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Chen Wei
b. 1980, Zhejiang Province, China

Chen Wei graduated from Zhejiang University of Media and Communications in 2002. His
recent solo exhibitions include “Chen Wei: The Club” (Centre for Contemporary Photography,
Melbourne, Australia, 2017); “Noon Club” (JNBY Foundation, Hangzhou, 2016J); “Chen Wei:

In the Waves” (K11 chi art museum, Shanghai, 2015). Group exhibitions in which Chen has
participated include "We Chat: A Dialogue in Contemporary Chinese Art” [Asia Society Texas
Center, Houston, USA, 2016); "CHINA 8 - Works in Progress” (Museum Folkwang, Essen,
Germany, 2015]); "Performance and Imagination: Chinese Photography 1911-2014" (Stavanger
Art Museum, Stavanger, Norway, 2014); “ON | OFF: China’s Young Artists in Concept and
Practice” (Ullens Center for Contemporary Art, Beijing, 2013); “The 4 Seoul International
Media Art Biennale” (Seoul Museum of Art, Korea, 2006]). Chen is the recipient of the Asia
Pacific Photography Prize at SH Contemporary in 2011.

Chen’s works are collected by Rubell Family Collection (USA); Ullens Center for Contemporary
Art (Switzerland) and White Rabbit Contemporary Chinese Art Collection (Australia). He

currently lives and works in Beijing, China.



@jlmds pot
Gallery

R #
19804 » £RHEITIE

BRAETE2002F AN T EH B R EE - RECHNERSFRENEBAERBRZPOM “Chen Wei:
The Club” (2017) s SUININBYZRATZERERY “FREMBELEE” (2016) 5 LB chi KK “7ER
B (2015) BRERGSHENHEBEZEAHT IR EHNEMBEHN “We Chat * HERRHE
KREM” (2016) ' BRHE R ZBYEACHINABIEE “Works in Progress” (2015) 5 BT
EEREMEN “REHEIE  PERES1911-20147 (2014) s AT A BETER2M 08 “ON |
OFF : FRFKBMRPWERHEEE" (2013) ' BHEREMEN "FUEERERENETR"
(2006) °1£20114F @ REKEM EBREREMBZE S (SH Contemporary) B9 TR KIERE, -

BRECHIE@#E R Rubell Family Collection » IRt LM ETE R Z4T /0SB B %R P B E K247
WUHEE P ORR, © AR AL RBEF LAE ©
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About dance / club series

Meticulously constructed and staged, often in the interior of his studio, Chen Wei's
photographic works resemble less a still life than a vacated tableau vivant, a space between
fiction and reality, marked by a dramatic and cinematic quality. The artist staged a series
of empty dance halls in the after-state of psychedelica and revelries, the emptiness of the
scene resonating the emptiness of the psyche. Suspended between the surreal lighting of
cobalt and midnight blue, these images are echo chambers of the pleasure that has been,

imbued with a tragic idealization.The pathos is conveyed by absence.

RATMEEEES /RIS HZE RS

REAZ MR TEEEARBNEBSR  EWEZERANESVESY  MEAEZ THALS
SHE - EETMNZEANFREEEERBCHE  TRESRKMBER - AV ELR/RIEREE
*‘%E%EZEFQEP IKEERBEAIMBGARE - WHAZRG R R EEN/ RIS o ﬁfﬁf‘é‘:ﬁ%‘?@%
PR ENERBIH - L%@%Li E“%E%H%M% DAR S R EEATEIE IR AR
F’i c BRERLA—EOLERE > Eh—

-Fh mﬁ*



Dance Hall (Still) {ZEt (F) )
2013, Archival inkjet print Wi AL ES24TE], 150 x 187.5 cm, Edition hfA: 6 + 2AP



Dance Hall (Blueness) (£ (B5))
2013, Archival inkjet print BB R E22FTE, 150 x 187.5 cm, Edition hftA: 6 + 2AP



Entrance { A1)
2013, Archival inkjet print Wi AR E22FTED, 150 x 187.5 cm, Edition hRAS: 3 + AP
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Jiang Pengyi

b. 1977, Yuanjiang, Hunan Province, China

Jiang Pengyi graduated from the Beijing Institute of Art and Design in 1999 and the China
Academy of Art, Hangzhou in 2014. He has been awarded the Aletti ArtVerona Prize for
Photography in 2011, the Jury Grand Prize from the Société Générale Chinese Art Awards in
2010 and the Tierney Fellowship Award from the First Annual Three Shadows Photography
Award in 2009. Jiang was invited to participate in the Helsinki Photography Biennial 2012 and

was nominated for the Prix Pictet 2012.

His work is collected by CAFA Art Museum (Chinal; DSL Collection (France); Frac des Pays de
la Loire (France]; Fondazione Banca Aletti (Italy); Guy & Myriam Ullens Foundation Collection
(Switzerland); Kadist Art Foundation (France and USAJ; Tierney Family Foundation (USAJ;
UniCredit Art Collection (Italy and Germany); and White Rabbit Contemporary Chinese Art

Collection (Australia). He currently lives and works in Beijing, China.



@jlmds pot
Gallery

55 J5 25
197748 » ERPEHEE LT

BHEZEMR 1999 FEXN I RBMRFTBR AN 201 4FEEN MNP EEMELR - BEKFTEN
RIBEFE20MNERARANEREMNFTESR (ArtVerona 2011) B9 TAlettiB@E R, ~ 2010F A HIRAT
THRREMBTESAE ) ROVFHE=RNEEFEMEN 'ZHEEESSE, - BKE
BESHE012EMPFEBREERLWIER20124FPrix Pictetit RIRRBE R4

W IF R P B AR XM B EME 5 FEMNDSLER  ZEEILIEREMESE  BAF
AlettifRITESE It AMHTEL S FBENMKHEKadistBMELE ) XEREELT &

AN RABEAERIT2MUGE  SORNA R EERZMUBEATIRE - BRRRPEIEREELR
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About the works

Deeply inspired by French surrealist philosopher Georges Bataille's text L'Erotisme, Jiang
conceived this recent artistic development as an existential inquiry into the solitude of

being, and the role of sexuality in human relationality and spirituality. The three series being
showcased, In Some Time (2015-16), The Sun Matched with the Sea (2017) and Dissolution
(2016-17]), forms a thematic exploration and a way of thinking about human mortality through
the making of art. The complete series of these new works will be shown concurrently at

Jiang Pengyi’'s current solo exhibition at Blindspot Gallery, “Away from Disgrace”.

RAS 1E

RZEFBIREEE T EREE BRPF(Georges Bataille) E1E (15®#) (1957)FTRE -
BHS MM BITAEBEEEEEMEE e EAENIVBE R FTBREAENEEM
MEELMESE - BERNZERY: (EER) (2015-16) v CEFETTRARE) (2017) f CHEL)
(2016-17) » BAEMAEH A METEIERANRRELBE - E=ERTIERRIFEEREITHE
B “AHIER" PEEEDY -

Detail shot of Dissolution CH@L) =F#41E
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About The Sun Matched with the Sea series

The Sun Matched with the Sea and Dissolution are both applications of investigation of
instant film, and incorporate found pornographic images gathered from adult magazines.
In The Sun Matched with the Sea, he first used instant film to re-shoot these erotic images.
Then, before the image was fixed in the chemical process, he carried out a series of folding
and pressing symbolic of violence and destruction. After development, the image was left

with explosive lines of “scars”, one of the symbols of “transgression”’ .

B CBEFELEXE) R

MBI LI ETERAMFE - CBFTRAE) M COEr) RIMER Y RER
R UWERYRESKNBRAMGRRE - £ CBFTREARE) R - tELAIEAB FBRE
BRRE > ZREBFREZIHEET - ESREEDNBENFTENER - BREZKE T
BIEIURERH TBR . - ——& "I TRISTSR o

" Georges Bataille, Erotism: Death & Sensuality, trans. Mary Dalwood, [San Francisco: City Light
Books, 1986) P.63 - 71

'BR-ERF (BERWm) X BTIE  BIHRAR 0 201249 0 117-1248



The Sun Matched with the Sea No.9 {8 VCEC ARG )
2017, Instant film BNZERB &, 27.5%x 21.5 cm
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About Dissolution series

In Dissolution, the artist directly intervened in the pornographic images through an
emulsion lift by dissolving the instant film material and transferring it to an abstract space.
The image-bearing emulsion is elevated and draped with small erect pins, transformed
into an undulating topography that metaphorises the experiences of self-emancipation

and sublimating orgasms. By separating and re-contextualising the image from its original
setting, Jiang gives a sculptural body to the once flat images. In addition, he reiterates the
reproducibility of photography in tandem with its materiality through the act of recapturing

found images with instant film and manipulating the film itself.

B CERL) R

£ CHm) 7€ 2MRXLEBERAANEMEZEBRRBRERE —ERKNEET @ AN
BREMNNE] S FEMERTD - UFELR—EEREREE - FHMerEER - EERZER
MR EENYELEBE  BYEZREARYMN - 5 ZRANERFBAEXRA > BE
BREETAFNL  EE2FRRK2RTEZNERE - MEXVENERS -



Dissolution No. 5 {CHREL = F)
2017, Instant film, acid free cardboard ENZEB F « MELE4K, 27.5x 21.5cm
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About In Some Time series

In Some Time is a series of abstract images of dreamy colours, the result of a cameraless
analogue technique in which Jiang personally manipulated the physical contact of coloured
fluorescent paper against 4x5 large format photographic film in the darkroom. The former
absorbs and emits light, while the latter registers and fixes the light reflection by a silver-
salt reaction. Using photography to paint with light, the process is as much about the
mastery of photo-chemistry as the pursuit of accidental beauty in the temporary connection

between two sensing and reactive bodies.

R (TEERF) R7I

(EXEF) R—RISLAEENHREN - FELIFBBREZEABEMA - MEBBEMRATF
FECMNAL x SNRBETB H EREEETRE - ECRAEREMBROCRES T - MmRIEH

TR RABARE(CERETE ¥ EAMBRIAT - TEELLEE  ERERBERYN
BEANERE  BER—EHMER BHEEMAEENBREAEX



In Some Time No. 6 {FEFEEF Z75)
2016, Archival inkjet print WHEZRIEZFTE], 178.6 x 140 cm, Edition hRA: 3 + 2AP
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About Everything Illuminates series

In a departure from the urban landscapes and digital manipulation in his earlier works,
Jiang shifts to a micro, introspective view of inanimate objects in Everything Illuminates.
The images present surreal glimpses into the intrinsic light that exists in daily objects and
illuminate the traces left by the objects existence on time. The existence of the objects
seems peculiar as it is illumined by their glow, their familiar image and function disappear.
Such disappearance of image and function seems to suggest a kind of destruction of

our existing common association with the objects, while the artist attempts to reveal the

autonomous existence of each object.

Bt (BBZM) R5

(BEZY) BrRNERERNERD RABUHRBELUESEET L BERE2HFYPAE
wEN—m - BREBRNEERSYABYHAFIAT LRRDHNFAEERETRE THR
B MHENEERABESHBHATMESER eI/ ARENELRMNIEANTEE HR VI
KNI FERERMEYHBRENRAN—ERE Ry 2MREER BRI MR
Bel-
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Everything Illuminates, White Paper Lit {EBE& 2% » & RAILD
2012, Archival inkjet print WUBiARIE2FTEN, 56 x 70 cm, Edition htA: 3 + 2AP
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Angela Su
Born in Hong Kong

Angela Su received a degree in Biochemistry from University of Toronto, Canada in 1990, after
which she pursued and graduated with a degree in Visual Arts from Ontario College of Art
and Design University, Canada in 1994. In 2002, Su had her first solo exhibition "De Humani
Corporis Fabrica” at Goethe-Institut Hong Kong. She has also participated in group exhibitions
including “Time Test: International Video Art Research Exhibition” (CAFA Art Museum, China,
2016), "Hong Kong Eye” (Saatchi Gallery, UK, 2012}, “17th Biennale of Sydney” (Museum of
Contemporary Art, Australia, 2010), “Departure” (He Xiangning Art Museum, China, 2009],
“Reversing Horizons” (Museum of Contemporary Art, China, 2007) and “Shenzhen Biennale

of Architecture and Urbanism” (OCT Shenzhen, China, 2007). Her works are collected by
M+ Museum (Hong Kong) and CAFA Art Museum (China). Su currently lives and works in
Hong Kong.
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REEARSREBMLUA]  RMERZHMRLELEDMEEN » RERI19LGFEEEXNIMERE
RESEMRFER (GRLARRBMRTERRE) REBMR - RENR2002FEFBNBELR
224T7{EE “De Humani Corporis Fabrica” ' B2 EHL @R E - BN RPREMEBFZMTEEN
SRR  BRSREREMHERER" (2016) (MBEEFSZEM “Hong Kong Eye” (2012);

BEBREMEN “F1TEEFREFR" RIMABFTREEMEN “HiE ' BRBREARZBME"

(2009) ; ERERIEMEN “HEER” (2017) KRB ZBEFRIBHERELERE (2007) - REMW
F BB BM+IEY) 88 S I R PR E 1T B Fe 2T 88 PTG, - 3R N BB E L TAF -
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About Armillaria Mellea

Trained in both life science and visual art, Su creates drawings, videos and performative
works that investigate the perception and imagery of the body, through metamorphosis,

hybridity and transformation.

The medium of hair embroidery was chosen at a time when the artist, in a bout of
melancholia, decided to do a singular task that is mindless and repetitive. The menial labour
of sewing and stitching is monotonous, but nonetheless affirms the agency of the artist.

As an organic material, a part of human body, hair provides an anonymous yet universal
connection to other beings. In addition, the fecundity of the armillaria mellea, the honey
fungus, finds a visual analogy in an ejaculating phallus amidst a fountain of reproductive

fluid, in the guise of a robustly flowering plant.

Commissioned by Para Site for the exhibition “Ten Million Rooms of Yearning. Sex in Hong
Kong” (2014], the work was meant to suggest the sensuous curtains used in massage

parlour cubicles

RAHY (Armillaria Mellea))

XBEMBNAEBEMNAT - RUEHNAFELEE « B LTRBMSEN  BREVER
BRENMEANES  RRARNMENTLR -

S OERLASER G FERAEEN - BRUBERMENEFMRBRMET MR ER - KFHEE
REEOE - BUMREHRERFERE—ETR —ENSE - BINAEEEMFERAIIFE
A - BER—EERYH - RAEN—  cEAARHEEMERELEEKNETLNE -
BE  EMRUBRERFROREDGE - DR ERERENEY - BEMESEPrEEND
M5 SRR BB R AIIRRE

fEmmEPara Site2MEARE "REZE—MEEHS " (2014) £5F > BEERPAREZNE
FIRVMRER -



Armillaria Mellea

2014-16, Hair embroidery on silk 248484, 168.8x 117.5 x5 cm



Detail shot
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About Dianthus caryophyllus conatus

The subject matter of anatomical drawing contains a clear allusion to Leonardo’s notebooks,
and illustrated anatomy books by naturalists like Vesalius and Linnaeus. The presence of
illegible texts on the second layer behind the first translucent drafting film suggests that
the drawings convey some kind of authoritative truth. Dianthus caryophyllus is the scientific
name of carnation, and conatus means double in Latin. The double flower is an abnormal
phenomenon, a mutation, in which the stamens, its reproductive organ, become petals and
emerges as a double. In his book Studies on Hysteria, Austrian physician Joseph Breuer
painted a botanical, sexual, and aesthetic image of female hysterics, as “the flowers of
mankind, as sterile, no doubt, but as beautiful as double flowers.”! Just as the abnormality
and the outsider, their subversiveness and resistance are manifested clearly, as women
who are “diagnosed” with hysteria are often the ones who refuse patriarchal values and

gender roles.

BA#Y {Dianthus caryophyllus conatus)

REHEAH B @A S| A ARNES B ESR - BE5IRMNZ - ZSF (Leonardo da Vinci) HIZE
AR IR ERMETER (Vesalius ) MAERRERMAE (Linnaeus ) FmEBNER - 5
HEYEEETEES —BHEHUKBNXE 2R ELE=EEN—LREEMER - Dianthus
caryophyllusB BB B LT » MconatusfI TREMNEER "¥#5E, - ERE—BEFREE -
TEARMAETERR BIESS  SRE N AIE » BE —RIERERE R BATEHRTE - £ (HEETEEH
o) B RHMABERNEX - MBRLUEYE - MENXERELLERIEENTZR -

AMERTE (BRRSETEENLS) SRBEHEAEN  EREEWRNEIE—KEE" - N[FE
BETESAIANRE - PN EBIMEBEMEMS R - K2 i 38 U E BERT I ZEA XN
BRI AENIELL

1 Sander Gilman et al., Hysteria beyond Freud, (Berkeley and Los Angeles: University of California Press, 1993)
P. 291-292
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Dianthus caryophyllus conatus
2016, Ink on drafting film XEH#EALA, 123.8x 77.7 x 4.5 cm



Untitled
2010, Ink on drafting film KZEHEALA, 136 x 90 x 6 cm
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Eason Tsang Ka Wai
b. 1986, Hong Kong

Tsang graduated from the School of Creative Media of City University of Hong Kong in 2013
with a major in Photography. Tsang has recently had his first solo exhibition, "Powerless”, at
Blindspot Gallery in 2016. Tsang participated in various international exhibitions including
"BRIC-a-brac: The Jumble of Growth” (Today Art Museum, China, 2016); LOVE HONG KONG:
Photographs from Hong Kong (1950-2015)" (Le Quadrilatére, France, 2016), “Familiar
Otherness: Art Across Northeast Asia” (Hong Kong Arts Centre, Hong Kong, 2015), “Imagine
there's no country, Above us only our cities” (Para Site, Hong Kong, 2015) and "CHINA 8-
Works in Progress” (Museum Folkwang, Germany, 2015]. In 2013, Tsang was shortlisted for
the Hong Kong Contemporary Art Awards 2012 with Rooftop series. His work is collected by

Hong Kong Heritage Museum. Tsang currently lives and works in Hong Kong.
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DENEAHHAZAREEBERFTEBERUN2013FEE - TRSONREERETEE
eSS (2016) - B2HEZEREEEPESAEMEN “E=ESHNAE  5—BEE"
(2016) ;7ABLe Quadrilatéerefy “LOVE HONG KONG: Photographs from Hong Kong (1950-
2015)” (2016) s BEBEMP O “XALRIE:ZFEEILTE" (2015) s FH&Para SiteZ2 4y 2=
B “UMRRABWERLERE" (2015) KEREMuseum FolkwangfJCHINA 8I8F “Works in
Progress” (2015) - BRXX2013FER (RE) RIIAEBEBERZME2012 » WNFREES

XACEDEERTIGE, - B RIBNEBEELIAF -



$.Blindspot
Gallery

About the work

Tsang's art often concerns about the theme of existence in urban environment. His recent
work reflects a shift of focus from public space in his photographic work to the relatively

closed spaces of interior and objects through light boxes and installations. Continuing his
play with perspective in his photographic and video works, his lightbox series displays the

internal view of the structure of each respective lightbox.

Tsang investigates the internal structure revealed behind the deceptively thin image of
consumerism and psychological persuasion. Neat rows of LED lighting panels give a
semblance of Apollonian order, cold, rational, disciplined, almost devoid of human touch.
However, this momentary collapse of exteriority and interiority also destroys the illusion of
a self-luminous entity, if not that of a self-enlightened mind. In a logical progression, the
quirkiness of "how does the lightbox work?” quickly becomes the pervasive phenomenology
of "how does the image work?” By exposing the inner workings of the ubiquitous device in
our modern society, Tsang reverses the power structure that produced them for spectacle

and visual pleasure, and questions the semiotic foundation of referential relations.

RS &

BRENFERUBHEFRIE - MNWENFRER YRR IEEZFERPHARKZEM
BRIBBERLARERTH  EHIFANZEALDHZER - TEMER LG FERTHAZNE
bu BRERENYERNEGER - BERERTERNRECHENBHERNE R s RVBHEEE -

—BEFE BRI LEDE IR M T R RYBR B AS e U 8 ~ EMENIARZ - TR - BREIMEMMA
EMNFERFERE Y BAMNIE  EERABMENTRZ - "BRNAEE 7, F %%@%
RERFEREBBRA " BERUNMEE 7, -EEZEREEERNTE RE LR RERERE
Ko®EYERREREZIMENGR  LHER T TRE LHNERERERF



CHMHEI

CH R

CERRRERRRRERREEME

EEEEE



$.Blindspot
Gallery

Trevor Yeung
b. 1988, Dongguan, Guangdong Province, China

Yeung graduated from the Academy of Visual Arts at Hong Kong Baptist University in

2010. Yeung's practice uses botanic ecology, horticulture, photography and installations

as metaphors that reference the emancipation of everyday aspirations towards human
relationships. Obsessed with structures and systems, he creates different scales of systems
which allows him to exert control upon living being including plant, animal as well as
spectators. Yeung has recently had a solo exhibition, “The Sunset of Last Summer”, at
Blindspot Gallery in 2016. Yeung has participated in exhibitions including “Adrift” at OCAT
Shenzhen in China (2016), “CHINA 8 - Paradigms of Art: Installation and Object Art” at
Osthaus Museum Hagen in Germany (2015) and Shanghai Biennale 2014 in China. Yeung was
one of the 3 shortlisted artists in BMW Art Journey award with his solo exhibition "Garden

Cruising: It's not easy being green” from DISCOVERIES section at Art|Basel Hong Kong 2015.

His work is collected by M+ Museum (Hong Kong) and Kadist Art Foundation (France & USA].

He currently lives and works in Hong Kong.
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BmBR2010FEEXNERTERERELNEN - GRIKAEDERE FEAMERER
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FARFEHREEENAHERRER SRSONRHESBETERE "LEERNWAE S MMBE2EN
SEIMALA Centre for Contemporary Asian Artfy “SEERAZE" (2016) ; REIOCATHIYIA

“fb it E E2R” (2016) 5 8B Osthaus Museum HagenfJCHINA 8J8H “Paradigms of
Art: Installation and Object Art” (2015) KFE2014 E/BEFRE - 20154 » HERRBEBEE
BRMERER “BE ' AAESZMEE " A "TEFEM ik, 8IE (BMW Art Journey
award) =ZAB &M z— -

18 R HMER B M+ B8 ¢ B RE@Kadist Art Foundation LK * (B R EAEER
TE-
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About Shore Sitter

Enigma is an on-going series of Yeung's, where objects like potted plants or fabric are
placed in front of the image, obstructing the viewer’s line of sight, thus activating a
subjective and directive process of looking. The work Shore Sitter shows a reclining

man on a giant rock by the seaside; the glass surface is eroded and etched in a controlled
chemical process that results in traces of translucent spots that resemble watermarks,
necessitating a new dimension to looking at the work. On one hand, it engenders conditions
closer to daily viewing experiences (looking at things through spectacles with water drops
or smudged car windshield]. On the other hand, it proves the otherness of the viewer,
emphasizing that they stand in a space outside of the one of the image. The viewing process
reflexively manifests the viewing itself. In the photograph, the subject’s face is covered with

a towel, rendering the visual experience unilateral and objectifying.

Bt (BFEEE)

() RHmBFERAERNRS - RI—BLHFAIENMAENEREGRAE - LUERES
BRGRE EMEIR TEEN, NBERE - R (BFAR) NEETR—EHEEERG
ERIA - SBIENEERECR(CEDRRNINTIBE - WY —H—HFERN - BLUKERR
B REBEBREIFE—EFNEE - —hE 5| EERERRIABNEERENER (RE
AT KENRENAEEREBERA) ' »—hH EXEREBHEMENRRRZINZER -
EREENBERNMZER YHENAS -MEETHNEARBLEZTEN  THRIBERFEN
8~ BYNEE -



Shore Sitter CBEEE)
2017, Archival inkjet print, etching on museum glass W AREZEFTED ~ BEZ) ~ HYEEARIKIE, 43.5 x 63.5x 4.5 cm
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About Our home is too small for you

Our home is too small for you is an installation consisting of ready-made objects, and its
major components include an Italian terracotta lion-shaped pot foot and three Chinese
ceramic figurines. The former was brought back from the artist’s travels in Rome; these
kinds of terracotta lion-shaped pot feet are common fixtures in European gardens, where
they function as the stone foundations to outdoor planting pots. The latter are three ceramic
humanoid figurines used as decorative elements in traditional Chinese Bonsai. In a reversal
of roles and thus identities, the little figurines are lifting the lion-shaped pot foot; the once
foundational lion suddenly becomes a decorative furnishing, while the little figurines take on
the weight of a functional support. Both are gardening objects, but now the lowly is elevated
and the delicate is debased. The terracotta lion and the ceramic figurines have different
cultural-geographical origins, and exist in contrasting settings and contexts (public-
private, outside-inside, decorative-functional). By aligning and cohabitating the two objects,
the artist effectively links together two opposing systems. The playful manipulation on
structures and purposes is a call to reflect the construction of systems of meaning, as well

as to question the prescriptive identities we take for granted.

The work title Our home is too small for you originates from the artist’'s mother’s objection

to storing the terracotta lions at home based on spatial, fengshui and aesthetic concerns.
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B (FFIBIREIIRACER KHED

(RMMRBIRRGTAAY 2—EFNAREAYBRNEE  BERSNEIEEE—RBARMA LA
MrATENBR=EPEALEENAR - MFEUNBEEMRIGFESRITRFERZRDN
HINgERAITEANSRE  TREN—REBUNNTEER - Z@EAREAEEKURERTHITHH/N
Rt c HABRSAMNFEF - BMWBRLKER/NBEKEE - BI4ERAEERE 0P8 28 50 18 A%
B Y BESHRIERY THERR L T/NEEERIVEEEMThAE A LB B DI REPTENE: - RIREERMAR - A
BN BRI  BERNEMERE - HFREENESERERALSABNX TR « BER
ARG » BMREZAFEMEYRULE - KMEEHIMNAREST L BEEBERE
MMAEENIIE  REVENNREZNAREEREEK - BERAME S S REEHMEANRA -

EFm&RE (ERANKEMRFAA) KEBMRIBRENRKEEE - BKEZENERE @ #HiGHE
Bﬁ%éﬁmﬁﬁﬁﬁ‘?ﬁﬁ?mu 7



Our home is too small for you {F IR E IR0 A )
2017, Terracotta, clay figurine ALFJE ~ FE/A{F, 28 x 27 x 20 cm



$.Blindspot
Gallery

About Island 5050

In the /sland series, to imitate natural landscape, a plant or a pumice is built into a
framed image. As the organic object requires constant care from its owner, the one-way
relationship between the owner and the artwork transforms into a participatory one. The
processed 3-dimensional rock emerges from the 2-dimensional flat image, manifesting a
reciprocal duality between the world of things and the world of representation. As English
metaphysical poet John Donne muses, "No man is an island, entire of itself.” The truism
of the pre-photography 17th century still stands: the image cannot exist on its own, just as

the world cannot turn its back on its own representation.

R (A+AT5)

(Island) RHHEB S —FERIENZRT - B2MFKEDIEABRNRAKETLURGBEAR

R-ARBBRYVEFTEZEENRE  FRHAABESMRNBRODERNESENERNEEFR - =4
E’\JbDITE’\JEﬁEZ MERFERERTE  TENEFRERFREEMANESEL - TAKREZ
BIRFANE - L& (John Donne) & © "RBEABLBER  REARILSE -4 (FHE) +tit

T%%itHfEHIJE’J EEIRSIF  BREEASEEN—E  HRTAEREECHER -



Island5050 { A+H+5)
2016, Archival inkjet print, pumice Y AR EEFTE] ~ 5¥4,53 x 53 x 11 cm
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Kabinett

Wang Qingsong
b. 1966, Daqing, Heilongjiang Province, China

Wang graduated from the Oil Painting department of the Sichuan Academy of Fine Arts in
1993. His artistic practice involves photography and video, exploring themes of consumerism,
urbanization and western influences in the culture of post-modern China. He is most
acclaimed for his elaborately staged tableaux photography, shot in massively scaled sets

constructed in the studio.

His work is collected by the International Center of Photography (USAJ, Philadelphia Museum
of Art (USAJ, San Francisco Museum of Art (USAJ, Victoria and Albert Museum (UK], Maison
Européenne de la Photographie (France), MUMOK (Austria), National Gallery of Victoria
(Australia), Mori Art Museum (Japan), Daegu Art Museum (Korea), and Central Academy of

Fine Arts (China), among others. Wang currently lives and works in Beijing.
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About Happy Bed

Wang Qingsong’s Happy Bed is filmed in one still shot in which the large screen is divided
into 35 cell-like bed spaces dimly lit by flashing lights in garish colours, the setting is
suggestive of a brothel or a raunchy nightclub. Against the ambience sound of a throbbing
heartbeat, naked couples became distinguishable in the cells and appear to be engaging in
sexual congress. The scene is neither erotic nor pornographic, but carnal and ritualistic.
Post-nuptial, the couples revert to their cocoons and the surreal scene returns to an empty
pulsation of throbbing heartbeats, awaiting the next cycle. Exploring the primal and universal
drives of reproduction and mating, the artist considers the work “an ultrasound image of life

in the womb, throbbing, strong, unstoppable”.

B (FIRHE)

TEMH (FrRE) 2 —RUUBEEHBHBNSDERE - ALRBRVIGRID BB IRAR
PONNRLAZRE ; BEEBENEAEERENRETNNEE < ABBRERENERRIE - #EE
DBRE - —HHRR A RZEREFFIR - WHERETESINREITR - HERBHES
MBEER MR- EEIK - REGRE » SORLIWENEY - SEEBKEA/ OB
PRIZIRE > SHEF—ER - 2WREBERRRABRHEEMRENRINEE » L ERLLE
R—IEEBKEE —"ERTEEEE  mAMERBENE®D ) -






Happy Bed (GERBES)

2014, HD DV =g 8%, 5007, Edition hiRA: 6 + 2AP /
2014, C-print, 85 x 200 cm, Edition hixAS: 6 + 2AP



Detail shot A0 E
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FOR IMMEDIATE RELEASE

Blindspot Gallery will participate in GALLERIES and KABINETT at
Art | Basel HONG KONG 2017

GALLERIES: Chen Wei, Jiang Pengyi, Angela Su, Eason Tsang Ka Wai and Trevor Yeung
KABINETT: Wang Qingsong

Date: 23 - 25 March 2017
Venue: GALLERIES booth 3C40, Hall 3, Hong Kong Convention and Exhibition Centre

Blindspot Gallery is delighted to announce our participation in Art|Basel Hong Kong this
year at the Hong Kong Convention and Exhibition Centre on 23-25 March 2017 with an
exhibition featuring the works by mainland Chinese artists Chen Wei and Jiang Pengyi,
as well as Hong Kong artists Angela Su, Eason Tsang Ka Wai and Trevor Yeung. Wang

Qingsong’s newest video work will also be featured for our participation in KABINETT.

Blindspot Gallery will showcase the photographic works that reveal the recent developments
in the art practices of three Mainland Chinese artists. Photographic works from Chen Wei's
dance/club series will be presented, in which he stages meticulously constructed man-made
scenes that mimic the socio-cultural environments of dances and revelries. Jiang Pengyi
will participate with his newest works from The Sun Matched with the Sea, Dissolution and
In Some Time series, featuring dreamy abstracts and unique objects made of instant film
materials. Other new works of Jiang Pengyi are concurrently on exhibition in "Away from

Disgrace”, Jiang's solo show at Blindspot Gallery.

On the other hand, three local Hong Kong artists will put on view mixed media works
inspired and made from diverse sources and materials. Angela Su will participate in the
Art Basel Hong Kong with her signature anatomical drawings that revolve around the

biomorphic forms of plants, human bodies and texts. Through the metamorphosis of
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figuration, symbols and representations, Su contemplates on the idea of beauty, the suffering
of the physical body and freedom of the soul. Eason Tsang Ka Wai will participate with a
newly made lightbox that exposes the inner workings of the ubiquitous device in our modern
society, inversing the power structure that produced them for spectacle and visual pleasure.
Trevor Yeung will participate in the fair with a new installation, Our home is too small for you,
as well as new works from his ongoing Enigma and /sland series, combining found objects,
fragments of nature and photographic images. The installations create organic systems

wherein networks of relationality and control are imposed upon the viewers.

Blindspot Gallery is also proud to participate in the inaugural KABINETT section of Art

Basel Hong Kong with the special screening of Happy Bed, the newest video work by

Wang Qingsong. Exploring the primal and universal drives of reproduction and mating,

the artist considers the work “an ultrasound image of life in the womb, throbbing, strong,
unstoppable”. It is a grand and impressively staged spectacle, showing 35 naked couples
engaging in sexual congress each in their own cell space in a massive five-leveled bunk bed
constructed by the artist. The work premiered in 2015 in Museum Folkwang (Essen, Germany]

as part of the "CHINA 8" exhibitions.

About Blindspot Gallery

Set up in 2010, Blindspot Gallery is a Hong Kong-based contemporary art gallery with a
primary focus on contemporary photography and image-based works, amongst other media
in contemporary art. The gallery represents both emerging and established artists, mainly

from Hong Kong and the region but also beyond.

For enquiries and media interviews, please contact Ms. Lesley Kwok at 2517 6238 or by email

infoldblindspotgallery.com
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- Blindspot
Gallery
15/F, Po Chai Industrial Building, 28 Wong Chuk Hang Road, Wong Chuk Hang, Hong Kong

T+852 2517 6238 | info@blindspotgallery.com | www.blindspotgallery.com
Opening hours: Tue - Sat, 10:30am - 6:30pm; closed on public holidays



