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FOR IMMEDIATE RELEASE

"The Human Body: Measure and Norms”

Curator: Caroline Ha Thuc

Featured artists: Isaac Chong Wai, Ho Sin Tung, Ho Siu Kee, Otto Li Tin Lun, Antonio Mak, Angela Su &
Clémence Torres

5 December 2015 - 6 February 2016

Opening Reception: Saturday, 5 December 2015, 4 - 6:30pm
(Guided tour and performance start at 4:30pm)

Venue: Blindspot Gallery (15/F, Po Chai Industrial Building, 28 Wong Chuk Hang Road, Wong Chuk Hang,
Hong Kong)

Opening hours: Tuesday to Saturday, 10am to 6pm (Sunday and Monday by appointment only); closed on
public holidays

Blindspot Gallery is delighted to present “The Human Body:
Measure and Norms”, an exhibition featuring the works of seven
Hong Kong artists in a variety of artistic media. The showcase
seeks to highlight and question the social constraints imposed on ,‘ @ ',&‘ M
the body as a physical, social and political entity, and explore the / \/ \ / \./

possibilities of freeing the body from the norms and

representations against which it is gauged. l ! Al: w(’ \

Beyond a physical reality, the human body embodies symbolic
and imaginative dimensions that are more substantial. When
\ - dealing with measurement and norms, however, the body is
p often reduced to an object of survey and comparison and used
(ke l\ as the reference from which the self and others are defined.

YA/ Spanning video and photography documentations and sheet of
A ’ performance from past performances, performance artist Isaac
;7,1 ,l Chong Wai’s works engage in interaction of human scales and
LS bodies, and highlight the subjectivity of norms and standards
where the body is rendered as marker of physical territories. In
sketches and drawings by late artist Antonio Mak, the human
figure unfolds as biomorphic forms where objects or other bodies can merge, imposing
disorder on the observer’s gaze. Clémence Torres’ sculpture installation fits to the artist’s body
measurements and to which the visitors must adapt, challenge the legitimacy of all norms.

Probing into one’s perception of the human body, Otto Li Tin Lun’s laser etching on optical glass, LED unit and soundtrack
features an engraving of the body structure mimicking x-ray imagery. The work calls into question the methods through
which a normality can be defined with an increased use of technologies. Ho Sin Tung’s portraits of dancers with multiple




limbs defy common conceptions of physical
abnormalities, hinting at a creature not
conforming to this world. Angela Su’s video
narrative explores social and political norms
as evidenced in individual control through
psychiatry, while her hair embroidery
suggests a morphing of the human body and
other forms that transgresses all norms and
opens paths to new dimensions. Ho Siu
Kee's video documented performance
featuring wearable sculptures, and his
installation and performance with sand raise
the viewers’ awareness of the limitations of
the body to free oneself from them.

“The Human Body: Measure and Norms” is part Il of a Hong Kong trilogy:
bestiary, body & soul curated by Caroline Ha Thuc.

Curator and artists will be present at the opening reception. Interviews are
welcome and can be arranged.

About the curator Caroline Ha Thuc

Caroline Ha Thuc is a French art writer and curator based in Hong Kong. Specialised in Asian contemporary art, she
contributes to different magazines such as ArtPress in France and Pipeline in Hong Kong. Since 2011, her work has focusec
mainly on Hong Kong and Chinese art. In 2013, she published a book about the Hong Kong art scene: Contemporary Art ir.
Hong Kong, a co-publication in French and English (Nouvelles Editions Scala and Asia One). She recently published a book
about Chinese contemporary art analysing the interactions between the art scene and China's rapidly changing society
(Nouvelles Editions Scala, France & MIP, Hong Kong, for the English and comprehensive version). As a curator, she focuses
on promoting the dialogue between artists from different cultures. She recently curated for the YIA Art Fair in Paris an in-
situ installation by Kacey Wong in the courtyard of the City Hall (4th arrondissement).

About Blindspot Gallery

Blindspot Gallery was set up in 2010 to bring contemporary photography, an art form that was in the blind spot of the
Hong Kong art scene, to a higher degree of visibility. We feature contemporary photography and image based works of
established and emerging artists, mainly from the region but also beyond.

For enquiries and media interviews, please contact Ms. Lesley Kwok at 2517 6238 or by email info@blindspotgallery.com

Image captions:

Isaac Chong Wai, Equilibrium No.5 - Distance and Red Marks, 2012, Archival inkjet print, 25.2 x 45 cm, Edition of 6 (Photo by Larry Lee Tsz Hong)
Antonio Mak, Untitled (Man and two chairs), circa 1975-1990, Ink on paper, 56 x 43 cm

Otto Li Tin Lun, Inner Vision, 2015, Laser etching on optical glass, LED, soundtrack, metal plinth, size variable

Ho Sin Tung, More or Less / 5, 2015, Pencil on paper, 76 x 56 cm

Angela Su, Mesures et Démesures, 2015, Video, 5 mins 59 secs, Edition of 5 + 2AP

Ho Siu Kee, Aureola No.15 - Chanting in the Grotto, 2015, Video, 2 mins 34 secs, Edition of 6

(Image courtesy of artists and Blindspot Gallery)
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“The Human Body: Measure and Norms” G a I I er y

Curatorial Statement

“My body: it is the place without recourse to which | am condemned.”
- Michel Foucault, The Utopian Body (1966)

The human body does not only reflect a reality: its symbolic and imaginative dimensions are also even more
substantial.

When dealing with measurement and norms, it appears rapidly that the body is easily reduced to its own image,
to an object of survey and comparison. Statistical evaluation of human activities, eye tracking, the graphic
representation of presumed “deviant” behaviour... all these new kinds of knowledge are constituting new
forms of power that scrutinize, anticipate and potentially govern how we act, see and think. This exhibition
highlights and questions the social constraints imposed on the body as a physical, social and political entity, by
playing on scales and masses, lines and space.

It deals with the body as a marker of territories, both physical and psychic, as the ultimate reference from which
to define oneself and the others, and from which an idea of normality can take shape.

Beyond this, it explores the possibilities of freeing the body from these representations to bypass norms, and,
eventually, to move away from anthropocentrism.

Tackling the topic of the body requires physical involvement of the audience. At the entrance, visitors are
given white laboratory coats of a Hong Kong standard size: an immediate way to compare oneself with
the average individual from the territory.

Spanning video and photography documentations and sheet of performance from past performances,
performance artist Isaac Chong Wai’s works engage in interaction of human scales and bodies, and
highlight the subjectivity of norms and standards where the body is rendered as marker of physical
territories. In sketches and drawings by late artist Antonio Mak, the human figure unfolds as biomorphic
forms where objects or other bodies can merge, imposing disorder on the observer’s gaze. Clémence Torres’
sculpture installation fits to the artist’s body measurements and to which the visitors must adapt, challenge the
legitimacy of all norms.

Probing into one’s perception of the human body, Otto Li Tin Lun’s engraving on optical glass,
LED unit and soundtrack features an engraving of the body structure mimicking x-ray imagery. The work
calls into question the methods through which a normality can be defined with an increased use of
technologies. Ho Sin Tung’s portraits of dancers with multiple limbs defy common conceptions of physical
abnormalities, hinting at a creature not conforming to this world. Angela Su’s video narrative explores social
and political norms as evidenced in individual control through psychiatry, while her hair embroidery suggests
a morphing of the human body and other forms that transgresses all norms and opens paths to new dimensions.
Ho SiuKee’s video documented performance featuring wearable sculptures, and hisinstallation and performance
with sand raise the viewers’ awareness of the limitations of the body to free oneself from them.

The exhibition implies an evolution from the simple awareness of the limits of physical body to the body
as a tool for setting norms and founding discriminations. It finishes with an attempt to transgress these
norms and, convening spirituality, to find a form of freedom beyond the body’s limitations.

“The Human Body: Measure and Norms” is part Il of a Hong Kong trilogy: bestiary, body & soul.

Caroline Ha Thuc
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Isaac Chong Wai (b. 1990)

Isaac Chong Wai is a MFA candidate in Public Art and New Artistic Strategies at the Bauhaus-
Universitat, Weimar, Germany. He received his BA in Visual Arts from the Academy of Visual
Art of Hong Kong Baptist University. He works with diverse media, including performance,
site-specific installation, public art, video, photography and multimedia. He lives and works in
Berlin, Germany.

Equilibrium is a series of performances with video, photography and paper documentations. The works

engage in interaction of human scales and bodies, and highlight the subjectivity of norms and standards
where the body is rendered as marker of physical territories.

& (% 1990)

HEEXNEBZGAREBREEME - BRAREBBRENRBARBMEMBMREETEREA -
KAMRIEFREBET 75‘52%/ VEHIERE C ARBT  BR - BRELZEE - BREREAMEELLE -

(F) BR—RINBEHE - BF BATHENTREL - BETREEUARLEAINSEZENES -
M RBCAYEFRVIRT  REBERENEHIE -
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Isaac Chong Wai §t{&

Equilibrium No.5 - Distance and Red Marks
(P18 5 — EEREELATED)

2012

Archival inkjet print | Ui AR IE 24T E)

25.2 X 45 cm

Edition of 6 | fRAS : 6

(Photo by Larry Lee Tsz Hong [ 1% : ZTEF)

The sheer weight of bodies is used to create marks on
each of the paricipants through the contact between
forehead and forehead. The Other appears both
as one’s limitation and as support in the search for
physical balance in a fragile dialogue.

BRI REA 5 B E B Y BTSSR - R
s A BANRS DR ERBNEERSR
BETH -
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Isaac Chong Wai §H{&
Equilibrium No.6 - Distance {16 — fEHf)
2012

Archival inkjet print, set of 5 | WiEAREZEFTED - —#H55R
30 x 30 cm each [ &3Rk30 x 30[@K
Edition of 6 / kA : 6

(Close up view)

In this work, the artist produced four video works
capturing two pairs of eyes looking at each other at a
minimum distance. In one of the videos in which the
artist and his lover participated, a teardrop suddenly
rolled out from the bottom eye. With the work, the artist
tried to understand distance, intimacy and boundary in

the relationship of two persons.

TEm P E2MRUAMNEREIFRAEN AT BN ERNRE -
EHENBAZEERNGZE  REZRZMHFERR -
LMREBFEREAERIER HEBRLMEAZER
FRER ©
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Isaac Chong Wai §{&
Equilibrium No. 8 - Boundaries {1 8 —5R)
2014

Video | #%4&
21 mins 23 secs
Edition of 5/ fRA& © 5

(Screen capture from video work)

In two past performances held in Berlin (2014) and Hong
Kong (2012), participants were asked to mark on paper
the outlines of their own bodies and draw circles around
them with charcoal. The artist decided the position of each
participant, so that the human body shape appeared slightly
deconstructed in the overlapping drawings. The meeting
points and lines represent boundaries but also common
spaces within which people can interact.

PR (2014) BEE (2012) ETHMRITARES » BHEE
WRERAREFECHNBVENRL  MEFELRNERIE
AN ERZEMRLY - SEHRNBBEANEENUERS
BERETY o BRERMRREARER  WAKRTEENHRZERA -
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Isaac Chong Wai #{&
Equilibrium No. 8 - Boundaries {F1& 8 —5FR)
2012

Charcoal on paper | RE#KA
756.5 X 273.3 cm
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Isaac Chong Wai &

The horizon where we can never touch
(F Pk FEERBRERYHtF4R )

2014

Video | #:&
14 mins 31 secs
Edition of 5/ kA& 1 5

(Screen capture from video work)

Numerous participants are invited to adjust their
height in order to get “a line” above all participants’
heads. Every participant takes turn as model according
to whom the other participants adjust their height.

ZASREFBFTERAESE  LEAKBELES—K
FTE#R, - SRR ARER  EMABRNEBEES
ABRE
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Ho Siu Kee (b. 1964)

Ho Siu Kee obtained his BA in Fine Arts from the Chinese University of Hong Kong in 1989. After some years
of artistic practice in Hong Kong, he furthered his studies in the US and graduated with a MFA in Sculpture
from the Cranbrook Academy of Art in 1995. In 2003, he received his Doctor of Fine Art from the Royal
Melbourne Institute of Technology (RMIT) University, Australia with the research topic of “Bodily Perception
as a Means of Expression in Contemporary Art Practice”.

Most of Ho’s artworks begin with the exploration of his own senses and physical perceptions. They appear
as self-portraitures through the visual presentation of his own body imagery employing different media,
such as sculpture, installation, photography and video. The visual presentation materialises and projects the
innate personal experience as a means of artistic expression that is expected to make up the communication
between the “Self” and the “Other”.

Aureola is a series of wearable sculptures using the symbol of “halo” to depict the limitations of the human
body and the sublimation of the human mind. More than 10 pieces of works in Aureola project were created
referencing the “halo” image in the Eastern and Western cultures, and presented within different cultural
contexts.

fAIJRE (£1964)

IRER1989F ERMEBERBRNARBEMEB LT » HEBRFEELUR > BIEREIER - M1995FEBAXEESXE
MRREMAL > TEME - 2003F L ' ERZMRNIEANE ) RHATRRE  BRNEREBAETKRER
KRBt -

W ERAREBOMEREARRREARKE MY ERIFR - EFUBANTERER - TEMERRRENBIE - £l
R KB - BRLER - RERESMEEERNSEERT R - REBGERE "B, 2 TbE , HE
MR -

(B¢X) R—RIVEM "B, MRNFRAME - eSS RNRGLEBHNWFZE - IHEERZR104HIFR
BRI BN ARSI UL RERNRRISARE P2 -
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(Screen capture from video work)

Ho Siu Kee falJk £ Artist Statement
Aureola No. 15 - Chanting in the Grotto Aureola No.15 - Chanting in the Grotto is the final piece of the
2015 Aureola project | have developed since 2009 - a series of wearable

Video | §/% sculpture [/ performance / photograph / video works using the symbol

2 mins 34 secs of "halo" to depict the limitation of human body and the sublimation

Edition of 6 | FRA : 6 of human mind. | finished the Aureola No.15 during the residency
programme at the Rockefeller Foundation Bellagio Center in Italy in
the summer of 2015. The grotto appears in the work is set within the
Bellagio Center, blending into its gorgeous gardenscape. Grotto as a
specific spatial set-up is indeed a symbol of spiritual retreat in various
cultural traditions allover the world.
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Ho Sin Tung (b. 1986)

Ho Siu Tung started learning painting in Cultural Corner, founded by Gaylord Chan. Having graduated from
Immanuel Lutheran College in 2005 and the Department of Fine Arts of Chinese University in Hong Kong in
2008, she is now a full-time artist.

Her two-dimensional ~work predominantly uses pencil, graphite and watercolour in
combination with found and ready-made images - including the use of stickers, maps, charts,
rubber-stamps and timelines. She had her solo exhibition "lcarus Shrugged" at Hanart TZ
Gallery, Hong Kong (2015) and participated in SeMA Mediacity Biennale Seoul (2014) and the 9th
Shanghai Biennale (2012).

Ho nourishes a passion for cinema and many of her works are inspired by movies, or by her
personal experience of watching a movie. Drawn to horror scenarios, she believes in ghosts
and expresses some of her deep fears in her drawings. Her representation of human bodies is
therefore at the edge of reality, reflecting her fantasies, pains and obsessions.

B (£71986)

B IRRERAERMAIEE LB E © 2005FRXFIRNERE 2008 FEENBTEPNARBEMER - HR2H
BT o

AT EERELENE - ARENKEEE  £81REKES  BRELK  HE - BFX  ELRREREK - BE81T
BRBEEHEST “FREHMELE" (o15) MEEE "ERMEx:/\EESHHEERE @ &3-F% 24
& (2014) Kk “SNELSEFER  EHRE" (2012) °

HEEEDE%E% RZBIFFHRBE B EEXNERENER - AABHTLMELIBHRS| > twHEEER B
RAgERRITIAVRE IR - 2RV ARBENEERES - RERMAIEE - SRERK -
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Ho Sin Tung fA{&E#
More or Less /5 {84 /1)
2015

Pencil on paper | #8545 A
76 X 56 cm
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Ho Sin Tung fA{&E#
More or Less / 8 (s %54/ /\)
2015

Pencil on paper | $ 454
56 X 76 cm

Blindspot
Gallery
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Ho Sin Tung fA{&E#
More or Less | 6 (Triangle) {254 /X (=A) )
2015

Pencil on paper | #8545 A
76 X 56 cm
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Ho Sin Tung fA{&E#
More or Less / 6 (Square) {siZ=54 /75 (EA5) )
2015

Pencil on paper | $ 454
56 X 76 cm
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Ho Sin Tung fA{&E#
More or Less /3 {sZ 54 /=)
2015

Pencil on paper | $ 454
76 X 56 cm
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Otto Li Tin Lun (b. 1980)

Otto Li Tin Lun obtained his BA and MFA from the Department of Fine Arts, Chinese
University of Hong Kong. He was a concept artist in a CG animation company for years and
this background has been a constant source of inspiration for him.

His works A Halo of Counting Down and Amitabha were selected for the Hong Kong
Contemporary Art Biennial Awards 2012.

Li’s recent work focuses on exploring how different types of images are produced and
presented, and their relationship with human beings. By reconstructing images in the forms
of sculptures, virtual modelling, digital images and interactive installations, he explores the
possibilities of interpreting and re-interpreting images, as well as reflecting upon our
relationship with the nature of space, time, media and technology.

ZKfa (£11980)

FRBNEBANRBEMABEELTNELTEN - ENBBHEATERMARFMLE - EERTE R
wARER © MBAYIFm €A Halo of Counting Down) K& (Amitabha) AZE200FHBBMEFE -

FRVOIHRFEREAEIAREEMNEENZRTI - AEEABNERER - ZELEXGEERRHEE  EREL - &
WBEENEHKE  thRRTERBNERBNTRMN  RFBIRARHEZEZR -« KE - RELBRHNAE L
AUBER -
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(Display view)

Otto Li Tin Lun Z=Xf& Li goes deeper into our perception of the human body,
Inner Vision decomposing its components in order to analyse them.
2015

The body structure has been engraved in optical glass,
mimicking x-ray imagery. The lighting is made at a body

Engraving on optical glass, LED, soundtrack, ‘ ]
rhythm, like a breathing rhythm.

metal plinth /[ M ERZILERIE « LED « B% - SBE

=

FERFRASENEN - BEPTRIUEDIN - SENERE
WHZIR BRI A - 2BRXAFERAKE - BXRFT
RESBEHER  IEYRHE—&K -
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Otto Li Tin Lun Z=Xf@
Inner Vision No. 1
2015

Engraving on optical glass, LED, soundtrack,

metal plinth [ BOCRRZILEIIE - LED ~ B  SB/E
22 X 14 x 14 cm (optical glass block [ 2 IEHE),
metal plinth size variable | ©€BEE R RE

=
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Otto Li Tin Lun Z=Xf@
Inner Vision No. 2
2015

Engraving on optical glass, LED, soundtrack,

metal plinth [ BOCRRZILEIIE - LED ~ B  SB/E
22 X 14 x 14 cm (optical glass block [ 2 IEHE),
metal plinth size variable | ©€BEE R RE

=



%Blindspot
Gallery

Otto Li Tin Lun Z=Xf@
Inner Vision No. 3
2015

Engraving on optical glass, LED, soundtrack,

metal plinth [ BOEERZIEERHIE « LED ~ B « BE
22 X 14 x 14 cm (optical glass block [ 23 ),
metal plinth size variable | ©€BEE R RE

=
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Otto Li Tin Lun Z=Xf@
Inner Vision No. 4
2015

Engraving on optical glass, LED, soundtrack,

metal plinth [ BOCRRZILEIIE - LED ~ B  SB/E
22 X 14 x 14 cm (optical glass block [ 2 IEHE),
metal plinth size variable | ©€BEE R RE

=
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Otto Li Tin Lun Z=Xf@
Inner Vision No. 5
2015

Engraving on optical glass, LED, soundtrack,

metal plinth [ BOCRRZILEIIE - LED ~ B  SB/E
22 X 14 x 14 cm (optical glass block [ 2 IEHE),
metal plinth size variable | ©€BEE R RE

=
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Antonio Mak (1951-1994)

In the early 1970s, Antonio Mak studied painting at Goldsmiths Department of Art, University of London. His
works have been exhibited widely in the UK and Hong Kong.

Mak was renowned for his small-scale figurative cast-bronze sculptures, which he meticulously created
with the lost-wax method - human torsos, horses and tigers were first crafted in wax, allowing the artist
a rare dexterity, and then cast in bronze. His works both integrated Western and Chinese styles in a very
unique way.

His drawings of human figures were probably made as sketches for future sculptures. However,
the outlines are open and the drawing does not aim at delineating the human body’s shape. On
the contrary, it is about unfolding it and finding its unlimited resources. The human figure is
deformed and reassembled into biomorphic forms, imposing disorder on the observer's gaze.
Objects, or other bodies can all melt together in a metaphorical gesture. For the artist, the
human body is more than a carnal layer. It is a moving form that cannot be measured, as it
keeps changing by incorporating its own environment.

2B (1951-1994)

BREGRI0VFERINGBARESEEREMRBEERE - HNFRERRERESEZEL

ZRDFENUSRAGBEER  DREBSEEF—#AaER - WREJEARER  EMER > 8L
HEER > SFERBEREMERL - RREBSRFEH - AFRUBRNSNEEPEES

i AREREEARNEFARERRMBFRNER - - WERKIF > FEALALUAEABTRASE

Fe-MHR EREBRARABRNSHSETVRNERER - ABEFITEE  WHHEKRENREIAKFK @ &
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Antonio Mak ZE58#5
Untitled (Covering) (B (BZ&) )
1993

Bronze sculpture | SR
Height &&: 30 cm
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(View from a different angle)
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Antonio Mak ZE58#5
Spread (#HE)
1994

Bronze sculpture | SR
Length £&E:19 cm
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Antonio Mak 2585

Untitled (Man and two chairs) (& (AERBEREFF) )
circa #91975-1990

Marker ink on paper [ JK24EA
56 X 43 cm
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Untitled (Seven men with string) (& (—HEA) )

Antonio Mak Z£Ef15
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42.8 x 56 cm
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Antonio Mak 22§85
Untitled (Staircase on man) (#ERE ( A5 LAYIERS) )
circa £31975-1990

Watercolour on paper [ 7K 4 A
38.9 x 54.1cm
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Antonio Mak ZEEES

Untitled (Intertwined men) (#EZE (ZHIBEA) )
circa £91975-1990

Pastel on paper [ 34L&
24 X 20 cm
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Antonio Mak Z£Ef15

Untitled (Man and book 1) (88 ( AEE1) )
circa £31975-1990

Ink on paper | K24LA
33 X 21.5 cm
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Antonio Mak ZEEEHS

Untitled (Man and book 2) (8 ( AEE2) )
circa #91975-1990

Ink on paper [ KE4EA
33 X 21.5cm
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Antonio Mak ZEEEHS

Untitled (Man and book 3) (R ( ABE3) )
circa #91975-1990

Ink on paper [ KE4EA
33 X 21.5cm

Blindspot
Gallery
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Angela Su

Born in Hong Kong, Angela Su received a degree in biochemistry in Toronto, Canada, before pursuing visual
arts. She graduated from Visual Arts, Ontario College of Art and Design (now Ontario College of Art and
Design University), Canada, in 1994.

Her works have been exhibited extensively, including at Gallery Exit and Grotto Fine Art in Hong Kong,
Goethe-Institut in Hong Kong, CAFA Art Museum Beijing, Museum of Contemporary Art Sydney, Museum
of Contemporary Art (MoCA) Shanghai, Shenzhen Biennale, He Xiangning Art Museum in Shenzhen and the
Saatchi Gallery in London.

Fascinated by illustrated science books, Su’s works investigate the perception and imagery of the body,
through metamorphosis, hybridity and transformation.

Su's latest video Mesures et Démesures questions the construction of the ‘norm’ and subtly prompts
the audience to contemplate the political abuse of psychiatry, such as the practice of incarceration
of political dissidents in mental hospitals, and the attempt of social and individual control through
psychiatry. Madness is the disease affecting anyone who lives in her/his own world, anyone who has
an opinion which is different from others’. Collective madness is sanity. Whether these people pose real
danger or not depends on one’s perspective: social and political norms derived from science and conventions,
the majority's moral power and hierarchical power relations that are all constantly in flux.

fRitt3H
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Angela Su it H
Mesures et Démesures
2015

Video | $%&
5 mins 59 secs
Edition of 5 + 2AP [ bR

15+ 2AP

(Screen capture from video work)



&Blindspot
Gallery

Angela Su fRittH
We are standing in the spiral under a hammer
2015

Hair embroidery on silk | Z#f4E4
86 x 122 cm

The pattern in this hair embroidery originates from
an inkblot pattern of the Rorschach test. The original
pattern eventually evolved into an organic form
suggesting at the same time the human body, vegetal
forms and animal shapes.

EENENEEMREEEZEIVE  (Rorschach Test)
NEDEZR - HRANBRRLORCRBHIZAR - BREA
B8R NS B2 ~ EYAMEDAITAR -
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Clémence Torres (b. 1986)

Clémence Torres graduated from the National Fine Arts Schools (ENSBA) in Lyon, France, she now lives and
works in Hong Kong.

Using a minimalistic aesthetic, her sculptures are based on her own size, a kind of adaptation of Le Corbusier’s
“modulor” concept to her own person. Her body is then the reference from which everything flows,
a complex tool to feel, inhabit and see the space in a very specific way. She gives us what she calls a “sincere
space” in which the limits of bodies are put to test. The sensuality that emanates from her work contrasts
with the industrial materials she uses, such as glass and metal.

In Torres’ latest work Blind Balance, 5 tempered glass panels are hanged from the ceiling and stand vertically
on their edge against the floor. The width of each panel corresponds to a standard size used in architecture to
allow for the passing through of persons. Yet a strip of cement coated on the glass is obstructing each glass
panel which, at the height of 158 cm, is not standard at all: on the contrary, it is very subjective as it has been
set to fit the artist’s eye level. The artist therefore traces her own horizon as the public cannot see above
what she can actually see.

Clémence Torres

Clémence TorresE 2N AR B B F T E M > IBNEBEELTE -

MFREMBRE  KIRECESARNRIEREEIER - BNKE - FLEE (Le Corbusier) " , BISEM
RECS L - NS EBRAMERBENNSE URABFHRE  BENBEEZENERTE - A3
RACMATRER "HEZME L BB ENRR - (ERPSIERRE R MR A TR BRI -

T‘Torresaﬁﬂ’ﬁuu (Blind Balance) o - s3E(CIIMFMRTICESE - TE7 A L - SERIIBAIFEELERES £
AIRERBER T ITE - AT - —EERNEEEMNIRENEH 58 EXNSEEEESRIBNESR » 5L
BRESE - MER EzﬁF%I&“%E’J%—Jﬁ  AAmEEERKBEMEMERKFTMK - ASHBRRFTEE RSN
MRASBENSY  tEH Y —EMmEEARE -
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Clémence Torres
Blind Balance
2015

5 tempered glass panels, concrete, pulleys, wiring /
SHRIBLIRIE ~ KR ~ BiR ~ SER
Variable dimensions | Rt RE
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T+852 2517 6238 | info@blindspotgallery.com | www.blindspotgallery.com
Opening hours: Tue - Sat, 10am - 6pm; closed on public holidays



