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TREVOR YEUNG

Last year, multiple century-old banyan trees thg

Trevor Yeung
(Chinese, b. 198§
an artist who liy

storms, others dug up by authorities in the n:
of safety, removed without public consultaj

Kong-hased artist Trevor Yeung, comp
tographs and installations, are similarly
ed in the social conditions of intra-subjectivif]
and collective memory, with notions of selfhoo
examined through the lens of horticulture andh
botanic ecology while animism activates our de-

His work is on view in
“Le Temps de 1'Audace
et de I'Engagement—
de leur Temps (5)”
at TAC Villoggl
France, throng

sires, perpetually maintained and unmoored.
Enigma (all works 2015), a constellation of works
shown as part of the installation Garden Crui3
ing: It’s not that easy being green, exhibited at
last year’s Art Basel Hong Kong, is a mise en
scome of this shifting ground of desire. In
photographic works—Green Hammock,
Sitter and Transparent Wrap—the furt
on singular male figures puts the viewer
border of voyeuristic intimacy. In another;
Blue Koi, Yellow Money and Millky Pigec
lone animals depicted appear no less
than human bodies. Infiltrating the inst
were Osmanthus floor plants that restri
viewers’ perambulation. Scraps of fabri
hung over the frames of some of the works
ther frustrating and heightening the awarer
of looking. The infinite textile folds echoed the
hue and physical forms of the depicted subjects,
projecting an etiology of immanent desire, a long-
ing for the other. Our cover is blown when, in
the photograph titled 7T%e Inigma, a classically
handsome man acknowledges the artist’s (and
by extension, our own) gaze with a gregarious
smile. Thus, viewing was choreographed into a
perceptual cruising ground, though one that j
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BY JO-EY TANG

less about sexual culmination than the projection
intimacy, i’m f1‘11~:t.1"'-1t-10n a.nd U‘I'ﬁtiﬁ(':itii n. In

mmﬂt.ed t-he-n' desu'c b)' passing ciga-
e through a straw in adjoining prison
eephole’s ocularcentrism replaced by
¢ somatic and pneumatic. Similarly in
work, the silent operation of obstructed

ccomplices in the stronghold of desire.

S desire the antidote to loneliness, or do they
merely uphold each other? Yeung is well aware
of their entanglement. Lonesome George, the
male tortoise of the Galdpagos Pinta Island that
went extinet in 2012, was the cipher in the proj-
ect Lonesome and George presented at Hong
Kong’s Spring Workshop last year. Through
ars, Grindr app and acquaintances, he
icited anecdotes from individuals who were
“receiving pressure from [their| parents and
clatives,” “the only one who can remedy this
tion,” and “still hiding in your shell.” On
vers was Portrait of Lonesome George, a
and

ette-wielding man cloaked in shadows
ling at the edge of a forest. It recalled the
iness of Brassai and the abandon of Woll-
o Tillmans, with the photographic grain
threatening to take over, deracinating desire
under the tyranny of conformity. Through the
vocalization of trauma and psychological dam-
age, all participants could perhaps reclaim their
agencies, bonded by kinship—but as if warding
off psychic invasion, these stories were neither
published nor disclosed. In Yeung’s practice, the
occlusion of information activates privileged in-
formation, resistance and built-in frustration as
the tendrilous routes towards transformation,
and the ageregate of our sentiments, social, po-
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