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Although not directly related,
the two exhibitions on display
at Blindspot Gallery throughout
March and April - group show A

Permanent Instant, featuring

the curator of both exhibitions
draws a distinction between the

use of instant film in fine-art
photography and its usual, more
perfunctory purpose - and the

immediacy, there is an endearing
quality to something that is not
only instant but also irreplicable
and truly one of a kind, such as
the delicate images of Hisun
Wong in A Permanent Instant,
whose polaroid transfers are
lifted directly from the emulsior
and transferred onto paper

The images in A Permanent
Instant were shot between the
1980s and 2000s; many of the
artists’ works were exhibited in a




group show in the 1980s at City
Hall. The exhibition also includes
a selection of images by Lee Ka
Sing, who opened the first gallery
in Hong Kong with a focus on
photography. Though the exhibi-
tion is not displayed chronologi-
cally, it still feels like a historical
representation of Hong Kong
society, with the political subtext
of Blues Wong's panels and

the ways in which Lee's

images, some of which depict old
magazine covers, demonstrate
the fleeting nature of trends.

The theme of social trends’
transience also applies to
Polaroid film: the company
behind it filed for bankruptcy
toward the end of the curated
time period, and the film and

the cameras themselves have
become relics of a time gone by.

In its heyday, Polaroid sponsored
artists and photographers,
including the likes of Joseph Fung,
giving them large amounts of
film to work with. The result, for
Fung, was an intriguing process,
manipulating images including
those in the Airbrush Room series
through painting and scratching
before fully exposing them.
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The images produced by another

photographer, Almond Chu,
possess an almost voyeuristic
quality, due in part to the highly
personal nature of instant
photography and the way it could
be conducted, in a pre-digital age,
without the involvement of a
third party. Chu's intimate
musings attribute an entirely
new meaning to instant
gratification. A piece from Wing
Shya, perhaps best known for his
work with filmmaker Wong Kar
Wai, meanwhile, neatly combines
analogue and digital media, with
more than 1,000 self-portraits

on Polaroid film televised and
interchanged at a high speed.

Cédric Maridet’s adjoining
exhibition Fragments of Future
Histories examines the impact of
human processes on the future
world by presenting the physical
relics of former societies. Last
Image of Kosmos 1154 - 30th
January, 1980 is a scientific
reconstruction of a photograph
Maridet took, using different
shades of blue, yellow and orange
to reflect the brilliance of a
Russian rocket as it blazed across
the horizon in the Norway's
Arctic Svalbard archipelago.

In Last Words, poignant quotes
from notable science-fiction
novels are treated with a
chemical solution so as to
appear visually frozen in time,
including the line "everything was
beautiful, nothing hurt” from
the epilogue to Kurt Vonnegut's
Slaughterhouse Five, and quotes
from Ray Bradbury's Fahrenheit
457 and HG Wells' The Time
Machine.

Both exhibitions are historical in
the sense that they are
representative of a particular
time, providing literal

snapshots of times gone by. Both
are rooted in the past while
exuding a forward-looking,
progressive, even futuristic
trajectory.
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