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Curatorial Statement
by Leo Li Chen

“After Party: Collective Dance and Individual Gymnastics” originates from Roland Barthes’
visit to China in 1974. Throughout his month-long journey, Barthes analyses through post-
structuralist paradigm the performances and political manifestation of the communist
ideology; one of the objects of his critique were dances in schools, factories, town squares
and public parks. The hysterical yet complete lack of affectation in the “collective dance”
led Barthes to describe it as “infantilisation” of civilisation, which stands as dialectical
opposite to the inconspicuous “individual gymnastics”.

Starting with the dichotomy between collective dance and individual gymnastics, this
exhibition attempts to reveal the complex political tension between ideological control
and the expression of individual will, through the interpretation of different terpsichorean
forms, bodies and cultures. While the era of formal collectivism has declined, its remnants
can still be traced in the daily life of the Chinese masses. In this process, the performativity
and real-life meaning of dance are continuously redefined and reconfigured. Although
dance in its myriad forms has become ready-made pop genres in mainstream narratives
of pop culture, traumatic historical memories still persist in its inheritance, slowly
overshadowed by the ossifying dynamics of the social reality. This exhibition focuses on
the transformation and variation of collectivism in dance, the resistance and dysfunction
of the individual will, as well as the afterlife of the carnivalesque revelries.

Hao Jingban’s most recent video work Off Takes (2016) originates from the discarded
footages from her Beijing Ballroom project. Through the reorganisation and reactivation
oftheseoncedeselected fragments, Hao meditatesonthe semioticand affectiverelations
between image and message. In The Pink Detachment (2016), Jen Liu demonstrates the
homogeneity between political propaganda and neoliberal economics by reinterpreting
The Red Detachment of Women (1970), a ubiquitous model opera ballet from the era of
the Cultural Revolution in China. In Reanimation!Underwater Zombie frog ballet! (2011),
Lu Yang animates and synchronizes a dance of dead frogs by passing electricity through
corpses of dead frogs from medical dissection. A similar fascination with corporeal and
mind control also appears in the photographic work of Chen Wei, who has staged night
clubs and dancing crowds in a certain state of psychedlica and void, visualising the frailty
of the human body in the teleology of modernization. In the photographic installation
Flirt (2014), Hu Weiyi threads and stitches a luminous line across different human body
parts and objects, undoing and reconstructing intimate relationships between the
subjects by external force.

This exhibition forms part | of Leo Li Chen’s multi-part research project “After Party”.
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About the Curator

Leo Li Chen is a curator and researcher based in Hong Kong. Chen is a research fellow
at the Department of Public Policy in City University of Hong Kong. His main research
interest focuses on spatial and aesthetic politics, and artistic intervention in Chinese
cities. Chen is also a long-term contributing writer for LEAP, Art World, Art China
Magazine and TANC. He was the curator of “Adrift” (OCAT Shenzhen, China, 2016),
“Powerless” (Blindspot Gallery, Hong Kong, 2016), “That has been, and maybe again”
(Para Site, Hong Kong, 2016) and “Unlimited Space: The Reimagination of Everyday Life”
(starprojects, Hong Kong, 2016).
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CHEN Wei (b. 1980, Zhejiang Province, China)

Chen Wei graduated from Zhejiang University of Media and Communications in 2002. His
recent solo exhibitions include “Noon Club” (JNBY Foundation, Hangzhou, 2016) and “Chen
Wei: In the Waves” (K11 chi art museum, Shanghai, 2015). Group exhibitions in which Chen
has participated include “We Chat: A Dialogue in Contemporary Chinese Art” (Asia Society
Texas Center, Houston, USA, 2016); “CHINA 8 - Works in Progress” (Museum Folkwang,
Essen, Germany, 2015); “Performance and Imagination: Chinese Photography 1911-2014”
(Stavanger Art Museum, Stavanger, Norway, 2014); “ON | OFF: China’s Young Artists in
Concept and Practice” (Ullens Center for Contemporary Art, Beijing, 2013); “The 4th Seoul
International Media Art Biennale” (Seoul Museum of Art, Korea, 2006). Chen is the recipient
of the Asia Pacific Photography Prize at SH Contemporary in 2011.

Chen’s works is collected by Rubell Family Collection (USA); Ullens Center for Contemporary
Art (Switzerland) and White Rabbit Collection (Australia). He currently lives and works in
Beijing, China.

R4 (19804 » A HBEHIA)

BRAEF2002F NN IBHREREZE - MRAHNERSEMNMINBYEMEMA “TRELE
B (2016) B L6 chi KnEATEER “FERE” (2015) - FRK B2 HENE R OFERRTEE R E s
MNFHEH “We Chat : EFEHEERENM (2016) ; ERIRFZFHTEEIEER CHINA 8 IEH “Works
in  Progress” (2015) ; MEETEEREMEN “REHELIE : FEER1911-2014" (2014) ; LR
EREREMTHOR  “ON | OFF @ REFIEMRNEBSHETERE (2013) ; BEEHEEMEN “HEN
EEREEREEER" (2006) © f2011F » BRECEM SH Contemporary Y Asia Pacific Photography
Prize °

BREE B 1E S ¥ = B Rubell Family Collection ~ & & L f@Hr & A £ iy 1.0 RN B 52 5% & Fr i
o IR RIERBEEMIE -
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About dance / club series

Meticulously constructed and staged, often in the interior of his studio, Chen Wei’s
photographic works resemble less a still life than a vacated tableau vivant, marked by
a dramatic and cinematic quality. Chen’s dance | club series originates from the artist’s
distrust and doubt of the psychical state of “ecstasy”. By restaging the psychedelic,
almost apocalyptic, mis-en-scene of the nightclub, Chen restores a certain space between
the real and the virtual, where the mechanism and destination of “ecstasy” are made
legible again. Under the rapid current of modernisation and urbanisation, imported music
and pop dance culture cease to be the site of sustenance and consolation for the individual
to assert its existence and values; the performativity of the reinterpretation of dance
reemerges under this dysfunction. Chen utilises an artificial and unstable spatial narrative
to capture the collective anxiety and inquietude common in modern life.

BARIEEE / RIEHR AT

PRAFMAZHN THREEEARBNRAL S - FRNBZERTIGEURE RUFZE TS
Bl RmEBBBIRMELR - B—RIIBNEALN / RESRNELER  FARME “SIH
REN RN EERIRLE - LEBERALMPHHRMENEOE R FERNFRETREE
FEZHEMZER  REFRBRMER SR NER CELEOES RENKE - FEER
RAL /LN R » BSVRNFTLEFERTXL  CETERAEEFEREENTAZE
B> SRESUEMBEZBRNTRMENZR - ttA—BAEN BB ENZBMEHETRRE
EPEENRERBRERTR -
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Night Paris <RE %Y
2015

Archival inkjet print | I 4% & 2T ED
150 X 187.5 cm

Edition kR 7s: 6 + 2AP
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Dance Hall (Blueness) «£& it (Et) »
2013

Archival inkjet print [ Y% 4% & 2 5T
150 X 187.5 cm

Edition kR 7s: 6 + 2AP
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Dance Hall (Still) «£it (%) »
2013

Archival inkjet print [ Y% 4% & 2 5T
150 X 187.5 cm

Edition kR 7s: 6 + 2AP
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Future and Modern «3kFREHEF K>
2014

Archival inkjet print [ Y% 4% & 2 5T
100 X 125 cm

Edition ki 74: 5 + AP
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HAO Jingban (b. 1985, Shanxi Province, China)

Hao Jingban completed a BA in Media and Communication from Goldsmiths College in
2007, and a MA in Film Studies from University of London in 2010. Her solo exhibitions
include “New Directions: Hao Jingban” (Ullens Center for Contemporary Art, Beijing, 2016)
and “Over-Romanticism (Taikang Space, Beijing, 2016). Group exhibitions in which Hao has
participated include “11th Shanghai Biennale: Why Not Ask Again?” (Power Station of Art,
Shanghai, 2016); “Discordant Harmony” (Kuandu Museum of Fine Art, Taipei, 2016 and
Hiroshima MOCA, Hiroshima, Japan, 2015); “Southern Wind” (Antenna Space, Shanghai,
2015); “The Civil Power” (Minsheng Art Museum, Beijing, 2015); “Sight and Sound” (Jewish
Museum, New York, USA, 2014); “Echoes of Socialist Realism” (OCAT Contemporary Art
Terminal, Shenzhen, 2014). In 2016, Hao’s work Off Takes had a premiere debut at the
Shanghai Biennale. In the same year, she also won the Huayu Youth Award Grand Jury
Prize in Art Sanya 2016 with An Afternoon Ball and Off Takes from her Beijing Ballroom
project. She currently lives and works in Beijing, China.

FBERHE (19854 » AR HEILTEE)

FEP2007FNIGBAL S E 2R BERBNERZ2L2MN - LH2010FRERGRAREEM
BELSETE2M - RRMERSFILRALHEHEREMFPON “FIRE : MHIE”  (2016)
ERFEFETZEN BREER" (2016) - BRNERBELEERBMEYEN “F+—EL
BEFR -MAEM?” (2016) ; BALREEEME (2016) RBAESHRNKEME (2015)

B “REMRET ; DBRATEEH ‘MR (2015) ; AERRAERKREMEN ‘REMHE”

(2015) ; #RAJ Jewish Museum B “Sight and Sound”  (2014) FURINOCATE REfTALH “Fr
ER-HEETRFEETELEE” (2014) - 7220165 » KB (ERFUNY R EBEFRERETE

B WHREFIA CIERERE BERHN KTFES MKERZHN BRELE=S8MGEFTE
FRAZGARE - IR RACTREFRIE -
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About Beijing Ballroom project

Since 2012, Hao Jingban has been conducting research and filming for her Beijing
Ballroom project. She traces the present ballrooms in Beijing to the two waves of
ballroom dancing in the early 1950s and the post-Cultural Revolution era in late 1970s.
In the three years of filming, Hao attempts different video languages to explore these
interweaving historical narratives. Hao’s most recent video work Off Takes originates
from the discarded footages from this project. These personal life stories, bound up in
the shifting courses of political climates, had once failed to be interpreted because of
their historical distance and the absurdity of reality. Through the reorganisation and
reactivation of these once deselected fragments, Hao meditates on the semiotic and
affective relations between image and message.

B «dtEEEY HE

B2012F G  METHFEETE AERER HEMNMEERARE - Bt RRENFREENT
50 FRINK70 FRARAXMKREGERBIETMNMAZEERD - E=FRNMB|BEF > HE
AEBEATENERESEARRELNNE - ARFTRGER <KERZID RENBWHRANER
B o BEEWEBUA Hﬁﬁﬁ@%ﬁ’]ﬂﬁlki PR A —ERAESMEMSKRENREMAS T X
W ANER - HMESDEREHRRESLER  ZREERMEMAAHNES - FEERF -
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It makes me feel an enormous disconnection

(Screen capture)

Off Takes «IEHZ4\»
2016

HD single channel video | &% B 4B 8715
21"18”

Edition kR 7: 5 + AP
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The First Take «E—&>»
2016

Digital inkjet print / 2185 & £ T E
100 X 159 cm

Edition kR 7s: 6 + 2AP
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HU Weiyi (b. 1990, Shanghai, China)

Hu Weiyi graduated from the department of Public Art at the China Academy of Art in 2013
and obtained his Masters degree from the New Media Department at the China Academy of
Art in 2016. His solo exhibitions include “No Express” (Ullens Center of Contemporary Art,
Beijing, 2015); “Flirt” (M50 Art Space, Shanghai, 2014). Group exhibitions in which Hao has
participated include “Future Exhibition” (CAFA Art Museum, Beijing, 2015); “Cosmos” (21st
Century Minsheng Museum, Shanghai, 2014), “PANDAMONIUM” (Momentum, Berlin, 2014).
He currently lives and works in Shanghai, China.

HE— (19905 - £RHELF)

HA—203FEENPREEMEBL > L2016 FEPREMSRBEREEMERESELS
- HARMERBFEILIALHEHEREN P ON “MECEREER" (2015) ) EEMs0 Art
Space FY “Flirt” (2014) - fth2 BB R A EEE " JE CAFAM KREKE (2015) ) BB +—HER
AEMENFER ‘ZEFH™ (2014) ; BEMAM Momentum §J “PANDAMONIUM”  (2014) °
PRI E LB TEMAEE -
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Flirt «<BBFHMEFALREEFIBY
2014

Archival inkjet print, LED fiber optic light tube,
set of 15 | WA FE R FTED ~ LEDAE ~ —4H151F
Size variable | R~NF R ZE

Edition kR 7s: 10

In the photographic installation Flirt, Hu Weiyi associates close-
up images of private body parts and an intimate kissing scene in a
somewhat random combination. Then, by piercing and stitching the
body tissue with luminous lines, and thus contrasting the warmth of
human flesh and the coldness of neon light, Hu presents a seemingly
total intimacy between individuals and subjectivities that is undone
and reconstructed by external force, manifesting the intertwining
intricacies of human relationality.

EEEBHNSETAUIRTE S—ERZREERT  BA—FARE
AENTUARERRBNEVERMEDES - BREBELMSRTE
58 \BNRECHETIMNOCERMELA—E  FUXENER =
BENERRERBWEINNAITRLESR 2R EH - BREEHHRERE -
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Jen LIU (b. 1976, New York, USA)

Jen Liu is a New York-based visual artist working in video, performance, and painting,
on topics of national identity, economy, and the re-motivating of archival artifacts. She
graduated from Oberlin College with a double major in Creative Writing and Studio Art (BA)
in 1998 and California Institute of the Arts majoring in Fine Arts with a minor in Integrated
Media (MFA) in 2001. Her most recent video, The Pink Detachment, premiered in the 2016
Berlinale Forum Expanded exhibition, and her recent performance commission for six
dancers, The Red Detachment of Women, premiered at the Whitney Museum of American
Art in mid-2015. Liu’s solo exhibitions include “Digital Billboard Platform: Jen Liu’s The
Pink Detachment” (LAXART, Los Angeles, USA, 2016); “The Pink Detachment” (SomoS
Kunsthaus, Berlin, 2016). Group exhibitions in which she has participated includes “Jen Liu”
(CCA Warsaw, Poland, 2016); Shanghai Biennale (Shanghai, China, 2014); “Unto Void Fulfills
This Place” (das weisse haus, Vienna, Austria, 2014); “Shifting Identities, (Swiss) Art Now”
(Kunsthaus, Zurich, 2008); “Agrifashionistas” (Royal Academy, London, 2008); “100 Artists
See God” (ICA, London, 2004). In 2016, Jen Liu was one of the artists-in-residence in Para
Site, Hong Kong. Jen Liu currently lives and works in New York, USA.

Jen Liu (19765 » £ EBRAL)

Jen Liv2—EREBRMAOINEEEMR  ERAAZE FRUHEERFEARBRS S
REMEFEARERXDETIE - 1998 FREEMER B2 L RE - BT BRAIEEERIE
EEM ; T 200 F B IMMNEM S EIREMBERE L > TBEMN - BIBLE SR - Jen  Liu
MERHES «The Pink Detachmenty MIit2016FEEBRAME BForum ExpandedE R » itk 5
N—{EZEEREER «The Red Detachment of Womend JRit2015FERAEERMANEERCER
EMrEYEEE - haIER 8 R LAXARTHY “Digital Billboard Platform: Jen Liu’s The Pink
Detachment” (2016) ; B SomoS KunsthausfJ “The Pink Detachment” (2016) ° Jen LiufJ&f
ROEEMED>EREMB O “Public Spirits” (2016) ; HE LEHN ISEER (2014) ; Bith
Fi4f 58 #das weisse hausHd “Unto Void Fulfills This Place” (2014) ; ¥yt KunsthausfJ “Shifting
Identities, (Swiss) Art Now” (2008) ; EEBHERZFTA “Agrifashionistas” (2008) ; EH @
ZUCAK “100 Artists See God” (2004) ° £20164F » Jen Liufit & # Para Site 27 2 HETIHE
firzR 5T &l o Jen LiuIRMNERANBEEFILIE -
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About The Pink Detachment

Jen Liu’s bodies of work cover paintings on paper, video, music and performances, which
reflect her interest in propaganda, posters, and sloganeering. Her practice critically engages
leftist abstractions and representations of power systems through research-based fiction
and the reactivation of archival artifacts, often investigating the theme of the role of female
labour in industrialisation. The Pink Detachment is a contemporary reinterpretation of The Red
Detachment of Women (1970), a ubiquitous model opera ballet from the era of the Cultural
Revolution in China. By adapting the original story of a peasant girl joining the revolution to
the workstation of a female meat-processing worker in a hot dog factory, Jen Liu demonstrates
the homogenisation of the gradually unremembered communism (red) by the newly capitalistic
system of the bourgeoisie (white), which turns into a plea for labour rights in a liberal economy
(pink). When capitalism becomes the reigning societal condition, the downside of neo-liberalism
might reappear as an authoritarian order.

E#HY «The Pink Detachment

Jen Liu MAIEBIETHE ¥ hH SENRESZEE N ERTHEHBCAES ~ BHRA AR
FRE - BBMRMENEE/NRMEBARERXY > ity thE ALk BEEN RS fE
NEH > BRHRRTLIHEETHETECAEZEFRRAE - (The Pink Detachmentd Z¥70F K
FEXEREGRHAERER <KABRFEY HIRKESE - Jen Liu FREHEEPHERYZS
MEGHNELAREHEMN IRIFRENIZLINIESGS  #RREHESHHEEETE (4
B) HEERRERNEATRER (B®) A HREEBRLEERX THS THEFIAF
K ()  c BEEATITRMABRSENRFAMMUNMAESEE  THEEAMEE R TEHRE
ERNEIEHFEURENTERIR -
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The Pink Detachment
2015

HD single channel video | ;& B 481 87 1%
19'39”
Edition kit 4<: 6 + 2AP

(Screen capture)

“l want to deflate the abstractions built around traditionally leftist
positions, and embrace the concept of materialism through physical
form: exaggeratedly tangible images, objects, props, costumes,
direct gestures and likenesses, that can be accessed emotionally and
haptically. ”

“BAREREREIRFHOARERDREE L R > AmARZ A E R
XREBERDIRNMS  BHNEEMER U - ER -~ RE
BEEEREONERENEZNHEEG  EMEBRNBE LFEHNEEE
UN: R

- Jen Liu



The Pink Detachment: Principle of Plenty for All
2016

Acrylic ink, acrylic gouache, gesso and watercolour

on paper | BiFEE ~ WHEKN ~ ABRKEHRE
129.8 x 84.3 cm (paper)
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“The Pink Detachment paintings depict a series of large feminine
fingers pushing and prodding, wielding their pressure power upon
a multitude of semi-abstract objects and bobbed head-bots...... The
imagery draws from various forms of contemporary ‘empowerment’
that depend on complex structures of manipulation and economic

control.”

(The Pink Detachment» %@ 7 & EXRZMLIEFIE # ~ B
WEH—LMRMHESRBAET BB NER. TEETE
R BE MZELR - URESRENREMEEEEMNERSE -

- Jen Liu
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The Pink Detachment: Principle of Reliable Automation
2016

Acrylic ink, acrylic gouache, gesso and watercolour on paper /

AR~ AHEKD ~ BERKERAAR
129.8 x 84.3 cm (paper)
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LU Yang (b. 1985, Shanghai, China)

Lu Yang graduated from the New Media Art department of China Academy of Art with a
Bachelor of Arts degree in 2007 and a Master of Arts degree in 2010. Her solo exhibitions
include “Lu Yang Delusional Crime and Punishment” (NYU Shanghai Art Gallery, Shanghai,
2016); “Delusional Mandala-Lu Yang Solo Exhibition” (interstitial, Seattle, USA, 2016), “11th
Winds of Artist in Residence Part 2 — Lu Yang” (Fukuoka Asian Art Museum, Japan, 2011);
“Curated by Zhang Peili - Lu Yang: The Anatomy of Rage” (Ullens Center for Contemporary
Art, Beijing, 2011). Most notably, Lu was the youngest of the three artists to present at
“Other Future” in the China Pavilion of the 56th Venice Biennale (Italy, 2015). Lu currently
lives and works in Shanghai and Beijing, China.

BE35 (19855 » R PEILE)

BEiG2007 F MBI EMBRMEBARBZLEE ) BWit2010FTRBE L2 - ERMNERGEF
B EBMAORSEEMEN “‘MEH=EIEHEE (2016); EEFTE interstitial 1 “EESPE
Z-FEBER" (2016) ; BAERBEMNENEN ‘B EEEEMNETEEZNREBRRE -
BE48” (2011); LR ABETEREBH DO “HIRIZENEE - RREMZ” (2011) ° 20155 >
BEHEAZMNARRIELRFSCEREHEFRAFTFEREMR - MRENRPE LI REFER
Tk



Reanimation!Underwater Zombie frog ballet!
«EiE | BRERATEE ! »
2011

Single channel video | B 483 8715
6’ 06”
Edition kit Z4: 6
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(Screen capture)

Lu Yang uses electrical current and music synthesizer to manually
control the jerking movements of frogs’ corpses obtained
from medical dissection, animating and synchronising them to
musical rhythm. Using the visual language of music videos, Lu
orchestrates a zombie frog dance to point out the extension
of the human biological reality and corporeal functionality to
manipulations in alternative dimensions and media.

BEnRARNEERBEESEMILARES - ARMZRELHRNRE
B EEATEHRETANREES  NPHREN B SRR NREER
REMNEG IR EE RS LT -
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T+852 2517 6238 | info@blindspotgallery.com | www.blindspotgallery.com
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