HE PERILS OF exhibiting a delicate

sculptural installation during a busy

Wong Chuk Hang gallery open day
were revealed when Trevor Yeung's appropri-
ately named Wiped Off The Face of The Earth
(2016) was knocked by a child and crashed to
the floor. Luckily, it was the display case not
the artwork that was damaged.

But the group of three separate pieces -
Born with Two Hearts (2016) and Three to
Tango (2016) are the others - had great(er)
poignancy in this state, as the artworks
describe a complex three-person triangular
relationship. Yeung had collected seashells
and manipulated them into new and

_ suggestive sculptural forms; the
damaged work was entwined
Siliquaria armata, or sea snails,
constructed to hug each other -
and this species of sea snail is
quite elongated, so it is along,
passionate embrace.

“The Sunset of Last Summer”
| isabeautifully displayed exhibition
| aboutlove and loss that ranges
across sentimentality, campy
kitsch, sadness and pure happiness.
The display is almost an entirely
aesthetic experience. The careful
arrangements of objects, light,
shadow, curtains, sculptural
work and photography create a
controlled ambience and are a
pleasure to walk around. It is not
an exhibition of great
leaps of emotion or

meaning, although
each artwork hasa

OR | JOHN BATTEN

The simple art of
love stories

Artist Trevor Yeung explores appearance and reality
in this beautifully arranged show, where sentimentality
and sadness collide with kitsch and joy.

sound installation in this series.
The bright coloured lights
beaming into the water

and the sound of fish tank

pumps combine to allude to

story; itis simple love stories
told by a sensitive artist
recalling his experiences.

Giving the exhibition
an introduction, The

Saddest Sunset (2016) , ‘human activity”

trilogy of photographs Often used in his work
features three locations ¢/ and of continuing fascina-
around the world and 4 tion for Yeung is the intricate
recalls a past love affair. geometry of the cactus.

Beautiful to admire, the cactus
/ also has another physical
element: spikes. Yeung’s Cacti
(2016) series is three plantsin
separate pots set up on plinths.
These constructions, however, are made
from the spiky skin of the
blowfish, known for its
deadly toxicity, with the
skin painted green to
resemble a cactus. Yeung

The photographs, however,
do not capture the precise
sunset moment, but the
time preceding and following
it. Depicting these fading
landscapes, Yeung further
exposes his developed
photographs to destructive
ultraviolet light, to give
greater conceptual weight
tohisidea that “memories

of the moment captured questions “the nature of
are lost like the colours objects and the meaning of
in a faded photograph” appearances” while “satir-
In contrast, sex and ising people’s selective
intimacy gurgles in the understanding” In the
two-part Music Box context of this exhibition,
(bedroom,) (2016) too often others make
installation of a series assumptions about our

of seven interconnected
fish tanks. Yeung has been

personal lives, and situations
may not be as obvious as

using arrangements they appear. Overseeing the
of fish, sand and fish tank installation is a photograph
flora to build elaborate of a handsome security guard,

living, aquatic sculptural
installations over the past
two years. Music Box
(bedroom)is a minimal,

with only guardian-angel
intentions. But who knows?

A bit too schmaltzy is
Sunset Light (2016). Visitors -

CULTURE

Clockwise from left: Music Box (bedroom) (2016);
The Saddest Sunset (2016) trilogy of photographs;
The Cave (2016); Sleeping Bikes (2016).

Below clockwise from left: Sunset Light (2016);
Cacti (2016); Last Summer Sunset (2016); Born
With Two Hearts (2016).

preferably a couple - are invited to siton

the provided bench to watch a pair of small
conjoined lit candles. The candles flicker
down, a “fleeting radiance”, in the half-light.
Nearby is the imagined outcome, Last
Summer Sunset (2016), a palm-tree-shaped
candle stand covered in thick layers of gooey
congealed candle wax described as “the
afterglow of the sunset”.

The Cave (2016)is along corridor of two
standing-height bar tables covered with
draped black tablecloths, while a third table
floats above head height, its billowing
tablecloth now a safe, tent-like place of
refuge. On the tables are empty champagne
glasses and flower arrangements: a place
of liaison and its possible aftermath. y
Itis a setting inspired by the Chinese ; y-
garden, with its layers of space ~ by
and crevices, a landscaped ¥ '
composition “offering a . N
‘sanctuary’ that people need 'é
in their struggle for survival . B
and rest” i* oy ¥

Alternatively, our best aded L
intentions and struggles =~
for love can merely appear
as fallen bicycles seen in a bike-
parking spot, a metaphor photo-
graphed on the street by Yeung
as Sleeping Bikes (2016). W

oy 2

Trevor Yeung’s “The Sunset
of Last Summer”is at
Blindspot Gallery, 15/F,

Po Chai Industrial Building,
28 Wong Chuk Hang Road,
until November I9.
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