are palimpsests of inks, paj
less painterly material, such as dust and soap,

nts, and other,
layered over one another

Cédric Maridet, Rise,
Fall (detail), 2016,
acrylic tank, distilled
water, ethanol,
camphor, potassium
nitrate, ammonium
chloride, LED, wooden
pedestal, 57 X

21Yax 114",

SUMMER 2016 419




	ArtForumcover
	ArtForumreview

